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PROSPECTUS. 
The Series will comprise Eight Concerts, at which the following 
works will be performed, 
Nov. 6. ‘Elijah.’ 
Dec. 4. Berlioz’s ‘‘ Faust,”’ 
an. 1. ‘* Messiah.” 
- 29. ‘*Hiawatha.”’ 
Feb. 25. ‘* Light of the World.” 
g. ‘Golden Legend"’ and Cowen’s *‘ Coronation Ode.” 
April ro. ‘* Messiah.” 
It is hoped that a new Choral Work will be composed 
enilaan specially for the Society by Sir Hubert Parry. 
APT 3°) This will be followed by another composition, to be 
{ announced later, 
The following artists have been engaged : 
Miss Macintyre Mr. Charles Saunders 
Madame Sobrino | Mr. James A. Bovett 


Miss Evangeline Florence | Mr. Andrew Black 

Miss Maggie Purvis Mr. Watkin Mills 
Madame Clara Butt | Mr. Kennerley Rumford 
Miss Ada Crossley Mr. Daniel Price 
Madame Kirkby Lunn | Mr. Charles Ackerman 
Miss Emily Foxcroft Mr. Frederick Ranalow 
Mr. Ben Davies Mr. Harry Dearth 


Mr. William Green 
Organist: Mr. H. L. Balfour. 

The Band and Chorus will consist of 1,000 performers. 

Of the Eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven concerts: 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s, 

Prices of Tickets for each Concert: Stalls, 7s. 6d.; Arena, 6s.; 
Balcony (Reserved), 5s.; Unreserved, 4s. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained, at the Ticket Office, Royal Albert Hall, and the 
usual agents. 

FIRST CONCERT, THURSDAY, NOVEMBER 6, at 8. 
MENDELSSOHN’S “ELIJAH.” 

Artists: MISS MACINTYRE, MADAME CLARA BUTT, 

MR. BEN DAVIES, and MR. ANDREW BLACK. 





There are VACANCIES in the CHOIR for Sopranos, Tenors, and 
Basses, but not for Contraltos. Only those who have good and powerful 
voices, and who can read vocal music at first sight, will be accepted. 
oe The Secretary, Royal Choral Society, Royal Albert 

all, S.W. 


ROYAL ACADEMY OF MUSIC, — 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious MajEsTY THE KING. 
President: H.R.H. THE DuxKE or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


MICHAELMAS TERM began Monday, September 29. 
Examination for Licentiateship (L.R.A.M.). Syllabus now ready. 
Entry for Christmas period closes October 31. 
Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Patron: His Majesty THE KING. 
: President: H.R.H. THE Prince oF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 


THE CHRISTMAS TERM began on Monday, September 22. 
The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.), 
will take place in April, 1903. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar, 


OCTOBER 1, 1Igo2. 


Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 


BRISTOL TENTH MUSICAL FESTIVAL, 


October 8, 9, 10, and 11, 1902. 


Patrons : 
His Majesty THE KinG AND H.R.H. THE PRINCE OF WALES. 


WEDNESDAY, Oct. 8.—1 o’clock, ELIJAH; 8 p.m., ANTIGONE 
(Mendelssohn), CONCERTO in A MINOR (Grieg), FANTASIA, 
AFRICA (Saint-Saéns), LANDERKENNUNG (Grieg), OVER- 
TURES, SONGS, &c. 

THURSDAY, Oct. 9.—1 o'clock, CORONATION ODE (Elgar), 
ST. CHRISTOPHER (Parker) ; 8 p.m., HIAWATHA (Coleridge- 
Taylor). 

FRIDAY, Oct. 10.—1 o'clock, TRAUER-MARSCH, GOTTERDM- 
MERUNG (Wagner), REQUIEM (Berlioz), RIDE OF THE 
WALKYRIES and WOTAN’S ABSCHIED (Wagner), 
BERGLIOT (Grieg), OVERTURE, 1812 (Tschaikowsky), &c. ; 
8 p.m., EMPEROR CONCERTO (Beethoven), POLISH 
FANTASIA (Paderewski), OVERTURES FAUST (Wagner) and 
TANNH-EUSER (Wagner), &c. 

SATURDAY, Oct. 11.—2.30 p.m., MESSIAH. 


The following Composers will conduct their own compositions at the 
Festival : 
Dr. EDWARD ELGAR. 
Dr. EDVARD GRIEG. 
Dr. HORATIO PARKER. 
Mr. S. COLERIDGE-TAYLOR. 
Vocalists : 
Mesdames ALBANI, AGNES NICHOLLS, CLARA BUTT, 
and ALICE LAKIN. 
Messrs. WILLIAM GREEN, CHARLES SAUNDERS, ANDREW 
BLACK, PLUNKET GREENE and WATKIN MILLS. 
Reciters : 
POTTER and Mr. RUDOLPH DE CORDOVA. 
Pianoforte : 
M. PADEREWSKI, Miss ADELA VERNE, and Mr. LEONARD 
BORWICK. 
Conductor: Mr. GEORGE RISELEY. 
Detailed programme, free by Post, on application to 
WALTER J. KIDNER, Secretary. 
St. Augustine's Parade, Bristol. 


CARDIFF MUSICAL FESTIVAL. 


Patron: His Majesty THE KING. 


Mrs. BROWN 


WEDNESDAY, October 8, at 1.30, ‘‘ Elijah’? (Mendelssohn) ; at 7.45, 
“A Song of Destiny’’ (Brahms), ‘Ruth’? (Cowen), and 
Miscellaneous. 

THURSDAY, October 9g, at 1.30, ‘‘ The Beatitudes’’ (César Franck), 
and Miscellaneous ; at 7.45, ‘‘ The Flying Dutchman" (Wagner), 
Symphony, ‘‘ Eroica ’’ (Beethoven). 

FRIDAY, October 10, at 1.30, ‘‘ Stabat Mater’ (Rossini), Pianoforte 
Concerto in A minor (Schumann), and Miscellaneous; at 7.45, 
‘*Samson and Delilah "’ (Saint-Saéns). 

SATURDAY, October 11, at 1.30, ‘‘ Orpheus ’’ (Gluck), New Orches- 
tral Work (Hervey), Symphony ‘ Pathétique ’’ (Tschaikowsky), 
&c.; at 7.45, ‘‘ Faust”’ (Berlioz). 

PrINcIPAL VocALISTS.—Madame Ella Russell, Miss Maggie Davies, 
Miss Maggie Purvis, and Madame Lilian Blauvelt; Miss Marie 
Brema, Miss Maggie Lewis, and Miss Ada Crossley; Mr. Ben 
Davies, Mr. John Coates, Mr. Gwilym Richards, Mr. A. Dunlop; 
Mr. Ffrangcon Davies, Mr. David Hughes, Mr. Ivor Foster, Mr. 
Harry Miller. 

SoLo PIANOFORTE—Mr. Mark Hambourg. 
Chorus and Orchestra numbering 350. 
Conpuctor—Dr. Frederic Cowen. 
Prospectus giving full details may be had from the Hon. Secs., Glen 
Lyn, Cathedral Road, Cardift. 


QUEEN'S HALL. 


PROMENADE CONCERTS, 
Nightly, at 8, till November 7. 
QUEEN’S HALL ORCHESTRA. 
Conductor—Mr. Henry J. Wood. 
Mondays, Wagner; Tuesdays, Popular; Wednesdays, Tschai- 
kowsky; Thursdays, Popular; Fridays, Beethoven; Saturdays, 
Popular. 
Tickets: 5s., 3S., 28., IS. 
ROBERT NEWMAN, Manager. 


R. REGINALD GOSS-CUSTARD will com- 
mence a Series of SATURDAY ORGAN RECITALS at 





St. Margaret’s Church, Westminster, on October 4, at 5.30. 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
tc the Secretary of Examinations, or to Dr. Armes, Durham. 


GRESHAM COLLEGE. 


MICHAELMAS TERM, 1902. 








The LECTURES in MUSIC, with Vocal and Instrumental Illus- 
trations, will be delivered by Professor Sir Frederick Bridge, M.V.O., 
Mus.D., as follows :— 

TuerEspay, Oct. 21 (at Gresham College), ‘‘C. P. E. 
Clavier Music in Germany.” 

WEDNESDAY, Oct. 22, ‘‘ Purcell's Sonatas, for two Violins and Bass.”’ 

Tuurspay and Fripay, Oct. 23 and 24, ‘‘ Gluck and the Opera.” 

(The last three Lectures will be given at the City of London School, 
Blackfriars.) 


Bach: Early 





Managed by the Corporation of the City of London. 
Principal: WitL1am H.CumminGs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Stations 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for ——!- Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 
Visitor Epwarp Exaar, Mus. Doc. 
Principal GRANVILLE BANTOCK. 


SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music.' Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


BAKERSTREETCHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 
6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. HoLtianp, M.A., Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Con- 
servatoire, Frankfort, Misses M. Moore and D. Lucas, Miss 
Barwell, pupils of Miss K. Robinson. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew's, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Margaret Barter. 

SIGHT READING anp ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Miss Ethel M. Boyce. 

ORCHESTRAL AND CHORAL CLASSES during Advent and 
Lent Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 





QUEEN’S HALL GRAND CHAIR EISTEDDFOD 
FEBRUARY 18, 1903. 

Under the Patronage of T.R.H. THE Prince & PRINCESS OF WALES. 
GREAT MUSICAL COMPETITIONS. 
Adjudicators: Dr. W. G. McNaught and Daniel Price, Esq. 

MALE-Voice CuHoirs.—‘* The Destruction of Pompeii’? (D. C. 
Williams). Prize £50 and a handsome silver cup value £6 6s. 
Prizes for Mixed Choirs, Duets, Solos, &c. 

Syllabus (Post-free, 14d.), to be obtained from the Hon. Sec., 

DAVID R. HUGHES, ; 
Oakland, 4, Barrow Road, Streatham Common, London, S.W. 


THE CHURCH ORCHESTRAL SOCIETY. 


Hon. Conductor: G. F. Huntiry, Esq., Mus. Doc. 
Rehearsals are held on Tuesdays (commencing October 7) at 7 p.m., 
in St. Peter's Mission House, adjoining Victoria Station (L.C. & D 
Rly.). The Society's Band undertakes Festival and Special Services. 
There are vacancies for strings, 1 flute, 1 clarinet, 1 bassoon, 1 horn. 
For terms of membership (professional and amateur), apply to the 
Secretary, Hon. Richard Strutt, Rayleigh House, Chelsea, S.W. 











THE ROYAL COLLEGE OF ORGANISTS, 


The next F.R.C.O. Examination begins on January 5, 1903. The 
Solo-Playing Tests are: Prelude and Fugue in D major, Bach; No. 3, 
Vol. IV., p. 14, Peters’ edition: No. 2, Book VI., p. 10, Novello & 
Co.; No. 3, Vol. I., Augener & Co. Allegro Moderato in A, E, } 
Hopkins; Weekes & Co. Introduction and Fugue in G_ major, 
G. Merkel (Op. 100, Six Organ Pieces, Book 2), F. Hofmeister, 
Leipzig; Novello & Co.; Augener & Co. 

The A.R.C.O. Examination begins on January 12. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to 1. 

embers desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary, 
Hart Street, Bloomsbury, W.C. 


GUILD OF CHURCH MUSICIANS, - 


42, BERNERS STREET, OXFORD STREET, LoNnpDon, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November 
and December, 1902, at the following Centres : London, Birmingham, 
— Manchester, Bristol, Leicester, Leeds, Glasgow, and 

elfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W, 
VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 


{ His Grace THE DUKE OF BEAUFORT. 
(| THE Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 

CHARLES R. FISHER, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 

First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 

Metropolitan Examination in December, 1902. 

Local Theoretical Examination at all Centres in December, 1902. 

Holder of the Victoria College Vocal Scholarship, 1go1 : Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


MANCHESTER SCHOOL OF MUSIC. 
Founded, 1892 ] Mount St., Albert Sq. [Extended, 1897. 
Patrons: 

Sir W. Hou_pswortu, Bart., M.P., Sir ANTHONY MARSHALL, 
Dr. Prout, Dr. CARL REINECKE, W. MACFARREN, Esq. 
Principal: Mr. ALBERT J. Cross 
(Of the Koyal Academy, London, and Leipsic Conservatorium). 
Staff of Forty Professors. 

Lessons given in every branch of Music. Full and String Orchestras. 

Open Scholarships. Lectures to Students. Teaching Lessons. 

Orchestral Conducting. Sight Reading and Music Dictation Class. 

Operatic, Dramatic, Elocution, and Brass Instrument Classes. . 

Students’ Sustentation Fund, for indigent but specially talented pupils. 
Eleventh Year commences Monday, October 6. 


NATIONAL COLLEGE OF MUSIC, Lm. 
Patron: THE DucHESS OF MARLBOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
Local Exams. all grades at all centres and for DIPLOMAS (Dec.); 
also Special Certificates, with Medals. 
Local Secretaries wanted. Full information, 
W. J. MOSS, Sec., 192, Sutherland Avenue, W. 


NATIONAL CONSERVATOIRE 


InsT., 1895. OF MUSIC, Lrtp. INCoR., 1900. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 
London Office and Educational Department, 60, Berners Street, W. 
Musical Examinations in all Towns, Nov. and Dec. Medals awarded. 
Diplomas of Associate, Licentiate, and Fellow, granted to Teachers. 
Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L'pool, M’chester, &c- 


Patrons 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


“MISS CHARLOTTE DICKENS, R.A.M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
10, Ashchurch Park Villas, Ravenscourt Park, W. 











MISS MARJORIE EATON (Soprano) 


For Oratorios, Orchestral and Ballad Concerts, &c. 
237, Katherine Street, Ashton-under-Lyne. 


MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. 
11, Highbury Grange, N. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c. Rawtenstall, near Manchester. 


MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Concerts, At Homes, Organ Recitals. 
Address, 41, Crystal Palace Road, Dulwich, S.E. 
MISS ANNIE MAPPLEBECK (Soprano) 
Concerts, Oratorios. 

32, Burlington Crescent, Goole, Yorkshire. 


MISS KATIE SMITH (Soprano) 
‘A soprano of the highest type.”"—Dundee A dvertiser. 
QueENn’s HaLv.—‘‘A ready and resourceful artist.”—Dy. Telegraph. 
RoyaL ALrERT HALv_.—‘‘ Great purity of style.”"—Musical Times. 
Address, 10 F, Oxford and Cambridge Mansions, Hyde Park. 


MISS AGNES WALKER (Soprano) 
(Medalist, Diploma, Exhibitioner). 
For terms and Press notices, please address— 
147, Brockley Road, Brockley, S.E. 


MISS KATE WELCH (Soprano). _ 
For Concerts, Oratorios, &c. 
Address, 4, Halliwell Street, Cheetham, Manchester. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Horton, Bradford. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds.) 
Oratorios and Ballad Concerts 
Terms, apply, Doncaster. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c., 129, Fawnbrake Avenue, Herne Hill, S.E. 








MISS ALICE WOLSTENHOLME (Contralto) 
For Concerts, Oratorios, Festival Services, &c. 
Address, Redcliffe, Manchester. 
MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir). 
For Oratorios, Concerts. 20, Park Grove ; or, The Minster, York. 
MR. WILLIAM D. VINCENT 
(Principal Tenor, St. Peter and St. Edward's, Palace Street, 


Buckingham Gate.) 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, i, Craven Mansion, Lancaster Gate, W. 
MR. P. LAWRENCE-PAYNE (Baritone) 
Oratorios, Concerts, Dinners, &c. 
66, Philip Road, Peckham Rye, S.E. 
MR. GEORGE STUBBS (Baritone) 


(St. Paul's Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Andrew Black, Esq.). 
For Concerts, Oratorio, Opera, Lessons. 
Address, 93, Werneth Hall Rd., Oldham; or, Forsyth, Bros., M’chester. 


MR. JOSEPH BURLEY (Bass-Baritone) 


For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 





MR. LOUIS WILSON (Basso Profundo) 


Concerts, Dinners, &c. Expenses. 4, Tolmers Square, N.W. 


STROH VIOLIN SOLOIST. 


MR. FRANCIS G. CONSTANTINE 
98, Tufnell Park Road, London, N. 


CHAMBORD GIGUERE (Violinist) 
Laureat of the Royal Conservatory of Brussels (1st prize, in 1go1). 
Concerts and At Homes. Pupils accepted: beginners taught with 
easy pieces, as well as De Beriot and Ysaye methods (theory included). 
Special attention for pupils studying Kreutzer, Fiorillo and Rode 


études. Arrangements can be made for lessons given at pupil's 
residence. For terms and dates, address, 33, Lanark Villas, Maida 
Vale. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


SEVCIK VIOLIN METHOD. 
Upon which MM. Kuse tix and KociAn have been trained. 


PROFESSOR HERMAN KOENIG 
(Of Prague, Pupil of Herr Sevéix) 


AND 

MISS ELOISE DAGMAR (Pianist and Vocalist), 
Will give Private and Class LESSONS in VIOLIN and PIANO- 
FORTE at the Brinsmead Rooms, Wigmore Street, W. (by kind 
permission of Messrs. Brinsmead). 

For terms, &c., apply to Professor H. Koenig, 36, Ainger Road, 
Primrose Hill, N.W. 

Accompanist for private practice, Xc. 
Exceptional reader. Songs transposed at sight. 
MISS GRACE IVERSON, A.R.A.M., A.R.C.M. 
(Gold Medal, Guildhall School). 
The Lodge, Magdalen Hospital, Streatham. 


W. WOLSTENHOLME, Mus. Bac., Oxon. 
Address, for ORGAN RECITALS, &c., 
24, Winchester Road, South Hampstead, N.W. 


BEATRICE E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 
‘*O Watchful Angel,’’ ‘‘ Lady Spring,”’ ‘‘ The Gift of Cupid,"’ &c. 
MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musical Instruments. 
42, Hubert Grove, Stockwell, London, S.W. 


R. EGBERT ROBERTS (Bass) can _ provide 
PARTY for Oratorio, Opera, Recitals, and Concerts. 
45, Pentonville Road, N. Lessons given to all voices. 


R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895"'; 
of the London (Queen’s Hall) Concerts ; of the Richter and Manchester 
Gentlemen’s Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


MADAME DE BOUFFLERS 


(SOPRANO) 
Of the Queen's Hall, St. James’s Hall, Royal Albert Hall, and the 
: Crystal Palace Classical Concerts. 
The Scottish Orchestra, and principal Provincial Choral Societies, 
Oratorios, Cantatas, Ballads. Extensive répertoive. 
For Terms, Press notices, Photo, &c., address, 
134, Chatham Street, Liverpool. 














MADAME LOUISE BURNS 


(SOPRANO) (Silver Medal and Certificate, R.A.M.) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS ESTELLA LINDEN | 


(YORKSHIRE SOPRANO, FOR ORATORIO) 
Booking for next Season. New and standard works in répertoire. 
Recent bookings include: Sheffield Musical Union, ‘‘ Flying Dutch- 
man’’; Stafford Choral Union, ‘ Elijah’’; Hull Vocal Union, “ Acis 
and Galatea’’; Bristol Choral, ‘‘ Messiah’’; Brighton Sacred 
Harmonic, ‘‘ Messiah’’; Worcester Festival Choral, ‘Death of 
Minnehaha'’; Crystal Palace, ‘‘ Judas Maccabeus"’; Kettering 
Choral, ‘‘ Hymn of Praise’’; St. Saviour’s Cathedral, Southwark, S.E., 
‘*Creation,’’ Graun’s ‘‘ Passion,’’ and ‘‘ Last Judgment." 
‘** Magnificently clear and well-toned voice, perfectly electrified her 
audience.’’—Newecastle Chronicle. 





35, Lancaster Road, S. Hampstead, N.W. 
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MISS MAGGIE JAQUES 
(SOPRANO). 
eee 28, Spennymoor ; 30, Liver- 


Dates booked: October 2, Stockport ; 


pool, ‘‘Creation”; November 17, 18, 19, 20, 21, 22, Durham and 
District ; 27, Osset, ‘‘ Elijah”’; 
6, Belfast ; 


16, Todmorden, 


; December 4, Hclywood; 5, Lurgan; 
Portsmouth, ‘ Elijah"’; 
‘* Messiah’’; 


8, Armagh; 9, Ballymoney; 11, 


‘“Messiah”; 19, West Hartlepool, 


26, Leeds Choral Union, Bach’s ‘‘ Christmas Oratorio’’ and ‘‘ Messiah”’ 


Selections; 29, Stourbridge, ‘ Elijah'’; January 7, 1903, Horbury ; 


March 2, Sowerby Bridge, ‘‘ Bohemian Girl’; 25, Lan- 


Light of the World’; 


27, Moseley; 


caster, Sullivan's ** 31, Hull, ‘‘ Israel in Egypt.” 


“GoLpEN LkEGEND.'’—YARMOUTH MusicaL Society.— Miss 
Jaques sang F/sie’s music with expression, brilliance, and sweetness, 
and especially made a deep impression in the solo ‘‘ My Redeemer and 
my Lord."’—Yarmouth Mercury, April 26, 1902. 


DUNFERMLINE CHORAL UNIoN.—It is always safe to engage Miss 
Jaques for oratorio. Her straightforward style, clear enunciation, and 
beautiful bird-like voice suited the Elsie music to perfection. All her 
numbers received a most adequate rendering, and those who heard 
her are not likely to forget her splendid effort in ‘‘The night is 
calm,"’ &c.—-Dunfermline Press, March 29, 1902. 


ARRROATH CHORAL Union.— Elste’s music seemed peculiarly 
grateful to the clear and flute dike voice of Miss Maggie Jaques, the 
beautiful quality of her uppe r register being especially notable in such 
solos as ** The night is calm,” &c.—A rbroath Herald, March 27, 1902. 


PETERBORO’ CHORAL Union. — Miss Jaques’ soprano voice and 
dramatic style are singularly well adapted for the part of Elste, which 
she interpreted with great charm. Her singing was confident, pure, 
and full of expression, her sustained top notes in the fine recit. with 
the Prince being magnificent. In the beautiful solos, ‘‘I hear him 
call,’ ‘‘ My Redeemer,” &c., Miss Jaques held the attention of the 
audience, so to speak, in a vice.—Peterboro’ Standard, Dec. 14, Igor. 


Miss Maggie Jaques, as Elsie, was almost ideal. Throughout 
the work her conception of the part and the tenderness with w hich 
she sang the music allotted to her were all that could be desired.- 
Peterboro’ Advertiser, Dec. 14, Igor. 


DUNDEE CHORAL Unton.—‘ De ATH OF MINNEHAHA” AND SELEC- 
TIONS FROM ‘* TANNHAUSER.'’ — Miss Jaques has a very pure and 
telling voice, and she achieved conspicuous success in the soprano 
portion of the ** Death of Minnehaha.’’ In Wagner's ‘* Tannhauser,”’ 
Miss Jaques sang the music tor Elizabeth with much feeling, her duet 
with Mr. Brearley being specially worthy of commendation.—Dundee 
Advertiser, March 13, 1902.3 


Verpi's * Regutem.’’ — Hutt Vocar Society. — Miss Maggie 
Jaques sang the soprano solos with remarkable flexibility. Her 
voice was most admirably adapted to the gigantic task she under- 
took.—Eastern Morning News, March 19, 1902. 


GaveE's ‘ PsycHE.’’ — NEWCASTLE-ON-TyNE PosTAL CHORAL 
Society. = he soprano who approaches the part of Psyche in Gade’s 
work must do so with considerable force in reserve, for it is a trying 
vole. Miss Jaques had this force, and a pure, fresh soprano voice to 
boot, and acquitted herself meritoriously. — Newcastle Chronicle, 
March 22, 1902. 

Miss Jaques was in splendid voice, and she gave her solo work 
exquisite rendition.—Newcastle Journal, March 22, 1902. 


‘* MARTYR OF ANTIOCH.’'—BisHoPs STORTFORD MusicaL UNION.— 
Miss Maggie Jaques sang splendidly, her fine voice, rich and brilliant, 
and pleasing manner combining to produce an impressive Margarita. 

Herts and Essex Observer, April 26, 1902. 


‘* EviyAH.’’ — WALSALL PHILHARMONIC UNION. — Miss Maggie 
Jaques is a soprano who has alres ady gained a high reputation at 
Walsall. In ‘‘ Hear ye, Israel’’ she was very fine, and was loudly 
applauded, and in the other parts for which she was responsible, she 
was equé ally successful.—Walsall Free Press, April 19, 1902. 


STONEBROOM CHORAL Uwnron. — Miss ms created a highly 
favourable impression in ‘‘ Hear ye, Israel,’’ sung with fervour of 
expression and dramatic power. She was also distinctly pleasing in 
the dialogue between the Youth and the Prophet and between the 
Widow and the Prophet. Indeed, the most widely known of Derby- 
shire sopranos sang throughout in a manner which was worthy of her 
high and advancing reputation.—Sheffield Independent, April 7, 1902. 


‘ MessiAH.’'—AyrR CuHoraL Uniton.—We have to go a long time 
be ick to recall a soprano w ho gave a more satisfying interpretation of 
the ‘‘Messiah"’ airs than Miss Jaques. With her beautiful and 
flexible voice, her pure intonation, and easy style of delivery, the 
florid measure of ‘‘ Rejoice gre 2atly, 4 became means of expression, and 
the solos, ‘‘Come unto him ”’ and ‘I know that my Redeemer liv eth, 
were given with touching effect—Ayr Advertiser, April 3, 1902. 


14, SPRING GARDENS, BUXTON, 
DERBYSHIRE. 


TreRMS, &C., ADDRESS, 





MISS FANNY CHETHAM — 


(DRAMATIC SOPRANO) 
Queen's Hall Choral Concerts. 
Daily Telegraph: ‘‘ Sang in splendid style." 
Address, Miss Chetham, Novello & Co., Ltd., 1, Berners Street, W, 


== CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
8, Middleton Road, Camden Road, N. 


MADAME 
ANNIE NORLEDGE 
(SOPRANO) 

DATES booked in OCTOBER: 1, Cheadle; 2, Leek; 6, Henle 
7, Maidstone ; 9, Margate; 12, Eastbourne; 13, Crewe; 14, Nantwich" 
15, Knutsford; 16, Stone; 20, Aylesbury ; * 28, Bs eighton Buzzard} 
22, Luton, 24, Lincoln ; 26 and 29, Gainsborough. 

For terms, address, WwW ellington Road, Newark-on-Trent. 


MISS BERYL CLIVE 


(CONTRALTO), 
_14, Gladsmuir Road, Whitehall Park, N. 


~ MADAME LENA LAW 


(CONTRALTO) 
Of the Saturday Popular Concerts, Crystal Palace (Saturday) Concerts, 
St. James's Hall, Albert Hall, &c., returned to town for the Autumn 
Season, September 7. 51, Penton Street, London, N. 


KATHERINE LONGLAND 


(CONTRALTO) 
Oratorios, Ballads, &c. 
103, New Bond Street, W. 


KATHERINE HAWKINS 


(CONTRALTO), L.R.A.M. 
For ome Ballad and Chamber Concerts. 
Bryn- tirion, Sutton Court R Road, Sutton, Surrey. 


MISS ADELAIDE LAMBE 


(CONTRALTO). Principal, Peterboro’ Triennial Festival, Queen's 
Hall, and Crystal Palace Concerts, &c 
Address : Holmw ood, Roxborough Park, Harrow. 


MR. CHARLES RAY 


(SOLO ALTO) 
Principal Alto, Holy Trinity Church, Sloane Street, S.W. 
For Special Church Services, Concerts, Masonic Banquets, &c 
Also willing to join good Male-Voice Quartet. 
Address, 13, Fontenoy Road, Bedford Hill, Balham, S.W. 


~MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts 
‘* Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence.""—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


MR. GEORGE BANKS, ance. 


TENOR, The Cathedral, Hereford. r 
‘A bright, sympathetic tenor vocalist." —Western Mail. 


MR. HENRY BEAUMONT 


(TENOR FOR ORATORIO) 
Now booking for the Winter and Spring Concerts. 
‘* An ideal oratorio singer.’’—The Tatler. 
Address, Principal Agents ; or, 83, Maida Vale, London, W. 


MR. WRIGHT BEAUMONT 


(The popular Lancashire TENOR) 
Bronze and Silver Medalist and Certificate, R.A.M. 
_ Address, 21, Mysore: Road, Clapham Common, S.W. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater Lodge, West Norwood, s. E. 


MR. ALBERT. DE RRICK © 


(TENOR 
Pupil of Mr. Albert Visetti, ca College of Music. 
For Oratorio, Ballad Concert, or Operatic Recital. Extensive répertotre. 
Address, 562, He ArTOW Road, Ww. 


MR. TREVOR EVANS 


(PRINCIPAL TENOR PATTI CONCERT, 1902). 
‘“Madame Adelina Patti, Mr. Trevor Evans, and Mr. Santley were 
received with great enthusiasm."’"—Westminster Gazette, Sept. 5, 1902. 
Oratorios, Concerts, &c. ‘ 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


All new works. 
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TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES, 
AND CONCERT GIVERS. 


MR. SAMUEL MASTERS 


(TENOR) 


Member of the Incorporated Society of Musicians, and of the Royal 
Albert Hall Concerts, Queen's Hall Promenade Concerts (16 appear- 
ances, Season 1goI-2), Crystal Palace Concerts, Albani Concerts, 
Queen's Hall Ballad Concerts, St. James’s Hall Concerts, Royal 
Amateur Orchestral Society and Popular Concerts, Gaelic Society and 
Scottish Clans Concerts, is now booking Engagements for Oratorio, 
Ballad Concerts, &c. Engagements already booked include :— 


MossLey.—Vocal Union, October 7. 

Lonpon.—St. James's Hall, October 11 and November 29. 
Be_rast.—Philharmonic Society, Miscellaneous, October 14. 
KINGSTON.—Miscellaneous, October 29. 

GLasGow —Miscellaneous, November 1. 

ILrorp.—Ballads, November 3. 
EpINBURGH.—Miscellaneous, November 7 and 8. 
DupLeyY.—Vocal Union, “ Elijah,’’ November 19. 
SurbITON.—Assembly Rooms, Ballads, November 26. 
Lonpon.—People’s Palace, Ballads, November 27. 
Bishops STORTFORD.—“‘ Judas Maccabzus,’’ December 3. 
BECKENHAM.—‘‘ Golden Legend,’’ December 8. 
Bo_ton.—‘‘ Messiah,’’ December 13. 

TyNEMOUTH.—Vocal Society, ‘‘On Shore and Sea,’’ December 17. 
HanLey.—“ Messiah,’’ December 18. 

Hutt. —‘‘ Messiah,’’ December 19. 

West Bromwicu.—-‘‘ Messiah,’’ December 23. 
BoGnor.—Subscription Concerts, January 29, 1903. 
BLACKBURN.—‘‘ Persian Garden,”’ March 2, 1903. 
DarWEN.—‘‘ Persian Garden,’’ March 3, 1903. 
HvupDDERSFIELD.—‘‘ Hiawatha,’’ March 6, 1903. 
NewcasTLe.—“ Israel in Egypt,’’ March 25, 1903. 


(‘*Walpurgis Night” ) 


LEICESTER. 1 (eReide ok Pinkerron’ tT March 26, 1903. 


SrarFORD.—Choral Union, ‘‘ Judas Maccabzeus,"’ March 31, 1903. 


LONDON PRESS NOTICES. 
Queen's Hall Promenade Concerts. 
Season 1go1-2. 


“Mr. Samuel Masters is a young tenor possessing a voice of 
beautiful quality."’—The Standard, September 5. 


‘Mr. Samuel Masters, whose fine tenor voice was exhibited in 
Beethoven’s ‘ Adelaide,”’ phrased the song in an excellent manner, and 
eave a couple of vigorous songs by Korbay, and two by Noel Johnson, 
vith considerable effect.’"—The Times, December 8. 


“Mr. Samuel Masters was the tenor soloist of the evening, and sang 
the narrative solo of ‘ Lohengrin’ with correctness; Wagner’s ideal 
tenor was, we understand, Herr Vogl; and the voice of Mr. Mastersis 
not unlike Herr Vogl ; in this respect he showed the proper Wagnerian 
manner.”’—Pall Mall Gazette, September 23. 1462 secmocnem DEY Vit 

“Mr. Samuel Masters is a young tenor with a voice of delightful 
quality.”"—The Referee, September 8. 


“Mr. Samuel Masters was one of the vocalists, and was thoroughly 
appreciated by his audience _ His softer notes are especially beautiful, 
and his fortissimo passages are extremely brilliant."—The Whitehall 
Review, September 5. 
aie it Samuel Masters has a beautiful tenor voice, and the production 
Is excellent.""—The Standard, December 6. 

S Mr. Samuel Masters sang with much success ‘ Lend me your aid,’ 
from Gounod’s ‘ La Reine de Saba.’ "—The Standard, September 25. 

‘Mention must be made of the singing of Mr. Samuel Masters, who 
sang the declamatory passage ‘In Distant Land,’ from ‘ Lohengrin,’ 
and ‘ Macgregors’ Gathering,’ in splendid style.""—The Sunday Special, 
September 22. : : 


|Terms anD Vacant Dates appLy :— 


SAMUEL MASTERS, 


1, ALEXANDRA Roap, WIMBLEDON. 





MR. TOM CHILD 


(THE YORKSHIRE TENOR). 
The Poplars, Calverley, Leeds. 


MR. BEN JOHNSON 


(TENOR, OF MADAME PATTI'S TOUR), 
Now booking for next season. 
Address, Adrivale, 27, Warwick Road, Ealing, W. 


MR. EDGAR McINTYRE 


(TENOR) 
(Pupil of Henry J. Wood, Esq., Queen’s Hall) 
Is now booking engagements for Oratorios, Opera Recitals, and 
Ballad Concerts. 

Special terms to any Choral or Orchestral Society for one introduc- 
tory concert. 

Press notices and vacant dates: 10, Leighton Mansions, Queen's 
Club Gardens, Kensington, W. 


MR. FRED NORCUP 


(TENOR, Vicar-Choral of Westminster Abbey) 
Having returned from American and Canadian tour, is at liberty to 
accept engagements for Oratorio and Ballad Concerts, &c. 
Address, 159, Bedford Hill, Balham, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, rgo2. 
Vacant dates. 55, Chesterton Road, Cambridge. 


MR. GWILYM RICHARDS | 


Is now booking for coming season. Amongst engagements booked 
are: Oct. 1, Middlesbrough ; Oct. 7, 8, 9, and 10, Cardiff Festival ; 
Oct. 16, Pentre; Oct. 18, Maidstone, ‘‘ Flora’s Holiday'’; Oct. 25, 
Pontardulais, ‘‘Hymn of Praise’; Nov. 13, St. Albans, ‘‘Hymn 
of Praise’’; Nov. 27, Lincoln, ‘‘Dream of Jubal’’; Dec. 25, 
——— “Judas’’; Dec. 26, Liverpool; Feb. 17, Blackheath, 
“St. au 

For vacant dates, apply 105, North Side, Clapham Common, S.W. 


CHANGE OF ADDRESS. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
71, Alkham Road, Stamford Hill, N. 


MR. BURFORD THORP 


(TENOR) 
Address, 13, Greville Road, Kilburn, N.W. 


MR. DAN BILLINGTON © 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts). 














(BARITONE). 
(Assistant Lay Clerk Westminster Abbey) 
Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
‘‘1, Langham Place, W., Feb. 14, Igor. 

‘Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘* Henry J. Woop." 

‘* EviyAu.’’—BroMLEy.— The title part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo- 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion of righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell’s 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.'’"—Bromley Chronicle. 

AND 


MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. JOHN BROWNING 


(BARITONE), 

Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoire of over 100 works. Many 
dates already booked for season 1902 and 1903. 

Address, Marlbro’ Grove, Leeds. 


MR. JOHN RIDDING 


(BARITONE) 


11, Southfield Road, Edgbaston, Birmingham. 
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MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen's Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 


Bookings for next season include :— 
Sept. 1 to 8.—Harrogate. 
+» 17,18, 19.—Scarborough Musical Festival. 
», 21.—Royal Albert Hall. 
Nov. 7.—Leeds Choral Union, ‘‘ Caractacus.’ 
;, 20.—Nottingham Sacred Harmonic, a 
Hull Harmonic Society, ‘‘ Messiah."’ 
Dec. 3.—Bishop Stortford, ‘‘ Judas Maccabzeus.”’ 
+» 4-—Birmingham Choral Society, ‘‘ Messiah.” 
Belfast Philharmonic Society, ‘‘ Messiah.’’ 
formances.) 
Feb. 19, 1903.—Finsbury Choral Association, ‘‘ Hiawatha.”’ 
Mar. 18.—South Shields, ‘‘ Samson and Delilah.’’ 
19.—Sunderland Philharmonic Society, ‘‘ Faust.’’ 
25.—Lancaster Choral Society, ‘‘ Light of the World.”’ 
26.—Leicester Musical Society, ‘‘ Walpurgis Night,"’ ‘‘ Bride 
of Dunkerron.”’ 
+, 31-—Hull Vocal Society, ‘‘ Israel in Egypt.”’ 
April 29.—Gravesend Philharmonic Society, Miscellaneous. 
For terms, &c., address— 
24, Acacia Road, St. John’s Wood, N.W. 


MR. BERNARD FOUNTAIN 


Mentmore, Southwold Road, Upper Clapton, N. 


MR. CHARLES TREE 


“ELIJAH.” 


** ELyjAn.''—Twenty-three performances last season. 
Slijah.” 


’ 


(Two per- 


** Elijah. 
Address, 23, Clifton Road, Maida Vale, W. 


T 
MR. ARTHUR WALENN 
(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James's Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
EASTROURNE (DEVONSHIRE PARk).—September 16, ‘‘ Sérénade de 
Don Juan" (Tschaikowsky); ‘‘ Vision Hiawatha.’’ September 18, 
‘Ye Jacobites ’’ (Walford Davies) ; ‘‘ Vision Hiawatha.” 
20, Ashworth Mansions, Elgin Avenue, London, W. 


~ MR. WILLIAM BENNETT 


(BASSO) 
(Pupil of Mr. Charles Santley and Mr. Henry Wood). 

‘EvyAn,"’ West Bromwicu.—‘‘A most emphatic success.’’— 
Free Press, 1901. 

‘* MessiaH,"’ BirMINGHAM.— Has a long and honourable reputa- 
tion as a Handelian singer.’'"—Birmingham News. 

** CREATION,’’ BIRMINGHAM.—‘‘ A most reliable artist.” 
ham Mail, 1901. 

Address, 117, Whitehall Road, Handsworth, Birmingham ; or, Mr. 
W. Healey, Newman's Concert Agency, Queen’s Hall, London, W. 


MR. ARTHUR SEDGLEY — 


For Oratorios, Operas, &c. 
51, Worcester Street, Wolverhampton. 


MR. STANLEY BRADSHAW 


A.R.C.M. (PIANIST). 
For Concerts, At Homes, &c. Pupils visited. 
Waterford House, Tottenham, N. 


MR. F. G. H. MOORE (4.r.AM) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


Sy = =" ey 

MISS ELLEN CHILDS 
(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


Mk. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul's Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


a T ‘ x a 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls, 
Singing Lessons and Coaching. 


Birming- 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresipeNT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts 
Organ Recitals, &c. ; 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London." 


MR. TANN’S SOLO BOYS. 


ME: W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. . 


THE 
Herbert Simmons Concert Party 
FOR ORATORIO, BALLAD CONCERTS, &c. 


Miss CLARIBEL HypE (Soprano) | Miss HESTER K1MBELL (Contralto) 
Mr. RoBErT Curtis (Tenor) Mr. HERBERT SIMMONS (Baritone) 
Vacant dates, terms, &c., address, Mr. Herbert Simmons, 

38, Vanbrugh Park, Blackheath, S.E. oe 

Note Change ot Address, Extension ot Business. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 
OPERA AND CONCERT AGENCY, 
8, STAFFORD STREET, OLD BonpD STREET, W. 
MADAME MELBA and the best Artists have been engaged through 
above agency. 
Telegraphic address: ‘‘ Alicetta,"’ London. 








LONDON CONCERT & CHOIR AGENCY. 


Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BarTEs, Polytechnic, Regent Street, W. 


HOIR EXCHANGE & MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 
Church positions secured in the United States for Organists and 
Singers, January, 1903. Publication secured for Composers’ Manu- 
scripts. For terms, address, The John E. Webster Co. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 





R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac. 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS _and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &¢. 














58, Berners Street, W. 





Sheppard Street, Stoke-on-Trent. 
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“FROM BRAIN TO KEYBOARD.” 


MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE. 





‘« The most striking discovery of the present generation of practical musicians.’ 
“Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. 


mail with the very best results.’"—Musical Courier (New York). 


—Musical News. 
. He is giving hundreds of lessons by 


“It is clear that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds.’’—The 


Daily Telegraph. 


‘‘ The great, the supreme merit of Mr. Smith's system consists in the fact that it involves the total abolition and disestablishment of all 


that te pip scale-practising and five-finger exercising. 


Westminster Gazette. 


May be distinctly regarded as a boon and a blessing to men."’—The Referee. 
“ Mr. Macdonald Smith’s system of training the fingers, hands, &c., for pianoforte playing is most excellent, and in every respect well 


worth the high fees charged for lessons.""—Organist and Choirmaster. 


‘“‘ The excellence of his methods had been abundantly proved.'"'"—The Times. 


Extracts from reports of Correspondence Pupils :-— 


‘* Difficulties which were once almost insurmountable now seem to fall to pieces as I play. 
ParkES, Plymouth. 


and unyielding, has now become like velvet to my fingers.'’"— D. 


The keyboard, which once seemed hard 


‘‘ Allow me to take this opportunity of thanking you for your attention, and once again to testify to the marvellous improvement I have 


made under your system. 
it."—RaLPpH Horner, Mus. Bac. 


It is worth any money to a teacher, and I sincerely hope for his own sake, every professor will avail himself of 


“IT have found the system of the greatest possible use in teaching the piano, more particularly in the case of adult pupils, to many of 


whom music is now a delight instead of a toil as formerly. 


To teachers whose time is so fully occupied that they have no time for practice, 


Macdonald Smith’s system is worth ten times the modest ‘fee which he charges for lessons.’’—Cuas. G. BRYAN, Southport. 
“T have tried all the technical methods in vogue for many years for the improvement of the technical difficulties in pianoforte playing, 
and I unhesitatingly affirm that the system employed by you for the speedy development of the muscles is the nearest approach to perfection 


Ican find.”—C. Davieson (Pupil of Liszt). 


“T can play very much better; indeed, the change is just as some of your critics say, 
careful practice and a fair knowledge of music I could not do better—the riddle is now solved. 
Let me say once more I am delighted with your system. 
-Mrs. H. W. (age 45), N.S. Wales 


adding a little to my proficiency. 
advice tpi far beyond my expectations.’ 


‘marvellous.’ I always wondered how with 
Every day I feel I have done something by 
I have derived benefit from your exercises and 


As far as your system is concerned, I can heartily say that it has helped me more than all the technical work I ever did.’'"—F. J. F., 


Toledo, Ohio, U.S.A. 
‘‘Am hugely delighted with results . . . 
A. W. S., Windsor. 


“Tam finding it most useful in teaching, especially with examination pupils.’'—A. M. C., 


and consider you a public benefactor. 


The manuscript exercise I think perfectly splendid.'’"— 


Edinburgh. 


COMPLETE COURSE OF SIX LESSONS, BY CORRESPONDENCE, THREE GUINEAS. 
‘“*PIANOFORTE PLAYING ” and other articles by MacDoNALD SMITH, 32pp., Post free, 7d. 


Experience with over sixteen hundred pupils by correspondence. 


Full Prospectus Post-free. 


MACDONALD SMITH, Steinway HALL, Lonpon, W. 





RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. Ulcombe Lodge, Ramsgate. 
R. CUTHBERT HARRIS, Mus. Doc., Dunelm., 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 








D® F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto ; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes MUS. BAC., 
LONDON, Dec., 1901; DURHAM, 1901, 1900, and all previous years ; 
OXFORD FINAL and FIRST MUS. BAC., 1900; F.R.C.O. and 
A.R.C.O., 1900 and 1gor; L.R.A.M. (Composition and Pianoforte), 
1900, 1899, &c.; A.R.C. M. (Theory of Music, Composition, and 
Pianoforte Teaching) ; CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certificates, 1900, 1901, &c.; Senior Associated Board. Special and 
individual attention given to ———— Terms moderate. 
Address, 70, Parkhill Road, London, N.V 


D® F, J. KARN corrects MSS. for Publication, 
and writes Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 


D®: MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘ 500 Fugue Subjects and Answers,"’ Novello’s 
Primers, No. 45), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 

L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. A.R.C. M., 1895-1902, NINETY SUCCESSES ; 
L.R.A.M., 1897-1902, THIRTY-THREE SUCCESSES. Equally 
good results in R.C.O. and other Examinations. Address— 
Hazelwood, Dollis Road, Finchley, N. 


a¢. G. OSBORNE, L.R.A.M., gives LESSONS 

in PIANOFORTE PL AYING and HARMONY. Special 

coaching for examinations, including L.R.A.M. Apply, 10, Canonbury 
Lane, Upper Street, N.; or, by letter, 207, Regent Street, W. 








- , Small premium. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C. O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, Ww. 


ME: JOSEPH SPAWFORTH, A.R.A. M., “gives 

LESSONS at 60, Berners Street, Oxford Street, W. , or by 
correspondence in ELEMENTARY THEORY, HARMONY, COUN- 
TERPOINT, SONG WRITING, &c. Pupils prepared for the 
ne portions of att Examinations. Address, 67, Parliament 
Hill, N.W 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L:T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises’’ and ‘ Figured 

Bass and Melody Exercises,’’ prepares CANDIDATES for MUSICAL 
EXAMINATIONS by Post. 28, Eastgate, Stafford. 


R. TINDALL, A.T.C.L., teaches HARMONY, 


&c., by Post. Coaches for Exams. Corrects MSS. Songs, 
Libretti written. 192, Sutherland Avenue, W. 


R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 38, Comiston Road, Edinburgh. 


RTICLED PUPIL.—Mr. PERCY E. HU GHES. 

Mus. Bac., Oxon.; F.R.C.O., Organist and Director of the Choir 
of Holy Trinity Church, Coventry, has an immediate VACANCY. 
Excellent Choir, large 4-manual Organ, daily choral service and choir 
practice. Oratorios, Recitals. Exceptional opportunity for experience 
in Choir-training. Preparation for University and R.C.O. Exams. 
Non-resident. Address, 9, Middleborough Road, 
Coventry. 


NV R. EDWARD G. CROAGER, A.R.A.M., has a 
4 VACANCY for an ARTICLED PUPIL. Practice on fine 


Organ by Lewis. Good a for Church musician. Address, 
St. Paul’s Church, Avenue Road, Ww. 
R. STANLEY HAW LEY (of St. Peter’s, 


Belsize Square, 
PUPIL. Organ, Pianoforte, Choir-training, &c. 
apply, 19, Oxford Mansions, Oxford Circus, WwW. 


N.W.) has a VACANCY for ARTICLED 
For further details, 


‘THE ALTO VOICE.— LESSONS by “MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L. Solo 
Alto, Temple Church. Professor of ee. Guildhall School of 
Music. 


Address, 142, Stroud Green Road, N 
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Trinity College London (*33%). 


President : 
Tue Richt Hox. LORD COLERIDGE, M.A., K.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


MICHAELMAS TERM BEGAN SEPTEMBER 25. 

The following is a list of the subjects taught, with Professors :— 

HARMONY, COUNTERPOINT, CANON, FUGUF, AND COMPOSITION.— 
J. Gordon Saunders, Mus.D., C. W. Pearce, Mus.D., W.Creser, Mus.D., 
S. Coleridge-Taylor, Miss Florence Higgins, Mus.B. 

MusIcaL ForM, ORCHESTRATION, SCORING FOR MILITARY BANDS, 
&c.—E. H. Turpin, Mus.D. 

PIANOFORTE.—Frederick G. Cole, L.Mus.T.C.L., G. E. Bambridge, 
F.T.C.L., R. W. Lewis, John Warriner, Mus D., J.Gordon Saunders, 
Mus.D., Henry R. Bird, F.T.C.L., Madame Blanche St. Clair, Albert 
W. Ketélbey, L.Mus.T.C.L., Edward d'Evry, Miss Margaret Carter. 

TRANSPOSITION AND/OR SIGHT READING.—John Warriner, Mus.D. 

OrGAN.—F. G. M. Ogbourne, E. H. Turpin, Mus.D., C. W. Pearce, 
Mus.D., W. Creser, Mus.D. 

SoLo SINGING AND Voice Propuction.—A. Visetti, Wallace Wells, 
Frank Swinford, J. T. Hutchinson, R. B. Addison, C. E. Tinney, 
Madame Hope Glenn, Madame Pauline Rita (Mrs. Radcliff), Cyril 
— Douglas Powell, F. Rizzelli. Assistant—Miss B. Grosvenor 
Gooch. 

MusicaL History ANnp EcciesiasTicaAL Music.— Rev. H. G. 
Bonavia Hunt, Mus.D., F.R.S.E. 

ELocution.—John L. Child. 

Vion. — L. Szczepanowski, Victor Buziau, E. E. 
Assistant—Claude S. Fenigstein. 

VioLta.—L. Szczepanowski. 

VIOLONCELLO.—-Edmund Woolhouse. 

Dovus_eE Bass —John Reynolds. 

Harp.—Madame Josephine Chatterton. 

FLuTE.—John Radcliff, W. Lewis Barrett. 

Oxsor.—W. M. Malsch, F. T. Lowden. 

CLARINET.—-George A. Clinton, E. H. Scott. 

Bassoon.—Edwin F. James. 

TROMEONE.—Albert E. Matt. 

Horn.—Thomas R. Busby. 

TRUMPET AND CoRNET A Piston.—John Solomon. 

TIMPANI, StpE Drum, &c.—Victor A. Chaine. 

ORCHESTRAL Crass.—E. H. Turpin, Mus.D. 

Musicat Acoustics.—A. H. Walker, B.A., Mus.D. 

CHAMLER Music CLASS (FOR PIANOFORTE AND STRINGED INSTRU- 
MENTS).—Victor Buziau. 

CoLLEGE Cuoir.—Henry T. Pringuer, Mus.D. 

ITALIAN.—L. Ricci 

FrENCcH —Etienne Ruf, L -és-L. 

GERMAN.—T. Matthay. 


Halfpenny. 





Students are received for the Course or Single Studies. 

In the JUNIOR SCHOOL OF MUSIC pupils are admitted up to 
the age of 15. 

Prospectus for both the Senior and Junior Schools, together with 
forms of Admission for Studentship for individual tuition in all practical 
and theoretical musical subjects, and for class tuition on application. 


By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


SHEPPIELD FESTIVAL. NOVELTIES. 


MEG BLANE 


A RHAPSODY OF THE SEA 
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
ROBERT BUCHANAN 


THE MUSIC COMPOSED PY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. Tonic Sol-fa, gd. 


4 / “~ 7 
GARETH AND LINET 
A MUSICAL ROMANCE 
The Libretto adapted from the Seventh Book of 
Sir Thomas Malory’s ‘‘ Morte b'ARTHUR”’ 

BY 
FRANK H. KIRK 
THE MUSIC, FOR SOLI, CHORUS, AND ORCHESTRA 


HENRY COWARD. 


Price Two Shillings and Sixpence. 
Tonic Sol-fa (Choruses only), price 1s. 


London: NovELLo AND Company, Limited. 





John Broadwood & Sons 


LiMiTED, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 


‘*MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 

22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus), 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon. 





The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


Messrs. NOVELLO anp CO. have the honour to announce that they 
have this day purchased the 


LUTE SEagTes 
ANTHEMS, PART-SONGS, &c. 


hitherto published by Messrs. PATEY AND WILLIS. 
SEPT. 25, 1902. 





BOSWORTH EDITION. 


Vocal Score, 7s. 6d. net; Overture Full Score, 7s. 6d. net ; 
Orchestra complete, 15s. net. 
Pianoforte Solo and Duet in the Press. 


ALEX. C. MACKENZIE 
OPERA IN THREE ACTS 


CRICKET ON THE HEARTH 


(Text after Chas. Dickens by JuLIAN STuRGIs). 
The Orchestral Success of the last Philharmonic Concert of the 
season; performed also with great success at the recent Lincoln 
Festival. 


By THE SAME COMPOSER: 
ORCHESTRAL SUITE 


LONDON DAY BY DAY 


To be first performed at the Norwich Musical Festival in October. 
Will be issued shortly. 


To BE PERFORMED AT NORWICH FESTIVAL. 


A. J. RANDEGGER 


~ “DIC C r 
WERTHER’S SHADOW. 
Vocal Score, §s. net. 

Performed in Rome, Milan, Trieste. In Leipzig, first performance, 
Sept. 2, 1901, with good success. Composer called four times. Leipzig 
Signale says: ‘‘It is the work of a very talented young composer. 
Neueste Nachrichten says: ‘* Possesses an elastic and productive 
invention, very often flowing with warm, full melodies, giving life and 
rhythm to the lyrics."’ 


Now ready. 


OSCAR BERINGER 
NEW PIANOFORTE TUTOR. 


4S. net. 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Leipzic, Paris, VIENNA, 
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J. B. CRAMER 
(1771—1858). 


The fame of a man may hang on a single 
thread. But the thread may be of such strength 
that it seems as if it might defy the wear and 
tear of time. Sever it, and the great man of 
outstanding eminence in his day rapidly passes 
into oblivion. Art, science, and literature furnish 
many instances of one-achievement fame, judged 
by the severe tribunal of posterity. The reader 
will have no difficulty in recalling names in proof 
thereof; but should he momentarily be at a loss 
for one in the art of music, he may perchance 
find it in the perusal of this biographical 
sketch. 

John Baptist Cramer, born at Mannheim, 
February 24, 1771, came of a musical family. 
His grandfather, Jacob Cramer, was a flautist in 


| the celebrated Mannheim Orchestra; his uncle, 





ohann, a drummer in the Court band at Munich. 


) Wilhelm Cramer, the father of the subject of 


this article, settled in England in the year 1772, 
and remained here till his death in 1799. He 
speedily made his mark as a violinist of high 
repute: he led the King’s band, the Opera band, 
the orchestras of the Pantheon, the Antient, and 
the Professional Concerts, and discharged similar 
duties at every private concert of importance 
at which an orchestra was engaged. He also 
held the office of first violin at the Provincial 
Musical Festivals, and at the memorable Handel 
Festivals of 1784 and 1787 in Westminster Abbey 
—in fact, Wilhelm Cramer was a leading 
violinist in the fullest sense of the term. His 
son Franz (known as Frangois), a younger 
brother of John (as we shall call him), became, 
like his father, a first violinist of distinction in 
the land of his adoption; he died in 1848, thus 
predeceasing his pianistical brother by ten 
years. 

Although John, the great pianist, was born in 
Germany, he was brought to England in 1772, 
an infant in arms aged twelve months. Allowing 
for certain absences on the Continent, London 
thenceforward became his home during his long 
life of eighty-seven years. Thus toall intents and 
purposes John B. Cramer was an Englishman. 
The boy was cradled in music. His father, 
anxious that the little fellow should become a 
violinist, started him on a fiddling career at the 
age of four. There is evidence that he continued 
to be a violinist, though no biographer has 
mentioned this fact. His application for member- 
ship of the Royal Society of Musicians, dated 
February 7, 1802, states that ‘he has studied 





and upwards in England—is a married man— 
30 years of age—performs on the Piano Forte 
and Violin—teaches the Piano Forte.’ * 

To return to Cramer’s tender years. One day 
the child was sent to practise his violin in an 
attic wherein stood an old pianoforte. This 
proved to be the turning point in his life. 
Instead of violin tones the father heard other 
strains—harmonies in two and three parts coming 
from the keyboard instrument. Parental plans 
were soon, and wisely altered, with the result 
that Master John at the age of seven was 
placed under the tuition of one J. D. Benser, a 
German pianist of repute then resident in 
London. Three years later he became a pupil 
of J. S. Schroeter, but although, according to 
Burney, Schroeter was ‘the first who brought 
into England the true art of teaching that 
instrument [the Forte-Piano],’ young Cramer’s 
progress was not so rapid as his father desired. 
Fortunately for the young student the services 
of Clementi were secured as a teacher of the 
twelve-year-old boy. ‘It was impossible,’ says 
an old memoir, ‘in the whole range of the 
musical world, to select a more able preceptor 
than Clementi, a man profoundly skilled in 
every branch of music, and a_ genius of 


the highest order, whose mind is _ richly 
stored with general knowledge.’ Although 
these invaluable lessons from Clementi con- 


tinued for one year only, owing to the teacher’s 
departure from England, they proved to be a 
revelation to the boy as to the possibilities of 
future attainment. Between the ages of four- 
teen and sixteen young Cramer received some 
theoretical instruction from C. F. Abel, the 
famous viol-da-gamba player; but after receiving 
the inspiring lessons from Clementi, he relied 
upon his own resources for the further acquire- 
ment of technical skill and artistic development. 

ohn Cramer made his first appearance in 
public at his father’s benefit concert, April 5, 
1781, at the age of ten years. Three years later 
we find him playing a ‘ Lesson’ at a concert 
given in the King’s Theatre, Haymarket, 
January 22, 1784. The following request, 
which appeared in the advertisement of that 
music-making, throws some light on the concert- 
giving customs of the day :— 


The Vocal Performers having often taken Cold by 
sitting too long on the Stage, it is humbly requested that 
the. Audience will indulge them with coming on to sing, 
and retiring when the Song is finished. 


Later in the same year we find this announce- 
ment in connection with ‘ The Hanover Square 
Grand Concert,’ of March 10, 1784 :— 


Duetto for two pianofortes, by Master Cramer and 
Mr. Clementi. 


This ‘Duetto,’ played by master and pupil, 
was probably one of Clementi’s duet sonatas. 
At Fischer’s concert, on May 14, Master Cramer 


This information has been kindly furnished by Mr. Stanley Lucas, 


and practised music for a livelihood seven years | secretary of the Roval Society of Musicians, 
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played a duet with Miss Mary Jane Guest, after- 

wards Mrs. Miles, a Bath pianist of repute and 

the teacher of the Princess Charlotte. In 1788, 

aged eighteen, young Cramer went abroad and 

played in public in the capitals of France and 

Germany. He was in Paris throughout the 

stirring times of the French Revolution of 1789. 

There he formed an acquaintance with a young 

Russian. Circumstances made this subject of 

the Czar a debtor of the young English pianist. 

As the former was wholly incapable of paying 

the debt, he offered to discharge it with some 

manuscripts of the works of John Sebastian Bach. 

Cramer accepted this offer without a moment’s 

hesitation. He thus unexpectedly found himself 

in possession of some treasures for which he had 
long and ardently sought, and which afforded 
him intense satisfaction. ‘It would be interesting 
to know what these Bach manuscripts were,’ the 
reader may be inclined to remark. We venture 
to think that we can, to some extent, supply that 
information. On May 16, 1816, there was sold 
in London by auction ‘ Mr. J. B. Cramer’s select, 
valuable and entire collection of MS. and printed 
vocal and instrumental music . also some 
compositions by John Sebastian Bach (that have 
never yet been published), also a portrait of him by 

Pellegrini, from the original in the Conservatorio, 

at Leipzig.’ 

From Cramer’s sale catalogue (327 lots) we 
extract the following J. S. Bach items :— 

Lot 33. A very curious Selection of Sonatas (Trios) 
for the organ or piano-forte, in score MS. 

{This was knocked down for 15s. !] 

A valuable volume . . . Suites for piano-forte 
and Fantasia, all in scove MS. 

[This lot included compositions by W. F. 
and C. P. E. Bach. Unfortunately none of 
the prices are marked after Lot 74.] 

An Anthem adapted from a fugue of J. Sebast. 
Bach by M. Cooke, MS. in score. 

Sublime Harmony, in 5 parts, for 2 violins, 
alto, violoncello and contra basso, 1693, 
warranted to be a correct copy, MS. 

Two celebrated Trios for 2 violins and bass, 
in score, MS., warranted to have never been 
published. — N.B. The second contains his 
famous Canon perpetuus. 

Preludes and Fugues, 24 for the Organ, MS., 
and 24 do. printed, Zurich. 

6 Lessons, 2 Preludes, 1 Fugue, and 1 by 

Graun, MS., 7 books. 


The catalogue included ‘A curious Head of 
Handel, by Richardson,’ and the following 
book :— 


Lot 276. Nicolaus (Elias). ‘Orgel oder Instrument 
Tabulatur, Leipzig, 1571’; this curious book 
formerly belonged to J. Sebastian Bach, and 
was given to Dr. Burney by C. P. E. Bach, 
at Hambro’, 1772. 


While in this Bach region the opinion of 


Samuel Wesley on the subject of this sketch 
may be quoted :— 


Among the devoted admirers of that greatest of 
musicians [Bach] must be enumerated J. B. Cramer, 
who it is well known has assiduously cultivated and 
Every one who has 


thoroughly digested his works. 








attentively perused his very excellent Studies for the 
Piano Forte will readily perceive that he has modelled a 
majority of them upon many of the pieces among the 
forty-eight Preludes and Fugues. 


To return to the career of young Mr. Cramer, 
In the first month of the year 1791 we can trace 
him through the Gazetteer of January 14, in an 
interesting notice of a concert given at the 
Crown and Anchor tavern, Strand, by the 
Anacreontic Society. Here it is :— 


The younger Cramer and Master Humel (sic) exhibited 
their surprising abilities on the Piano-Forte. 


‘Master Humel’ was then a young gentleman 
aged twelve. The notice concludes in terms 
more or less amusing :— 


Before the grand finale the celebrated Haydn entered 
the room, and was welcomed by the Sons of Harmony 
with every mark of respect and attention. 

A small party of ladies occupied the gallery that 
overlooks the Concert-Room, seemingly so well pleased 
with the instrumental performance, that they returned 
after supper, joining chorus with ‘ Anacreon in Heaven,’ 
and his convivial votaries, till ‘Sigh no more, Ladies,’ 
gently whispered the restraint which modesty ever 
imposes on the midnight crew. 


Haydn had only just arrived in London for his 
first visit when his company had been secured 
by the ‘midnight crew’ of the Anacreontic 
Society. The great master took a special fancy 
to young Cramer, then just out of his teens. 
He became ‘a great and distinguished favourite 
of Haydn,’ we are told, ‘and as a proof of the 
marked predilection of that eminent man, he 
was allowed to be present in his apartment at 
Lisson Grove during the time that he com- 
posed his “ Orpheus” and others of his most 
celebrated works.’ It may be mentioned: that 
Haydn had fled from the worries of the street 
cries in Great Pulteney Street and sought the 
quietude of Lisson Grove, then quite in the 
country. 

Cramer doubtless renewed his acquaintance 
with Haydn during the second visit of the latter 
to London in 1794-5. He certainly did in 
Vienna during his sojourn there about 1799-1800. 
He must have had a good time in Vienna, as, in 
addition to Haydn, he fraternised with Cherubini, 
Weber, Albrechtsberger, Woelfl and Hummel ; 
moreover, he ‘ had the satisfaction of accompany- 
ing Beethoven to the opera to hear Mozart's 
Don Giovanni.’ How intensely interesting ! 

After a professional tour on the Continent, 
which extended to Poland and Italy, Cramer 
entered upon his long and successful career as 
one of the most eminent performers and teachers 
of the pianoforte in London. And this brings us 
to what has proved to be the great event of his 
life—the world-famed Pianoforte Studies. Hans 
von Bilow, in the preface to his edition, 
remarks: ‘We regret to say that, in spite of all 
our endeavours, we have not been able to 
ascertain anything definite of the dates of the 
successive publications of Cramer’s Studies.’ 
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The research which baffled the redoubtable 
Hans we have undertaken with more satisfactory 
results. The Morning Post of June 1, 1804, con- 
tains the following advertisement :— 


New Music.—This Day is published, Forty-two 
Exercises for the Piano-ForteE, intended to facilitate 
the progress of those who study that Instrument, with 
the leading fingers marked to each passage. Price 
One Guinea.—By J. B. Cramer; and to be had of 
him, No. 6, Coventry-Street, Haymarket ; and at all 
the principal Music Shops in Town. 


Thus the actual date of publication, confirmed 
by the copyright entry in Stationers’ Hall was 
June 2, 1804. The title of the first edition reads 
thus :-— 

STUDIO PER IL PIANO FoRTE 

consisting of 
FORTY-TWO EXERCISES 
Intended to Facilitate the progress of those 

who study that Instrument. 

Composed and the leading fingers marked to each Passage 
By J. B. CRAMER. 


Er. £1 IS; Op. 30. 


Published for the Author, & to be had of him 
No. 6, Coventry Street, Hay Market, and at all the 
principal Music Shops. 

Entered at Stationers’ Hall. 


It may be inferred from the title-page that this 
important contribution to the literature of the 
pianoforte shared the fate of Mendelssohn’s 
‘Songs without Words’ (Book I) in being pub- 
lished by the author and at his own expense. It 
is quite possible that no publisher would take the 
risk of such an educational work as the Studies. 
But, with Clementi’s Gradus ad Parnassum, they 
have held, and continue to hold, their ground. 
The Studies preceded Clementi’s no less famous 
Gradus by fifteen years. ‘I understand,’ said 
Clementi to his former pupil, ‘that you have 
published two books of Studies. But I have 
long thought of composing some.’ ‘ While you 
have been dreaming, I have accomplished the 
task,’ said Cramer. Clementi was surprised at 
this reply, but he at once held out his hand to 
his young friend and old pupil, complimenting 
him sincerely. ‘Many of his (Cramer’s) études 
are poems,’ says Mr. Dannreuther, ‘like Men- 
delssohn’s Songs without Words,’ and there 
are few pianists who have not borne testimony 
to their artistic value. 

Mr. J. S. Shedlock has shown us the hall- 
mark of approval stamped upon them by 
Beethoven.* He not only set high value 
on Cramer’s Studies, and declared them to 
be the best preparatory school for a proper 
understanding of his (Beethoven’s) pianoforte 
works, but he actually prepared twenty of them 
specially for his nephew tostudy. Schindler says: 
‘Our master (Beethoven) declared that these 
études were the chief basis of all genuine 
playing. If he had ever carried out his own 


oe Selection of Studies by J. B. Cramer, with comments by L. van 
eethoven, and preface, translation, explanatory notes, and fingering, 


intention of writing a Pianoforte-School, these 
études would have formed in it the most 
important part of the practical examples.’ Could 
any greater praise be bestowed? For further 
information on this important Beethoven-Cramer 
matter, the reader is referred to Mr. Shedlock’s 
interesting book. Bilow, in the informing 
preface to his edition of the Studies (fifty selected) 
already referred to, speaks of their ‘priceless: 
value’ and ‘lasting importance.’ Of the many 
editions of this classic, that by Henselt, with its 
second pianoforte part (quite optional) to several 
of the Studies, is of special interest and poetic 
beauty; one cannot fail to be struck with 
the charm of Henselt’s melody. 

We may now pass to another important 
incident in the life of J. B. Cramer— glorious 
John,’ as he came to be designated. It must not 





J. B. CRAMER, 


(From a drawing by Abraham Wivell.) 


be forgotten that he was one of the founders, in 
1813, of the Philharmonic Society. Its future 
historian will have some difficulty in adjusting 
the conflicting claims to the paternity of the 
Philharmonic, but the following account 
contains more than a grain of truth. At a 
friendly dinner party, Mr. Cramer suggested that 
‘a certain number of professors should be in- 
vited to subscribe five shillings each for the hire 
of a room, lighting, &c., &c., to meet once a 
month, to revive the dormant-lying symphonies, 
concertos, &c., of Mozart, Haydn, &c.’ Cramer 





by J. S. Shedlock, B.A. Augener & Co. 1893. 


was one of the first Directors of the Society; 
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moreover, he, with his old master, Clementi, 
alternately conducted—‘at the pianoforte ’— 
the first season of eight concerts, Clementi 
leading off. The programme of the concert of 
May 3, 1813, contained a ‘Full Piece’ (whatever 
that may have been) by ‘Cramer and Mozart.’ 
Cramer’s name frequently appears as conductor 
and solo-pianist—-in fact, he introduced to 
English audiences some of Mozart’s pianoforte 
concertos, and, moreover, had the courage to 
publish them. At the concert of February 23, 
1835, we find ‘Concerto No. 5, Cramer, and the 
last movement, Mozart.’ Cramer conducted the 
concert (May 25, 1829) at which Mendelssohn 
made his first appearance before an English 
audience. ‘Old John Cramer led me to the 
pianoforte as if I were a young lady,’ the 
youthful composer wrote to his family at Berlin. 
This ‘ young lady’ reference on the part of 
Mendelssohn was doubtless a sly hit at ‘glorious 
John,’ as he (Cramer), aged fifty-eight, was soon 
to lead to the altar a fair damsel thirty-three 
years his junior, and she not his first bride! 

It is said that J. B. Cramer gave the title 
— to Mozart’s noble symphony in C. 

or many years the work was known as the 
‘ Jupiter ’ only in England, and in selecting ‘ this 
high-sounding title,’ to quote the late Sir George 
Macfarren, Cramer gave ‘expression of his 
boundless admiration.’ It may be interesting to 
state as a new fact that the designation ‘ Jupiter’ 
seems to have been first used at the Philharmonic 
Concert of March 26, 1821. Mendelssohn, con- 
servative as he was, adopted the term in his 
letter to Moscheles of March 7, 1845; he 
probably became acquainted with it at the 
Philharmonic Concert of May 28, 1832, already 
referred to, and at which he played, when the 
‘ Jupiter’ found a place in the programme.* 

In the year 1812, Cramer commenced his 
career as a music publisher by becoming one 
of the partners in the firm, then newly- 
formed, of Chappell and Co. All the business 
arrangements of the Philharmonic Society in 
its earliest days were made at Chappell’s 
premises, then at 124, New Bond Street. 
Mr. Samuel Chappell not only lent his house 
for the meetings of the Directors, but refreshed 
the weary ones. Cramer was then in the zenith 
of his fame, and the spirit would sometimes 
move him to play the pianoforte till one, two, or 
three o’clock in the morning, to the great 
delight of his auditors. In 1824 (not 1828 as is 
often stated) he joined Robert Addison and 
T. Frederick Beale, music publishers, then in 
Regent Street; this partnership brought into 


* Otto Jahn, in his monumental ‘ Life of Mozart’ (English edition, 
vol. iii., p. 37, note 2) says: ‘It has been called, I do not know when 
or by whom, the ‘‘ Jupiter’ symphony, more, doubtless, to indicate its 
majesty and splendour than with a view to any deeper symbolism.’ 
Elwart, in his * Histoire des concerts populaires de musique classique ' 
(Paris, 1864), gives thisreterence to the ‘ Jupiter,’ from the programme 
of the concert given January 5, 1862: ‘ L.’'enthousiasme des admirateurs 
des chefs-d'ceuvre symphoniques d’ Haydn et de Mozart fit donner des 
noms souvent assez mal justifiés a certaines symphonies de ces deux 
maitres. Le titre de Jupiter a été sans doute inspiré par le début 
grandiose de cette belle symphonie.’ Hanslick and Doerffel, in their 
respective monumental works on Vienna and Leipzig concert-givings, 


do not appear to have recorded the term. 





existence the firm still known as Messrs, 
Cramer and Company. J. B. Cramer gave 
his lessons in the long room over the shop, 
to which his pupils used afterwards to adjourn 
and purchase their music. 

Previous to this, Cramer had been elected one 
of the first professors of the Royal Academy of 
Music. He was ‘employed for the girls,’ 
according to an official letter recording the 
commencement of operations at Tenterden 
Street on March 24, 1823. In spite of his 
many teaching engagements he kept up his 
practice, as he gave annual concerts in London 
for several years, and he can be traced as solo 
pianist at the Birmingham Musical Festival of 
1826, though the two concertos he played on 
that occasion are not specified in the 
programmes. 

The remaining incidents in the busy life of the 
subject of this sketch must be briefly recorded. 
In 1835 he gave a farewell concert previous to 
his retirement and his intention of settling at 
Munich. The concert took place on May 109, 
and the occasion was a memorable one. To 
quote from a contemporary account: ‘ When he 
who took the principal part in this [Mozart's 
quintet in E flat for pianoforte and wind instru- 
ments] rose, amidst the loudest and warmest 
cheerings, to make his last bow, we saw many 
lovely eyes filled with tears; and some of the 
sterner sex exhibited emotions no less honour- 
able to themselves than to the occasion by which 
they were excited.’ At this concert of sixty- 
seven years ago, Miss Clara Novello (now the 
Countess Gigliucci) sang, and Malibran gave 
her ‘Rampataplan,’ in her own inimitable way. 
The programme also included, ‘ New Ballad, 
Mr. J. P. Knight (his first appearance); “She 
wore a wreath of roses,” Knight.’ This was 
most probably the first public performance of 
this popular song. 

The concert was followed by the inevitable 
farewell dinner, at which Sir George Smart 
presided, supported by Moscheles, Herz, Potter, 
Attwood, and other leading musicians, pro- 
fessional and amateur. J. A. Wade composed 
a song in honour of the occasion; it was sung 
by John Parry and accompanied by Moscheles, 
who, in the symphonies between each of the 
verses, deftly introduced snatches of Cramer's 
Studies, greatly to the delight of the guest of the 
evening and the assembled company. The 
veteran pianist was ultimately prevailed upon 
to play and he performed, as only he could, 
Mozart’s beautiful pianoforte sonata in C minor. 

Cramer soon returned to London, however, 
where he spent the remainder of his days. 
Probably his last appearance in public was 
at a farewell concert given by his brother 
Frangois, the violinist, June 27, 1844. On 
that occasion he played in his own quintet 
(Op. 60), in which he introduced his melody 
‘Days of Yore.’ The combined ages of the 
five performers (including Dragonetti, then 
eighty-three, and Lindley) totalled 342 years, 
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an average of nearly seventy years each. At|him soon after the book appeared. ‘ Read it?’ 
this concert Mendelssohn and Moscheles played | replied the seventy-four-year-old disciple, ‘I took 
the latter’s ‘ Hommage a Handel,’ and Staudigl|it up one evening, could not put it down, and 
sang a manuscript song composed by ‘ W. S.|sat up all night to finish it.’ Beethoven held 
Rackstraw,’ subsequently known as W. S.j|Cramer in high esteem as an executive artist. 
Rockstro. The only artist now living who took| There are some amusing references to him in 
part in that music-making of fifty-eight years | Beethoven’s letters. Writing to J. P. Saloman 
ago is Miss Sabilla Novello. about the English publication of some of his 
In 1851, the year of the Great Exhibition, the|(Beethoven’s) works, the composer of the 
friend of Beethoven and Haydn met Berlioz in| C minor symphony says :— 
St. Paul’s Cathedral. The great French com- 
poser was clad in a surplice as one of the basses | 
in the select choir at the annual gathering of the | 
charity children. Berlioz, like old Haydn on a 
similar occasion sixty years before, was in tears | 
at the overwhelming effect of those thousands of | 
children’s voices singing in unison. He records: | 
‘Going out I met old Cramer, who, in his trans- | 
port, forgetting that he speaks French perfectly, | 
cried out to me in Italian: “Cosa stupenda ! 
stupenda ! la gloria dell’ Inghilterra !”’ The next extract—from a letter in which 
On April 16, 1858, at his residence in Ken-| Beethoven held out the unrealised hope of 
sington, John Cramer drew his last breath at the visiting London—is written in a less sarcastic 


‘T hear, indeed, that Cramer is also a pub- 
lisher. But my pupil Ries lately wrote to me 
that Cramer not long since publicly expressed 
his disapproval of my works, 1 trust from no 
motive but that of being of service to art, and if 
so,I have no right to object to his doing this. 
If, however, Cramer should wish to issue any 
of my pernicious works, I shall be as well 
satisfied with him as with any other publisher. 





MEDAL, DESIGNED BY WYON, STRUCK IN HONOUR OF JOHN B. CRAMER. 


(Reproduced from the impression in the possession of Messrs. John Broadwood and Sons, Ltd.) 


age of eighty-seven. His remains are interred| vein. It is to Ferdinand Ries, and dated Vienna, 
in Brompton cemetery, a polished red granite March 5, 1818 :— 

monument marking the spot of his last resting- Farewell; remember me to Neate, Smart, 
place. Very few persons attended the funeral of and Cramer. Although I understand that the 
this artist of European fame. One of them,  |atter is a counter subject both to you and me, 
John Ella, records: ‘Had John Baptist Cramer  gtiJ] I understand a little the art of managing 
been buried in Vienna or Paris, not two such folk; so, notwithstanding all this, we 
musicians only, but two thousand, would have shall be able to create agreeable harmony in 


followed his body to the grave!’ ; London. I embrace you from my heart. 

As a pianist, Cramer played with fine delicacy, Your friend, 
a quality all too rare in these days of strenuous BEETHOVEN. 
hypervirtuosity. He had a most velvety touch, Many best compliments to your charming 


and produced a lovely singing tone, ‘like 
breathing from the sweet South,’ in the words of 
Moscheles, and Mr. A. J. Hipkins well remembers| It must not be inferred, however, that Cramer 
his perfect /egato touch and his bent fingers in|in any way depreciated Beethoven, who, like 
producing it. As an interpreter of Mozart he|many musicians before and since, was not free 
was unrivalled. He worshipped at the shrine| from hypersensitiveness ; nor that he could not 
of that master. ‘Have you read Holmes’s| interpret Beethoven’s works. In proof thereof 
Life of Mozart?’ said Charles Salaman to the following anecdote may be told. On one 


(and as I hear) beautiful wife. 
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occasion, at the private house of an amateur 
in London, there met four of the greatest 
pianists of the day—-Hummel, Kalkbrenner, 
Moscheles, and Cramer. The first, on being 
asked to play, improvised at some length, but 
with comparatively poor results. Kalkbrenner 
and Moscheles refused to give some ‘touch 
of their quality,’ and Cramer was invited to 
gratify the company. He at first declined to 
play, but being strongly pressed by Hummel, 
‘Cramer consented. ‘ Sitting down to the piano- 
forte in his usual unpretending manner,’—records 
the author of ‘ Musical Recollections of the last 
half-century ’—‘ Cramer began to play one of 
Beethoven’s sonatas, then almost entirely new 
to English, though not to German ears. In a 
few moments his audience were literally en- 
tranced, and sat breathlessly listening to every 
note and phrase of the several motivos, which 
seemed to reveal some new inspiration at every 
turn. When he had finished, Hummel rushed 
up to him, seized him in his arms, and kissed 
him on each cheek, exclaiming, “ Never till now 
have I heard Beethoven.”’ 

One more anecdote, in which Liszt--the 
greatest of all great pianists—figures as the 
centre of attraction. In the year 1840, during 
Liszt’s visit to England, the veteran ‘glorious 
John’ and the ‘ young lion’ met. Cramer, then 
bordering upon seventy, had not been expressing 
a particularly high opinion of Liszt, who was a 
youth of seventeen. But when the latter arrived, 
the old man joined in the request that he should 
play. ‘Oh, yes,’ said Liszt, ‘I'll play, and in 
sooth a duet with you, Mr. Cramer!’ Both 
took their places at the instrument, and seldom 
was Hummel’s beautiful duet sonata in A flat 
more beautifully played. Old Cramer took the 
treble, and Liszt, with that true gentlemanly 
feeling so eminently characteristic of him, 
‘accommodated’ his playing of the bass part to 
the style of his venerable colleague. When they 
had finished, Liszt was called upon to perform 
alone, and this is what he did—he played one 
Cramer study after another, each one surpassing 
the other in genial execution. Could there bea 
more generous tribute of homage from one great 
artist to another ? 

Cramer was a prolific composer for the piano- 
forte. His output included eight, if not more, 
concertos, 105 sonatas, and a large number of 
showy pieces of ephemeral value. The 
“ Periodical Sonatas,’ said to have been composed 
by him, the present writer has been unable to 
trace, but a clue thereto may be found on the 
title-page of Op. 42, which states: ‘ This sonata 
was composed during the first week in January, 
1809.’ This may have been one of a periodical 
series which justified the name. In addition to 
the foregoing there must be added two pianoforte 
quintets, about forty trios for pianoforte, violin, 
and violoncello, and two serenades for pianoforte, 
harp, flute, and two horns. But all these have 
passed into the region of oblivion. The fame of 
Cramer rests on his Studies. They have kept 








his honoured name fresh for nearly a century, 
and have become an indispensable part of the 
equipment of all pianists from Liszt downwards, 
In the words of so eminent an authority 
as Mr. Dannreuther,—from his fine appreciation 
of the old pianist in Grove’s ‘ Dictionary of 
Music and Musicians ’— Spiritually, though not 
mechanically, Cramer occupies a field of his 
own, which all pianists respect. Though 
not of the first authority, he must be considered 
one of the fathers of the church of pianoforte. 
playing, and worthy of consultation at all times.’ 


The portrait of John Baptist Cramer, which 
forms our special supplement, is from an oil 
painting by Mr. John Callcott Horsley, R.A,, 
and an early work of that distinguished artist, 
It has long been in the possession of Messrs, 
John Broadwood and Sons, Ltd., and, by their 
kind permission, is reproduced for the first time. 


FG. & 


EXETER AND ITS CATHEDRAL. 


Exeter, under its various names of Isca 
Damnoniorum, Caer Wisc, Exanceaster, is dis- 
tinguished as the one great English city which 
has, in a more marked way than any other, kept 
its unbroken being and its unbroken position 
throughout all ages. ‘It is the one city of the 
present England,’ says Professor Freeman, ‘in 
which we can see within recorded times the 
Briton and the Englishman living side by side. 
It is the one city in which we can feel sure that 
human habitation and city life have never ceased 
from the days of the early Czsars to our own.’ 
In the time of A‘thelstan, Exeter was a city of 
two nations and two tongues, and even now the 
city remainsa county initself. Its existence of more 
than eighteen hundred years has been so eventful 
and important as to place it in the front rank 
of English cities of historical interest. Long after 
weekly posts were first despatched from London 
to various parts of England, Exeter was still, as 
it were, on the borders of territory scarcely 
explored, and the city was the farthest western 
point to which letters were conveyed from the 
Metropolis ! 

Notwithstanding its fine shops and _ other 
indications of twentieth-century bustle, it is still 
free from electric cars which cut into (and in two) 
wayfarers on highways. As a matter of fact, the 
city is almost void of public conveyances of the 
penny-fare type—even of omnibuses. A disused 
tram-line laid through part of the city seems to 
furnish evidence that Exeter clings to old 
methods. No wonder, therefore, that the stranger 
within her gates finds a welcome change from 
the bustling strenuousness that characterises 
larger centres of population, even though they be 
of more mushroom growth than the pleasant 
Western city set upon a hill. 

Exeter has received several marks of royal 
favour, resulting from the visits of various 
English kings. Edward I. held a parliament 
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there. The courteous Inspector of Police at 
the ancient Guildhall shows with pride the 
fine sword of King Edward IV., given to 
the Mayor of Exeter in the year 1470; also the 
cap of maintenance and sword of Henry VII., 
presented in 1497 in return for the loyalty of the 
citizens, and ordered to be carried before the 
Mayor on all state occasions. The Guildhall 
itself, rebuilt in 1330 and 1464, is a noble panelled 
apartment containing some fine portraits from 
the brushes of Hudson and Sir Peter Lely. It 
was in this room that a former Mayor made 
ready a sumptuous repast to set before their 
Majesties King George III., Queen Charlotte and 


Samurl Sebastian Wesley, 
Dortor of Music. Oxford, 

* mang, years Organist and Succentor 
of this Cathedral, 

who was born August the 19" 93)0, 


died April the 19% 1376 at Gloucester. 
and is buried in a Vault in the 
OLD Cemetery, of this City, 
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ee 


err. * ~ 
“ 
a, 
= a aa > la 
~ FP » 
~ ne 
% ” 





THE MONUMENT TO DR. S. S. WESLEY IN THE 
NAVE OF EXETER CATHEDRAL. 


daughters three, during their sojourn of three 
days in the city. The viands included £500 
worth of jellies and custards, but this jelliefication 
was frustrated owing to a serious disagreement 
between the ecclesiastical and municipal 
authorities, the former claiming the entire enter- 
tainment of the royal visitors. Is it any 
wonder that the Mayor declined the honour of 
knighthood ! 

A walk through the city reveals many 
features of interest. The musician will probably 
find his way to the old cemetery, pleasantly 
situated on sloping ground. In the uppermost 
tier of graves he will experience reverent 
emotions in standing over the last resting: place 








of Samuel Sebastian Wesley. The grave, 
immediately below a high and ivy-covered wall, 
is severely simple, being covered by a flat stone 
bearing the following inscription :— 

In memory of 


Mary, daughter of Samuel Sebastian Wesley, of this city, 
She died February 13th, 1840, aged 9 weeks ‘ 
Also of the above named 
SAMUEL SEBASTIAN WESLEY, 
who died at Gloucester, April 19th, 1876, 
aged 65 years. 


Wesley particularly wished to be buried in the 
same grave as his much-loved infant and only 
daughter. Another grave may be visited, 
situated within the walls of St. Stephen’s 
Church—that of the composer of ‘ Jackson in F,’ 
a native of Exeter and sometime organist of the 
Cathedral. The inscription reads thus :— 
WILLIAM JACKSON 
Born in this city xxix May MDCCxxx. 
Died v July mpcccit. 

In the Science of Music an eminent Professor, whose 
genius united elegant expression, pure and original 
melody, with delicacy of harmonic combination. In 
painting, in literature, in every liberal study that 
enlightens the intellect, or expands the heart, his attain- 
ments were rare and distinguished : a writer, novel and 
acute in observation, a correct and discriminating critic, 
endeared to his select associates by a conversation and 
demeanour of impressive and fascinating simplicity. 

Also the remains of Mary Jackson, relict of the above 
named William Jackson, who died x January, MDcCccxL, 
in the 82nd year of her age. 

Mary, wife of John Downman, Esq. (whose remains 
with those of her four brothers, Charles, Frederick, 
Romulus and Remus are deposited near this place), 
directed this monument to be raised; and of herself 
required no other memorial than that she was the 
daughter of William Jackson. 


In St. Paul’s Church we find a tablet bearing 
the following inscription :— 
RICHARD LANGDON, 
Batchellor of Music, 
died the 8th September, 
1803, aged 74. 


The church of St. Olave’s is as curious as 
it is ancient. Its tower is within and on the 
right-hand side of the church and the pulpit 
forms part of it. St. Petrock’s is another 
church of historical interest; the entrance to it 
is between two shops. It dates back to 1066, 
and the former church had a Rood-loft on which 
stood an organ dating from 1472. In 1513 a Jesus 
Altar was erected, and the aisle called Jesus 
Aisle. The Vicars’ College (or College Hall) is 
an ancient room which stands in South Street. 
It was originally built in 1388 for the use of the 
cathedral vicars, Priest and Lay, by Bishop 
Brantyngham, and in 1401 the Society was 
incorporated by Royal Charter. The present 
building, civca 1530, is all that remains of the 
Vicars’ Close. It contains several portraits and 
some fine specimens of old oak furniture, and is 
used by the College of Vicars for their 
business meetings. 

Almshouses are much in evidence in Exeter. 
These quiet spots are pleasantly situated, and 











XUM 








grave, 
d wall, 
t stone 


his city, 
S 


in the 
d only 
visited, 
>phen’s 
) in F,’ 
of the 


ig Critic, 
‘ion and 
ity. 

1e above 
IDCCCXL, 


remains 
ederick, 
_ place), 
f herself 
was the 


bearing 


ious as 
on the 
pulpit 

unother 
‘e to it 
9 1066, 
which 
a Jesus 
1 Jesus 
Hall) is 
Street. 
» of the 
Bishop 
ty was 
present 
- of the 
its and 
, and is 
their 


Exeter. 
od, and 





THE MUSICAL TIMES.—Octoser 1, 1902. 649 





betoken a happy haven of rest for those who 
have borne the burden and heat of the day. In 
two instances their picturesque and cobble-faced 
courtyards contain miniature chapels, still 
used by the inmates for divine service. Mention 
must of course be made of Rougemont Castle, 
probably dating from Saxon times, besieged in the 
reign of King Stephen and bravely defended by 
Baldwin de Redvers, Earl of Devon, in 1140. 


| e . . 
and no one is more qualified to say it—‘ forms a 


class by itself. As far as detail goes, no building 
of its age shows us the taste of that age in greater 
perfection.’ Its external length is 409 feet, and 
the Choir and Lady Chapel together are longer 
than the Nave. If, therefore, vastness is not a 
feature of this Cathedral there are some splendid 
compensations. The visitor on beholding the 
West Front is struck with its hoary or grey-beard 





XUM 


The visit of King Richard III. to the castle|appearance. The sculptured screen, containing 
in 1483 is referred to by Shakespeare in his| sixty-five figures of apostles, martyrs, saints and 
play of that name (Act iv., Sc. 2) :— kings, is an addition to the main building. 
. !—when last Meets nag 8 Behind this screen, and in the thickness of the 
e mayor in courtesy show'd me the caatie, West wall, is an interesting chapel dedicated 
li'd it__R ¢ beep I . | great : ,1Sa sting chap é 
cchaaonael A pst ott -nin: lhe Rricorciggagiilaaaaiasa Radegund. But the chief external glory of 


Because a bard of Ireland told me once, pagal ates : Pia’ 
I should not live long after I saw Richmond. Exeter is manifested in the ‘cliff-like’ masonry 

















EXETER CATHEDRAL, FROM THE PALACE GARDENS. 
(Photo by the Photochrom Co., Ltd.) 


While in this fortress region it may be mentioned | of the stately Transeptal Towers, unique in this 
that the Volunteer movement originated (in| country, except the church of Ottery St. Mary, a 
i852) in Exeter. It was the outcome of|copy of Exeter. These noble Norman creations, 
suggestions made by Dr. John Charles Bucknill| reared in 1112, are like castles, ‘and,’ as 
to the Lord Lieutenant of the County. Dr.| Chancellor Edmonds says, ‘it is possible that 
Bucknill became Secretary of a Committee for|some idea of defence was in the mind of their 
carrying out the idea ; volunteers were enrolled, | builders.’ Standing on the top of one of these 
and the Exeter corps consequently enjoys the | Transeptal Towers, one cannot fail to beimpressed 
proud distinction of being the 1st R.V. At] with their colleagues, so to speak, in strength and 
one time the city was a place of coinage; the| beauty, the imposing flying buttresses and the 
product of its mint is known by the letter E| graceful pinnacles, all of which are marked 
Immediately under the King’s head. features of Exeter’s chief sanctuary. 

The Cathedral Church of St. Peter, Exeter,| But what may be said of the interior ?. Much 
Possesses a distinctive beauty all its own.|more than space permits, even were it possible 
‘The Church of Exeter,’ says Dr. Freeman—| to attempt an adequate description of its manifold 
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beauties. First, the richly-ribbed roof extends 
throughout the entire length of the building. 
Well may Chancellor Edmonds say ‘it is the 
high-water mark of English vaulting.’ There is 
no Lantern to break the continuity of this perfect 
roof—‘ one church from end to end, a church at 
unity in itself.’ Next, the beautiful Purbeck 
marble columns, due to the genius of the great 
Bishop Quivil. ‘Standing between the Lady 
Chapel and the Choir, the visitor is in the cradle 
where Quivil rocked his ideas. There the pillar 
grew: the Exeter pillar of sixteen shafts was 
born there. The eye falls there upon a fourfold 
pillar, then upon an eightfold; then upon a 
clustered pillar of sixteen shafts. Thenceforth 
there is no change; that pillar is repeated 








A PICTURESQUE CORNER OF EXETER CATHEDRAL 
SHOWING THE TRANSEPTAL TOWERS. 
(Photo by the Photochrom Co., Ltd.) 


everywhere and carries harmony in form and 
colour from one end to the other.’* 

In the Clerestory region is a_ beautiful 
Minstrels’ gallery, which gives the Cathedral 
quite a foreign character. Twelve winged 
figures fill the front space and the two returns. 
This fourteenth-century orchestra consists of 
two guitars, bagpipes, flageolet, violin, harp, 
two wind instruments, trumpet, organ, tambour 
and cymbals, as shown in our illustration. 
The Clerestory windows are unusually large, 


Exeter Cathedral. By the Rev. Canon Edmonds. Isbister & Co. 


A very interesting little book. 





and as they are not coloured the flying buttresses 
can be seen through them. Among the details 
of the wealth of decoration mention must be 
made of the corbels in the Nave, which form 
quite a portrait gallery of Plantagenets. The 
excellent modern stained glass of Messrs, 
Clayton and Bell is an appropriate adjunct to 
the stonework of past ages. 

The Bishop’s throne, nearly six hundred 
years old, is of oak, and although it rises more 
than sixty feet from the floor, it does not contain 
a single nail. This splendid canopied seat has 
more than once been taken to pieces. One of 
the forty Misereres is carved with the figure of 
a knight in a boat drawn by a swan; it is 
probably the first appearance of Lohengrin in 
Exeter. To sum up, this interior is not only 
a study in bilateral symmetry, but it leaves an 
impression upon the beholder of something that 
is harmoniously beautiful. 

A visit to the Cathedral Library is made 
specially enjoyable and instructive with the 
Rev. Chancellor Edmonds as a cicerone. Its 
chief treasure is the volume known as the Codex 
Exoniensis, or Exeter Book, a precious manuscript 
of the eighth, or beginning of the ninth century. 
This ‘most glorious relic of pre-Conquest 
literature’ is written in West Saxon (Anglo- 
Saxon) language, by Cynewulf. Its author was 
discovered by a passage in one of the poems 
containing Runes representing the _ letters 
forming the name Cynewulf. The contents 
form a great English book on all sorts of subjects 
wrought in verse, beginning with a fine Christian 
Epic on Christ. This is followed by other poems, 
allegorical and otherwise, of varied interest in 
which, as the Chancellor points out, Milton and 
Wordsworth are foreshadowed. We give a 
specimen stanza (original and translation) from 
the ‘ Christ’ poem, wherein the writer refers to 
life as a perilous voyage, but there is a heavenly 
port and a heavenly pilot :— 


Let us in that port 
our confidence plant, 
which for us laid open 
the Lord of the skies, 
(holy port in the heights) 
when he went up to 
heaven.t 


Utan us to there hythe 
hyht stathelian 

tha us gerymde 
rodera waldend 

halge on heahthum 
the he heofnum astag. 


A charter of Ethelred (993) and a manuscript of 
Canute (1018) take us back to a remote past in 
the history of our country. Of special interest 
is the Foundation Charter of Exeter Cathedral, 
placed by Edward the Confessor on the altar of 
St. Peter (the Cathedral) at the enthronement of 
Leofric, the first Bishop, in 1050. This re 
markable document, 850 years old, and which 
remained unknown for three hundred years, 
transferred the See of the Bishopric from 
Crediton to Exeter. It bears at the foot the 
names of ‘Eadweard (the Confessor), his two 


+ The reader may be referred to an interesting little volume ¢ ntitled 
‘Anglo-Saxon Literature,’ by Professor Earle, published by the 
Society for Promoting Christian Knowledge. 
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Archbishops, Earl Godwine, and Harold, his | Later on, however, the authorities seem to have 
son, who fell at the Battle of Hastings, been more liberal—perhaps their consciences 
half-a-dozen bishops and abbots and an equal! were ‘ prick’d,’—as in 1748 they authorised the 
number of nobles and thanes. ‘Are these the | following payment :— 

original signatures?’ we ask Chancellor | Silvester’s note for pricking services . . . £1. 7s. 6d. 


Edmonds. ‘Probably none of them could |[y 1678 the bells were hung ‘Sally-wise’ by 
write,’ he replies, with a merry twinkle in his|4 |r, Warren at a cost of £40. This reference 
eye. Another manuscript is the Exeter|to the bells suggests mention of the recent 
Domesday, of 1086, a description of lands in | recasting of two and the rehanging of the whole 
the counties of Devon, Wilts, Dorset, Somerset | of this fine peal of ten bells, with an extra one 
and Cornwall—the original Rolls made by the | sounding A flat :— : 
Conqueror’s commissioners. a 

The Act Books of the Cathedral contain much fs 
interesting information on various matters, |= 








©__@__»—(ho)—» 




















THE MINSTRELS’ GALLERY. 
(Photo by Mr. John R. Browning, Exeter.) 


musical and otherwise. For instance, an entry The last bell of the series gives forth a lovely 





at Michaelmas, 1389, reads :-— 
_ For mending the organs of the chapel of St. Mary’s 
[the Lady Chapel] . . . 12s. 4d. 
Ten years later the following extravagant 
expenditure is recorded :— 

Paid for a porpoise taken at Dawlish for the use of the 
Canons... . 6d. 

Under the heading ‘ Quire, 1681,’ we find this 
economical ‘ act’ of the Dean and Chapter :— 

Ordered that ye several Vicars and Secondaries shall 
prick their own books or get them to be done at their own 
expence. 


note, and the whole peal is not only a delight 
to the ear, but the heaviest and finest toned in 
the country. It will be observed that with the 
aid of the extra (A flat) bell the melodic minor 
scale of C can be obtained—‘ producing a very 
beautiful effect when muffled for a funeral,’ 
remarks Dr. Wood; an effect, we may add, that 
is ‘ most musical, most melancholy.’ 

To return to the Act Books. There is more 
than one entry bearing testimony to strained 
relations between Dr. S. S. Wesley and the 
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Chapter during the organistship of the former. 
Here is one under date of May 16, 1840 :— 

They [the Dean and Chapter] ordered that Dr. Wesley 
be informed that he is not to give lessons on the organ 
either to his apprentices or to any other person, the order 
not being meant to extend to a prohibition to the 
apprentices to practise any service for use in the church. 
In less than a year the composer of ‘The 
Wilderness’ shook the dust of Exeter from off 
his feet and went to Leeds; but before his 
successor was appointed the Chapter drew up a 
long Minute setting forth the duties of the 
organist in stringent terms. Poor Wesley! His 
genius and methods were not understood and 
certainly not appreciated by the Exeter and other 
cathedral clergy of his day. 

Before referring to the organs and organists 
of the Cathedral, one or two of the Bishops 





DR. D. J. WOOD, 
ORGANIST OF EXETER CATHEDRAL. 
(Photo by Messrs. Scott and Sons, Exeter.) 


may be mentioned. A former holder of the 
See of Exeter was Miles Coverdale, the famous 
reformer, whose translation of the Psalms still 
holds its place in the Book of Common Prayer. 
The name of Jonathan Trelawney is preserved 
in the famous Cornish ballad in which 
occur the words ‘And shall Trelawney die?’ 
Bishop Blackall (1717), the founder of Charity 
Schools, bore the christian name of Offspring, 
and of more recent bishops the names 
of Frederick Temple, now Archbishop of 
Canterbury, and Edward Henry Bickersteth, the 
editor of the ‘Hymnal Companion to the Book 





of Common Prayer,’ will readily be recalled. 


But a quartet of noble Bishops must yet be added 
to the above—Peter Quivil (1280), designer and 
first builder of the Decorated Cathedral; Thomas 
Bitton (1292), who carried on the Quivil 
traditions ; Walter de Stapeldon (1308) and John 
Grandisson (1327), the last named ‘the most 
magnificent of all the Bishops of Exeter ’—for 
the noble work they did in the erection of the 
Cathedral, and whose memories are engraven in 
the beautiful fane as we behold it to-day. 

We may now turn to matters strictly musical, 
and first, the organ. One of the earliest entries 
in the Rolls is for mending (claudenda) the organs 
in 1280. A charge ‘pyro novis organis in pulpit’ 
appears in 1513; but the pulpit therein referred 
to is the organ screen, from which elevated spot 
the Bishop preached. But the first important 
organ in Exeter Cathedral was that built in 
1665 by John Loosemore, a native of Exeter and 
resident in the city. This fine instrument, 
mentioned by Macaulay in his ‘ History of 
England,’ consisted of great and choir manuals, 
each having a compass of four octaves and a 
fifth, GGG to D* It contained a very 
remarkable double open diapason stop. The 
speaking part of its largest pipe (GGG) was 
20 ft. 6 in. long, and so capacious that it could 
hold three hogsheads, 8 gallons! 

Between the year 1660-67 the records contain 
several references to the building of Loosemore’s 
organ, ¢.g. :— 

Jan., 1663. They [the Dean and Chapter] ordered 
that Mr. Loosemore shall be sent into Cornwall 
unto my Lord of Bath att ye comon charge of the 
Chapter to make choice of Tyn for the new organs to 
be made in this church. 

March, 1663. They ordered the horshire for 
Mr. Loosemore and his man to be paid for their 
journey into Cornwall. 

Oct. 1663. They ordered Mr. Loosemore’s charges 
to be paid by the Chapter in riding to Salisbury to 
see the organ there, the better to inform himselfe to 
make the new organ of this church. 

Jan., 1663. 20/ lent to Mr. John Loosemore. 

[This entry was probably a payment on account of 

the organ, which occupied two years in building.] 

Loosemore is buried in the Cathedral; his 

monument bears a Latin inscription, of which 

the following translation, by Mr. John S. 

Bumpus, is taken from Mr. John E. West's 
‘ Cathedral Organists ’ :— 

Here lies, in hope of the Resurrection, John Loos(e)- 
more, formerly the most faithful Curator to the Dean 
and Chapter of this Church, and by far the chief among 
the workmen of his kind: may this noble organ, placed 
near, be a perpetual monument of his art and genius. 

He died 18 April, 1681, in the 68th year of his age. 

In course of time the organ underwent repair 
at the hands of Christopher Schrider, Abraham 
Jordan, who ‘ transposed the whole organ for the 
benefit of the choir,’ and other builders. The 
present instrument, built in 1891, is an unusually 
fine specimen of the handiwork of Father Willis, 
and consists of four manuals, fifty-seven sounding 
stops, ten couplers, and two ventils—sixty-nine 
draw-stops in all. Two open diapasons of 
Loosemore’s organ still remain in the great 
organ. The late Sir John Stainer had a 
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special predilection for this Exeter Cathedral 
organ, which he regarded as one of the most 
beautifully-voiced instruments he had ever heard : 
need anything more be said ? 

Before making mention of some of the 
organists, it may be stated that Exeter is a 
cathedral of the old foundation—Bishop and 
Canons, not Abbot and Monks. There are 
always two Canons in residence, and the Chapter 
meets weekly, on Saturday mornings, for the 
dispatch of business. The College of Vicars 
—Priest and Lay, the latter to the number of 
twelve—has been already referred to. There is 
achoir school at which the fourteen choristers 
are educated, boarded and partly clothed. The 
excellent tone of the choir, and their artistic 
rendering of the service have been frequently 
remarked upon, and deservedly so, by musical 


sar 
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absence and disorderly life’; this proceeding of 
the Dean and Chapter may have accounted for 
his only known anthem, ‘ Have mercy.’ 

Richard Langdon, composer of the well- 
known double chant in F bearing his name, 
reigned from 1753 to 1777. A manuscript 
evening service in G, by him, is still sung in 
the Cathedral. It is somewhat in the style 
of the well-known services of King. Langdon 
was followed by William Jackson, of ‘ Jackson 
in F’ fame. No manuscript copy of this cele- 
brated service is to be found at Exeter; it must 
have been sung there long before it was printed 
at the instigation of Jackson’s successor, James 
Paddon, some years after the composer’s death. 
The inscription on Jackson’s monument, already 
quoted, states the versatility of his gifts, of which 


| the Service in F is perhaps the weakest example. 
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THE WEST FRONT, EXETER CATHEDRAL. 


(Photo by the Photochrom Co., Ltd.) 


visitors. The voluntary Sunday evening choir 
which leads the singing at the congregational 
service in the Nave, consists of forty-two 
voices. 

The first known organist of Exeter Cathedral 
Was ‘a pious, gentle and clever youth’ named 
Matthew Godwin, who ‘lived seventeen years and | 
five months, and departed hence to heaven, 12| 
January, 1586,’ as the. Latin monument to his | 
memory in the North transept records. To| 
him succeeded, first, Arthur Cock, and _ then| 
Edward Gibbons, elder brother of the famous | 


From 1835 to 1842 the chief musician was 
Samuel Sebastian Wesley. It may suffice to 
add to what has so often been said, that he 
composed while at Exeter those beautiful organ 
pieces which he dedicated to Lady Acland, a 
member of one of the best known families in 
Devonshire. 

The present holder of the organistship is 
Dr. Daniel Joseph Wood, who was born at 
Brompton, near Chatham, August 25, 1849. 


As a boy he entered the choir of Rochester 
Cathedral. 


Among his fellow choristers were 





Orlando. Mr. Richard Henman—who came the late Joseph Maas and Dr. Joseph C. Bridge, 
upon the scene one hundred years after Mr. of Chester Cathedral; the eldest brother of the 
Cock—was dismissed (in 1741) ‘for his long latter, Sir Frederick Bridge, had left the choir just 
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before Master Wood joined. After having 
been deputy-organist of Rochester Cathedral, 
Dr. Wood held, in succession, the organistships 
of Holy Trinity Church, Old Brompton (Kent) ; 
Cranbrook Parish Church; Lee Parish Church ; 
Boston (Lincolnshire) Parish Church; and 
Chichester Cathedral. In 1876, upon the death 
of Alfred Angel, Dr. Wood was appointed 
organist of Exeter Cathedral, a post which 
he still worthily holds, the services testifying 
to the reverent and painstaking care with 
which he discharges his duties. He is a 
Fellow of the Royal College of Organists 
and Bachelor of Music in the University 
of Oxford; in 1896 he received the Degree of 
Doctor of Music Cantuar. As conductor of 
the Western Counties Musical Association 
and the Exeter Orchestral Society, Dr. Wood 
extends the scope of his artistic interests beyond 
the Cathedral precincts, and his influence on music 
in the city and surroundings of Exeter is distinctly 
for its progress and well being. In the Rev. 
Arnold D. Culley, Mus. Bac., one of the Priest 
Vicars, Dr. Wood has an excellent colleague as 
Sub-Organist, an official appointment rightly 
made by the Dean and Chapter. 

Finally, full acknowledgment, coupled with 
thanks, must be made of the valued assist- 
ance rendered by the Rev. Chancellor W. J. 
Edmonds, B.D., Canon of Exeter, and Dr. 
D. J. Wood, organist, in the preparation of these 
notes on Exéter and its Cathedral. 

DottTeD CROTCHET. 


A FORGOTTEN ENTHUSIAST. 


In the history of English Music it would not be 
easy—I may go farther, and declare that it would 
be absolutely impossible—to find so genuine a 
critic, so thorough a learner, so indefatigable a 
labourer in the fields of his art as was Dr. 
Charles Burney. Not for the first time have I 
taken pen wherewith to expound his merits, and 
to linger upon his most indubitable gifts of 
resolution, of stern devotion to his innermost 
ideals, and to note the physical martyrdom to 
which he chose to subject himself in the pursuit 
of his pet aims. Burney, as I shall attempt to 
show through his own words, was an insatiable 
musician. His accomplishment lay almost 
altogether on the critical side of the matter, and 
in this province he thirsted for refreshment. No 
traveller stepping the desert (and music in 
England was a veritable desert in the day of his 
enthusiasm) was more eager for an oasis, for a 
pool with its triple palms, than was Burney for 
the confirmation of his desires, for the 
‘Invention ’—in the elder sense of the term—of 
hisassured fellowship in art throughout the whole 
world. There is a strange picture of him in 
Macaulay. To the literary man whose sense of 
literary prose rhythm was only surpassed by his 
utter, his abased, his acknowledged ignorance 





of musical rhythm, Dr. Burney was famous 
merely and actually as the father of the author of 
‘Evelina,’ ‘Cecilia,’ ‘Camilla.’* Macaula 
rightly appreciated the value of the Lady of 
Fiction. Yet who now reads ‘Cecilia’? Who 
reads the ‘Diary’? On the other hand, 
Macaulay was totally ignorant of the real value 
of Fanny Burney’s father. It was far more 
important to him that Johnson should have 
petted the young girl at the house in St. Martin's 
Lane, than that Charles Burney should have 
speculated profoundly upon the art of his choice, 
and upon the musical tendencies of the various 
countries through which he travelled. Macaulay 
makes indeed the most casual of references, as 
though he were unearthing a dilettante matter of 
the least historical moment, to certain musical 
parties given by Burney, at which his daughter 
met the types of such characters as she embodied 
in the pages of ‘ Evelina.’ 

All the while that grave and reverend ‘Signior’ 
had been building up unseen foundations of a 
really great future reputation. Just as it may be 
the fashion of to-day for a ‘man about town’ to 
assure a musician, not without pride in the 
assurance, that—‘I know nothing whatever 
about music, but I think very little of Edward 
Elgar ’—so the wits and fops made a goddess of 
the daughter, and frankly confessed that the 
father was a negligeable quantity. And to-day 
some of us who agree very whole-heartedly with 
the verdict of praise given in favour of Fanny 
Burney, cannot help feeling a certain regret that 
a tradition bolstered up by Macaulay should 
still remain a matter of serious influence with 
the bulk of readers. ‘Mr. Burney,’ writes this 
master of the greatest occasional prose in the 
language, ‘obtained the degree of Doctor of 
Music from the University of Oxford; and his 
works on subjects connected with his art gained 
him a place, respectable, though certainly not 
eminent, among men of letters.’ It sufficed 
for Macaulay that his literary master, Johnson, 
‘condescended to growl out that Burney was an 
honest fellow, a man whom it was impossible not 
to like.’ Nor did it occur to this man of rare 
accomplishment, so disdainful of every art other 
than his own, that it must necessarily have 
ensured the possession of surely an amazing and 
extraordinary capacity that, for example, the 
cream of Italian artists in visiting England 
‘exerted themselves to obtain his suffrage,’ that 
Pachierotti became his most intimate friend, 
that even Agujari sang for him for the pleasure 
of the thing, or that all the lovers of music who 
visited the glimpses of a too often obscured 
London moon created a blockade on his concert 
nights with their chariots, or that on these 
occasions ‘his little drawing-room was crowded 





* Sir George Trevelyan records that Macaulay knew two tunes~ 


‘God save the Queen,’ and the other. The splendid formalist o 
words was rather proud of his limitations in this respect ; and yet the 
same writer conceived the peroration to the Essay on ‘Warrel 
Hastings,’ and he wrote the Roll Call of St. Peter’s ad Vinewia 
of the Tower. With these prose fantasias to remember him by, the 
mystery of music becomes all the more remote and insoluble, ia 


view of his entire lack of musical ear. 
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with peers, peeresses, ministers, and ambas- 
sadors.. In a word, to Macaulay, Dr. Burney 
was the father of his daughter; it is permissible 
to thank ‘whatever gods may be’ that the 
historian may to-day recognise Fanny Burney 
as the daughter of her father. 

And yet ‘A Forgotten Enthusiast’—as I have 
called this paper— surely describes him not 
inaptly. Madame D’Arblay’s novels are of 
course gone hence, and Burney is haply read 
not widely. But whereas the modern reader 
cannot (to be frank) go on, in Lowell’s expressive 
phrase, with her books, Burney has only to be 
read in order to charm, to pique, and to engross. 
I have called him an insatiable musician. ‘I 
travelled,’ says he, ‘not as a musician usually 
travels, to get money, but to spend it in search of 
musical merit and talents, wherever I could find 
them, in order to display them to my country- 
men.’ He is a man of his opinions. (He would 
have had none of Wagner.) ‘The rage,’ he 
cries, ‘for crude, equivocal and affected modula- 
tion which now prevails generally all over 
Germany renders voluntary playing a torture to 
the ear. A little of this high sauce, discreetly 
used, produces great and surprising effects; but 
for ever to be seeking for far-fetched and 
extraneous harmony is giving a man that is 
hungry nothing but chan to eat, instead of plain 
and wholesome food.’ Then again there are his 
views upon John Sebastian the Great and 
Emanuel the Lesser Bach. The first he admired 
for his ‘technical quality,’ but his accomplishment 
had ‘crabbed’ him; the second was the divine 
melodist. And to-day where is the level of the son 
when you compare it to the level of the father ? 
However these verdicts (and I have given a 
few of the more surprising only) may to-day 
be regarded—and Burney, awaiting us all in 
the Elysian Fields may, for aught we know, 
have some final words to say on the subject of 
his opinions—they prove how nobly enthusiastic 
was this man in the cause of his art. They show 
his magnificent single-mindedness, his splendid 
intolerance, his fine industry, his yet finer 
fanaticism. 

_ Art and the phases of Art must hang under, 
In some respects,—in those, namely, of imme- 
diately personal judgment—somewhat mobile 
influences. Those rare creatures (in creative no 
less than in critical art) who fly ahead of their 
time, even as pioneer swallows start perilously 
on their Southward pathway, must encounter 
storm and stress in their going. Burney was 
not among these. Even his admiration of Gluck 
Was unpunctual, however whole-hearted. He 
Was pre-eminently a practical theorist of his 
time. A man, I take him to be, who with almost 
acute sentiment appreciated the best in the world 
that had just passed over his head. Keenly 


critical, brave to even splendid excesses, a man 
of candour and of kindness, affectionate to a 
fault, liberal with certain precautions, he just 
remained within the circle—that teasing circle ! 





—of his own particular period. Still, he lives 


to-day, a pleasant creature, a most engrossing 
entertainer, to any modern mind with a bent of 
curious enquiry. I am not at all persuaded that 
his books would not be read with quite keen 
interest, if presented to the public of this genera- 
tion in modern dress—with as keen an interest, 
I will even dare to add, as to-day the ‘ Journey 
to the Hebrides’ is read, with an interest far 
more vital than that which approaches that 
dreary classic ‘ Rasselas.’ The ghosts of that day 
may well be awestruck to consider the possibility 
of such a judgment, written more than a century 
since the death of my forgotten enthusiast. Let 
us, however, think of him crowned with 
posthumous honours among his shadowy com- 
panions, and now invited, by reason of the fact, 
to quaff an extra goblet of nectar. 


VERNON BLACKBURN. 





HANDEL’S MESSIAH: 
PREFACE TO THE NEW EDITION. 


By Proressor Prout. 
(Concluded from page 594.) 


No. 33-—Cuorus.—‘ Lift up your heads.’ 
There is hardly another number of the oratorio 
in which the text is so corrupt as in this chorus. 
At bar 11, Handel, following the authorized 
version of the 24th Psalm, writes ‘Who is this 
King of Glory?’ I have felt it my duty to give 
Handel’s original text here; but I have inserted 
it in smaller type above the version in general 
use, which is certainly rather easier to sing. 
Conductors can choose whichever version they 











prefer. In bar 13 the first violin part must be— 
“ x 
w+ 
SS 
not, as printed — a 


fa 








For this error Walsh is not responsible; he 
gives the passage correctly. 
mistake is found in his score. 
last two quavers of Viol. 1° 


But the next 
At bar 24 the 
must be— 





% * 
$a ea 
at sel ee a eect 


Who is this King of glo- ry? 


Every edition I have seen gives— 


The composer writes a semiquaver to the 


word ‘of’ in each of the three bars. 
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A more important alteration is needed in the 
following bars (30 to 33). Here every edition 
has in each bar the figure— 








Handel, in the autograph, distinctly writes in 
this and the following bars— 
—a far superior reading musically. In the 


Dublin score the leaf containing this passage is 
missing; but Mr. Goldschmidt’s score agrees 
with the autograph. I have therefore unhesita- 
tingly adopted the reading. 

At bar 43 the second violin part should be— 





Instead of the dot after A, the printed scores give 
a quaver rest. Again, at bar 65, the first two 
notes in the viola are— 





as printed. But the most important mistake of 
all occurs at bars 69 and 70. Every edition has 
in the bass— 


Sh with a Da Capo of the first part, 





and this reading of the autograph is confirmed 


both by the Dublin score and by Mr. Gold- 
schmidt’s copy. Here again, as usual, Walsh 
is the original offender ; but it is rather surprising 
that, though the facsimile of the autograph has 
been published more than thirty years, not one of 
the numerous editions of the oratorio which have 
appeared since 1868 has given the text correctly. 
Of the ad libitum trombone parts which I have 
added to this chorus, I have spoken above; 
my only other addition to the score has been 
the organ part. 
No. 34.—Recit.—‘ Unto which of the angels.’ 


No. 35.—Cuorvus.—‘ Let all the angels of 
God.’ 

No. 36.— Air.—‘ Thou art gone up on high.’ 
These three numbers, being generally omitted 


in performance, are given in an Appendix. I 
have therefore thought it superfluous either to 
write an organ part for the chorus or to complete 
the instrumentation of the air, and have contented 
myself with a collation of the text. The only 
correction to be made is in No. 36, where, at 
bar 56, the violin part must be— 











as printed. 








No. 37.—Cuorus.—‘ The Lord gave the word,’ 
At the beginning of this chorus, and on the 
repetition of the subject in bars g and 10, I have 
adopted Crotch’s reading, and substituted semi- 
quavers for quavers (see “the remarks on No. 26), 
At bar 4 the printed scores have five F’s in the 
tenor instead of five D’s, as in the autograph; 
this is one of the few mistakes that Franz has 
corrected in his edition. But in bar 14 he has 
gone with the multitude to do evil, by retaining 
Walsh’s mistake, naturally copied by Mozart 


and giving the first two notes in the viola as 
@-@e 


‘= Handel wrote ay Excepting the addition 
of an organ part, I have not touched Mozart's 
score. 

No. 38.—A1r.—‘ How beautiful are the feet,’ 
In this movement Handel has omitted the usual 
indication as to Ripient. It is obvious that the 
accompaniment should be senza Rip., which | 
have therefore added in brackets. This number 
is another of those which in Mozart’s score is 
very unsatisfactory. Not only has he (as already 
mentioned) given much of Handel’s violin part 
to the flute, ‘but a great deal of the accompani- 
ment is left very thin. I have therefore to a 
great extent re-scored the air. 

No. 39.—Cuorvus.—‘ Their sound is gone out.’ 
In this chorus I have restored Handel’s oboe 
parts, which Mozart had given to clarinets, and 
have written an organ part; there is no further 
change in the number. 

No. 40.—A1r.—‘ Why do the nations.’ Here 
I have retained Mozart’s effective and dramatic 
addition of trumpets and drums, excepting in the 
cadence at bar 67. This air is always performed 
which is 
absolutely contrary to the composer’s intention. 
Had he meant it he would most certainly have 
not only written ‘D.C.’ at the end, but he would 
have put a ~ over the C in bar 74. Further 
proof is given by the abridged version of the air 
found in the Dublin score—also in the Hamburg 
and Foundling Hospital copies—in which only 
the first thirty-eight bars are retained. In these 
copies the words of the second part of the air, 
‘The kings of the earth rise up,’ are set as a 
recitative, the autograph of which is in the Dublin 
score. The page has been reproduced in 
Chrysander’s facsimile (p. 326), and at the end 
Handel has written, not ‘ D.C.,’ but ‘Coro. Let 
us break their bonds asunder.’ Whichever 
version is used, it is quite evident that the com- 
poser intended the chorus to follow immediately 
after the cadence in E minor. 

Two mistakes are found in the printed scores. 
At bar to the first crotchet in the second violin 
must be— 
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The mistakes are, as usual, both due to Walsh, 
who has been copied by other editors. The 
harmonies for the strings which I have added in 
the last two bars of this number are Handel’s 
own, and are those which he used when he 
changed the latter part of the air into a recitative. 

No. 41.--CHorus.— Let us break their bonds 
asunder. The tempo of this number is given 
by Walsh, and following editors of the full score, 
‘Lavghetto e staccato” Handel writes ‘ Allegro e¢ 
staccato. At bars 28 and 29 the instrumental 
bass should be— 











= ak 
z 
not, as printed, 
o—@. —_—e 
ee 
= 


and in bar 65, the second crotchet in the first 
violin must be— 





I have adopted Handel’s instrumentation for 
this number, exactly as in No. 28. 

No. 42.— Recir.—‘ He that dwelleth in 
heaven’; No. 43.—Ar1r.—‘ Thou shalt break 
them.’ I have already given the reasons which 
have induced me to make considerable modifi- 
cations in Mozart’s score of this air. In addition 
to what has been said above, it should be here 
added that in two passages (bars 40 to 42, and 
53 to 56) I have removed Mozart’s string parts, 
and given the harmonies to the wind, in accor- 
dance with the plan that I have mostly pursued 
—that of employing strings only where Handel 
has himself introduced them, and replacing the 
harpsichord by wind instruments. 

At bar 38 of this air is a figure in the first 
violin which in the autograph is written — 

——p—-he-#-»-#— 
= 





Mr. Goldschmidt’s copy agrees with the auto- 
graph, and the printed full scores with the Dublin 
score. The decision as to the preferable text 
has cost me more thought and trouble than any 
other doubtful reading in the oratorio. The 
conclusion at which I| have finally arrived is, 
that the later reading in the Dublin score is most 
likely a correction by the composer himself. In 
coming to this conclusion I am influenced by two 
reasons. The version seen in the autograph 


gives a chord of the dominant seventh, in which 
the seventh, G, receives no proper resolution. 
In the only analogous passage in the air (bar 67), 
Handel takes care to resolve his discord regularly. 
Moreover, though Mr. Goldschmidt’s score 
corroborates the reading of the autograph, 
internal evidence shows that it is an earlier copy 





than the Dublin score; it will be remembered 
that both are in Smith’s handwriting. This is 
proved by the fact that it neither contains the 
later version of ‘Rejoice greatly,’ nor the 
abridged arrangement of ‘ Why do the nations,’ 
both of which are in the Dublin score. It is the 
reading of the latter that I have therefore retained 
in the text. 

No. 44.— Cuorus. —‘ Hallelujah.’ In this 
chorus Handel several times writes the last 
syllable of the word ‘ Hallelujah,’ and the first 
syllable of the same word repeated, to one note. 
The first instance of this is in the alto of bar 24:— 











lu- jah, Hal-le -lu- jah, Hal-le- lu- jah, 


All published editions of the oratorio give 
Walsh’s reading— 





- lu-jah, Hal-le-lu-jah, 


I have restored Handel’s text here, and in the 
similar passages (soprano, bar 31, bass, bars 
31 and 32). 

At bars 70 and 71 every edition, whether of the 
full or vocal score, has the words wrong in the 
tenor. All read— 





{ees RSE oat el Se SSeS Se ee 

to ee A SR Se E “e_ze— 2 

ee 
and He shall reign for ev - - er 


which, it will be seen, omits the final words ‘ and 
ever. An examination of the autograph shows 
that Handel at first wrote— 





and He shall reign for 


He did not complete the sentence, but erased 
the word ‘for’ and altered the notes in bar 71; 
his final version is— 











Se aE = t 
As == SS SS a 
a ee a 
* and He shall reign, and He, shall reign 


which I have of course adopted in the text. 
At bar 16 the second crotchet in the viola 
should be— 








and at bar 23 the first crotchet in the second 
violin must be— 


ray 





——————— 


= not === 
ve Fo a 


It should also be mentioned that there is no 
authority in the autograph for the traditional 
piano (bar 33) at the words ‘ The kingdom of this 
world.’ I have not felt justified in omitting it, 
but have put it in brackets. 
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Throughout this number Mozart has treated 
Handel’s trumpet parts in the most arbitrary 
manner, cutting out nearly all the brilliant 
melodic passages which the composer had so 
freely introduced, and substituting for them 
commonplace fanfares on tonic and dominant. 
I have felt it to be an obvious duty to restore the 
original parts as far as possible; but in a few 
places (bars 20, 55, 56, 79, and 86) I have made 
slight modifications where Handel had written 
the passages so high as to be unsafe for players 
of the present day. I have also added trombones 
and a fully written out organ part. 


PART III. 


No. 45.—A1r.—‘I know that my Redeemer 
liveth.’ There are several mistakes in the 
printed editions of this number. In bars 12 and 13 
the first violin part is— 





not, as in Walsh and those who have copied 
him,— 








At bar 22 the published scores mark either 
for mf. In the autograph Handel has expressly 
written fiano. At bars 58 and 59 Mr. Gold- 
schmidt’s score has an alteration in the setting of 
words, made in Smith’s handwriting, which is so 
manifest an improvement that I have had no 
hesitation in adopting it. The printed copies 

















read— 
Git = ae oe co a a 
: pl eS 
5S, 
and that He shall stand at the 
Mr. Goldschmidt’s score has— 
i ur === = =o ae F ll 
and He shall _ stand at oo 


In bar 84 is seen again the old notation spoken 
of under No. 5. Handel’s intention is clearly— 
ms — 
af at 

.—— 








e 


At bar 104 ee wrote— 


ite: ee: not, as printed, =a 


At bars 150 and 151 is another improved setting 
of the words, again from Mr. Goldschmidt’s 
copy. Handel first wrote— 


44 ——— =: 
6° 2—\-3— we === Sette 
of 














the first - fruits 


an exceedingly clumsy setting, altered in the 
printed scores to— 








= ———— + 


i = 





of 


- fruits 


I have adopted the far better version of Mr, 
Goldschmidt’s copy— 











Ai Pe ada = c 
Se 
the first-fruits of them, of 


In the following bar the final cadence is wrong 
in most editions. Handel wrote, not— 








that sle p, 


them 


them that sleep, 


Mr. Goldschmidt’s copy of this air has a large 
number of ornaments added in the voice part. 
One example is given. At bar g2 his MS. 
reads— J 





ihe = Sarees sere 


oe 
ey ao a eel ae ars ee eet 
I know that 


a my Re - deem-er liv -eth, 
It is quite possibie that such embellishments 
were usual; but I omit them, as not authorized 
by the autograph. On this point it is worth 
mentioning that, through the kindness of Mr. 
Goldschmidt, I have had the opportunity of 
examining a copy of the ‘ Messiah’ used by the 
late Madame Jenny Lind-Goldschmidt when she 
studied the work under Sir George Smart before 
singing it in England. Sir George wrote into 
her copy all the embellishments which were 
traditional ; these mostly consisted of appogiaturas 
and ornamental flourishes at the cadences. 
After carefully weighing the matter, Madame 
Lind-Goldschmidt (I cannot but think, very 
wisely) declined to adopt them, and decided to 
give the plain text as Handel left it. Mozart's 
instrumentation of this air is in parts so incomplete 
that I have thought it advisable to write a fresh 
score. 

No. 46.—CuHorus.—‘ Since by man came 
death.’ There is not the least authority, either 
in the autograph, in Smith’s copies, or in the 
earliest published scores, for the modern custom 
of giving the two short movements ‘Since by 
man came death’ and ‘ For as in Adam all die’ 
to solo voices. In the index of Walsh’s edition 
the four movements are all included under one 
titlke—* Chorus—Since by man came death.’ 
Had Handel intended a solo quartet, he would 
certainly have indicated it, as he does in the 
quartets in the Funeral Anthem, where he 
expressly writes ‘Solo’ to each voice. Besides 
this, the two Grave movements are written for 
unaccompanied chorus, as is clearly shown by 
the rests in the bass staff of the orchestra. 
We have here a chorus in four short movements, 
corresponding in form to the chorus ‘ Their 
bodies are buried in peace’ in the Funeral 
Anthem, in which the slow movements are also 
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unaccompanied, the orchestra entering, as here, 
with the change of tempo. I have therefore 
removed Mozart’s wind parts to the Grave move- 
ments, but retained them in the quick movements 
following. Beyond writing out the organ part, 
I have not touched Mozart’s score in the two 
Allegros. The four movements should be given 
continuously, and without a pause after each. 
No. 47. —: Recir. — ‘Behold I tell you a 
mystery’; No. 48.—A1ir—‘ The trumpet shall 
sound.” In Mozart’s score only a mutilated 
version of this air is given, which is never 
performed in this country. I have completed 
Handel’s harmony, where needful, by the addi- 
tion of clarinets and bassoons, to replace the 
harpsichord. As the second part of this air 
is always omitted in performance, I have not 
thought it necessary to complete the instrumen- 
tation, but have printed it, as in the case of 
No. 36, as it appears in Handel’s autograph, 
with the addition of the figured bass given in 
Walsh’s score. ont 
Of the correct reading of the rhythm ~ ee.6 |. 
I have already spoken (see No. 5); it must be 
pointed out here that the printed editions give it 
in the opening symphony much oftener than 
Handel wrote it. After the first two bars the 


autograph gives ». dca le continuously to the 
end of the symphony. Similar changes were 
needed in other places (trumpet, bars 36, 100, 
103 and 104; voice and bassi, bar 104). On the 
other hand, at bar 50 the 1st violin part, 
printed— 

Geel should be ===: 


aR mn me OCT Se an a a oe — 





and at bar 183 the voice should have— 


Ree GASM ace ae 





The autograph of this air furnishes one of the 
rare examples of an unsingable setting of the 
words, resulting from MHandel’s imperfect 
acquaintance with our language. At bar 51, 
and on repetitions of the same passage, he 
wrote— 





in - cor -  rup - 


The correction, as found in all editions, is already 
made in Smith’s copies. 

No. 49.—Recit.— Then shall be brought to 
pass’; No. 50.—Dvurt.—-‘O death, where is thy 
sting ?’; No. 51.—CHorus.— But thanks be to 
God’; No. 52.—Arir.— If God be for us.’ 
These numbers, being always omitted in per- 
formance, are put into the Appendix. Nos. 50 
and 51 are given with Mozart’s orchestration; of 
No. 52 his score gives only the gross caricature 
now known to be Hiller’s work. I have there- 
fore, as with No. 36, given this movement in its 
original form. The text in all these numbers 


happens to be unusually correct; the only point 





calling for remark is, that in the duet, the 
Dublin score has at bar 5 a cut, in Handel’s 
writing, to bar 23; to effect this he has added 
the notes and words in the alto printed small in 
bar 5. The cut is shown in the present edition 
by the marks * and **. 

No. 53.—Finat Cuorus.—‘ Worthy is the 
Lamb.’ In this number, as in the ‘ Hallelujah,’ 
I have restored Handel’s trumpet parts, with 
only the modification of a few high notes. I will 
merely call attention to the great improvement 
of the effect of these parts in bars 56 and 57 as 
being (quite apart from any question of 
reverence for the composer’s intention) amply 
sufficient to justify the restoration of the original 
text. I have also given his own reading :— 





ee 
Se 


Bless - ing and hon-our, glo-ry and power 





of which I have already spoken, instead of the 
far inferior— 





opty peo 2. 
QF a 
e 





hon-our, glo - ry and power, 


to be found in all printed copies. I have further 
added parts for trombones and organ, and have 
in the greater part of the ‘Amen’ replaced 
Mozart’s oboe parts by Handel’s own. There 
are two mistakes in the printed scores that needed 
correction. In bar 47 the last two notes of the 
viola must be— 

—= not —2-2— 


and in bar 51 the second group of semiquavers in 
the first violin is not— 


Get = like the f I tee. 
(a ike the fist, but =e = 
Uy oe ee |— —— 


I have entered very fully into details in this 
account of the text, first, because nothing is 
unimportant that concerns so great a masterpiece 
as the ‘ Messiah’; and secondly, because it was 
only by showing the defects and inaccuracies of 
existing editions that the appearance of a new 
one could be justified. I dare not venture to 
hope that everything found in this volume will 
meet with unanimous approval ; but I can truly 
say that I have endeavoured, as far as possible, 
to reproduce Handel’s intentions, as I understand 
them, and so far as they can be realized under 
modern conditions. Wherever I have added to, 
or altered Mozart, it has been to bring his work 
nearer to Handel’s original; in no single instance 
have I arbitrarily added anything of my own. 
And it is as an honest effort to reproduce, as 
nearly as possible, both the letter and the spirit 
of Handel’s greatest oratorio that I offer it to 
my brother musicians and to all lovers of the 


mposer. i 
— EBENEZER Prout. 
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Occasional Wotes. 





MANY HAPPY RETURNS OF THE DAY TO— 


Madame Lemmens Sherrington’ - - October 4. 
Jacques Blumenthal - - - - 4. 
C. W. Perkins . - - - a 4. 
Miss Elizabeth Mounsey_ - - - a 8. 
Emil Sauer - - . - - 4 8. 
Camille Saint-Saéns . - - ” 9. 
Theodore Thomas - - - - ‘ae 
Arthur Nikisch . - - - - 539 ~ anes 
John Francis Barnett - - - a 6: 
C. Harford Lloyd - : - - 16. 


Louis Napoleon Parker — - - . ao ee 
Haydn Keeton - : - - i E26: 
Alfred Gibson - - - : see 
G. R. Sinclair - - - - a 28: 
Mrs. Alicia A. Needham - - - oe agile 





Equal temperament has so thoroughly become an 
accepted article of creed among musicians that the 
old cry of ‘Wolf’ is no longer heard. It was not 
always so. One of the most uncompromising 
opponents of the new method was Samuel Sebastian 
Wesley. The following letter, written to Dr. T. 
Linnington Ash, J.P., of Holsworthy, Devon, and 
printed by his kind permission, puts the case, from 
Wesley’s point of view, in an interesting and amusing 
manner :— 

Gloucester, Feb. 23 [1870}. 

. . » As to equal tuning—as you speak so clearly 
about it I will own I do not like it. It is a long story to 
enter on, so I will only say that I can never enjoy playing 
on an organ where nothing is in tune, where simple triads 
produce the effect on the ear which dissolving views do to 
the eye before the picture has reached its full focus. All 
the organ builders are against it, but have had to yield to 
fashion, and having once taken the plunge they are like 
the fox in the fable and recommend all foxes to give up 
their tails. The fashion was,I think, set by one who 
was ever trying to improve English customs upon German 
examples—the late ——. Costa is very ignorant in many 
ways, and he would not have the old tuning because wolf 
was very bad when joined to the orchestra, but he should 
have known how to select his organist. The well-taught 
organist never would use his organ in the bad chords: 
no one ever did so when we had good English 
conductors. 

Some time since I ‘ opened’ an organ where the donor 
of the instrument would not have the equal tuning, and 
the critics for the press said that as J used the organ there 
was nothing bad in the old tuning. But more than this 
the organ sounded as no equally tuned organ could ever 
sound. The old tuning has many friends and I don’t 
hesitate to recommend it. Bryceson is building a little 
organ for a friend of mine and the expression he uses in 
his letter is, you can have the sxeet tuning. No doubt, it 
is sweet in the good chords: never sweet in the new 
tuning. But writers in the press may find fault with you 
if they know you don’t adopt the fashionable practice. 
If nothing is said about it, they will not know anything. 

I look for your kind fishing letter. 

Yours very truly, 
S. S. WESLEY. 

The composer of ‘The Wilderness’ had no great 
affection for ‘ writers in the press,’ but he was ‘ mad 
on fishing’! 





Sir Walter Parratt desires to express his gratitude 
to his old pupils, including those who were unable to 
be present at the dinner given to him on July 29. The 
event was the most moving incident of his life, and 
will never be forgotten by him. 





Anyone on holiday bent who is compelled to wait 
for a leisurely local train at Taunton may kill time by 
making his way to Bishops Hull, a village near the 
county town of Somerset. There, in the churchyard 
and under the ancient octagonal tower of the church, 
he will find the grave of Dr. William Crotch, with its 
duet of tombstones. The older, a dwarf stone, 
standing at the side of the grave, bears the following 
inscription :— 

EpwarD THOMAS CROTCH, 
born October 28th, 1854, 
died August 2oth, 1857. 
1 Thess. iv., 13-18. 
WILLIAM CrotcuH, Mus. Doc. 
born July 5th, 1775, 
died December 29th, 1847. 


The former name is probably that of a grandson of 
Dr. Crotch. 

The lettering on the companion and more recent 
stone, placed at the head of the distinguished 
musician’s grave, speaks for itself :— 


To the memory of 
Dr. WILLIAM CROTCH, 
born 5th July, 1775, 
died 29th December, 1847. 

First Principal of the Royal Academy 
of Music, London. 
1823—1832. 

This stone was erected in January, 1902, 
by the Professors of that Institution. 


But there is yet another memorial to Dr. Crotch— 
three in all—at Bishops Hull. On the north wall of 
the church is a tablet setting forth his virtues thus :— 
Sacred to the memory of 
WILLIAM CrotcH, Mus. Doc., 
Professor of Music in the University of Oxford, 
and sometime Principal of the Royal Academy of Music, 
Born July 5, 1775—died Dec. 29, 1847. 

His rare and various mental endowments, enhanced by 
the simplicity of his heart, and genuine humility, were 
all exercised in subservience to the principles of the 
Gospel of Christ: guided by which, he was enabled 
through the grace of God, to set his face against all evil, 
and to exhibit in a life of remarkable serenity and happi- 
ness, though not without its periods of natural sorrow, 
the fruits of the spirit, love, joy, peace. 

‘« Her ways are ways of pleasantness, and all her paths 
are peace.’’—Prov. iii. 17. 

It may be remembered that Dr. Crotch died 
suddenly while seated at dinner in the house of his 
son, the Rev. William Robert Crotch, head master 
of Taunton Grammar School. This sad event hap- 
pening at Taunton caused him to be buried at 
Bishops Hull—not Bishop’s Hull, as most of the 
books of reference state. 





An Eisteddfod Cadeiriol is announced to be held 
at Queen’s Hall, Llundain, Chwefror 18 fed, 1903— 
in other words a Grand Chair Eisteddfod on 
February 18, next year. Many prizes are offered in 
Barddoniaeth, Rhyddiaeth, and Cerddoriaeth. For 
the last-named—which in the more familiar tongue 
is ‘music’—the Beirniaid (adjudicators) will be 
Dr. W. G. McNaught and Mr. Daniel Price. All 
particulars may be obtained of Mr. David R. Hughes 
(Ysgrifenydd Mygedol), ‘Oakland,’ 4, Barrow Road, 
Streatham Common, S.W. 
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The Royal National Eisteddfod meetings, held at 
Bangor on the gth, 1oth, 11th, and 12th ult., were, 
on the whole, successful. As usual, they focussed 
much that is characteristic of Welsh tradition and 
custom in art and cognate matters. But the Choral 
Competitions were the chief attraction and drew vast 
and keenly-interested audiences. Everybody felt 
that this interest was not so much in the success 
of this or that choir, but in the struggle for the 
supremacy between Welsh and English choirs. As 
nearly all the principal prizes fell to English choirs 
the results will no doubt have a far-reaching effect 
in Wales. The national pride, justified in the past 
by splendid exhibitions of capacity for choral per- 
formance, has been dealt a serious blow. It is not 
that the standard of Welsh choir-singing has 
deteriorated, but rather that English choirs, educated 
in another atmosphere of influence, are generally 
more highly trained and better led. The recent 
growth of the competition movement in England has 
keenly stimulated and sternly educated choralists, 
and it has given many ‘born’ choir-trainers a chance 
of exercising their capacity. Meantime, Welsh 
choirs generally have remained where they were 
years ago, and have been almost impervious to 
criticism. It is now for the Welsh to take counsel 
together and to no longer imagine a vain thing. They 
must bow to the necessity of treating choir-training as 
ascience. Noone will deny that Welsh singers have 
great capacity; their inspiration and enthusiasm are 
often extraordinary and electrifying. But the 
potter who shapes this magnificent clay needs more 
art, and a wider knowledge of what has been 
accomplished elsewhere. The fact that Welsh choirs 
are seldom or never heard at English competitions is 
significant. 


The North Staffordshire Choir, under Mr. Whewall, 
gained the chief prize of £150 and a gold medal for 
the conductor. The Blackpool Choir, under Mr. 
Whittaker. and the Potteries Choir, under Mr. 
Garner, came close behind. Nine choirs competed. 
In the Male-Voice Choir section the Manchester 
Orpheus Choir, under Mr. W. S. Nesbitt, were the 
first of fifteen choirs that competed. The Ladies’- 
Voice Choir prize fell to Blackpool, and the prize 
in the smaller mixed-choir section went to the 
Waenfawr and Llanwy Choral Union, under Mr. H. 
T. Roberts. A fuller report might have appeared in 
THE Musica Times if the manager of the Eisteddfod 
had sent an intimation and programmes of the event. 


October will be a Musical Festival month in 
excelsis. Sheffield leads off—ist to 3rd_ inst.—- 
Bristol and Cardiff follow, both 8th to 11th—and 
Norwich brings up the rear—zist to 25th. We have 
already given the outline programmes of these 
important music-makings. Suffice it to say that at 
Sheffield Dr. Elgar will now be represented by his 
‘Dream of Gerontius’ and ‘Coronation Ode’ 
instead of his ‘ Variations for orchestra,’ and that 
Goldmark’s ‘ Queen of Sheba,’ Mozart’s ‘ Requiem,’ 
and Max Bruch’s ‘ Frithjof’ have been deleted from 
the original scheme and Mozart’s ever-welcome 
G minor Symphony has been added. At Norwich 
the two new cantatas expected from Dr. Cowen and 
Dr. Elgar will not find a place; but the ‘ Coronation 
Ode’ by the former composer will be performed, in 
addition to Dr. Horatio Parker’s‘ A star song,’ 
and a dramatic cantata entitled ‘ Werther’s Shadow,’ 
from the pen of Mr. Alberto Randegger, Junr., for 
the first time in England. Not only are the Bristol 
and Cardiff Festivals to be held on identical days, 





but with a perverseness that seems incredible, the 
two quasi novelties of both meetings— Parker’s 
‘St. Christopher’ (at Bristol) and Franck’s ‘The 
Beatitudes’ (Cardiff) are set down to be performed 
at the same time—the concerts on Thursday morning, 
the gth inst. Such mismanagement does not reflect 
credit on one of the Festival Committees. 


A visit to Vienna helps one to realise how close a 
connection with the art of music this city has had. 
Only one composer of the first rank, Schubert, can 
be styled a Viennese in the strictest sense of the 
word, though one is tempted to stretch a point and 
include in the list Johann Strauss, who was certainly 
of the first rank in his genre, if his genre mzy not be 
considered of the highest order. But many of the 
greatest composers have made Vienna their home— 
Gluck, Haydn, Mozart, Beethoven, and Brahms; 
surely no two, or even three cities in the world could 
make up such an array! The people of Vienna have 
not, as a rule, shown themselves very appreciative of 
their most distinguished fellow citizens, at least 
during their lifetime, for the Viennese temperament 
is not quite earnest enough to appreciate the highest 
art, but they have done posthumous honour to several 
of these great names, and statues of more than 
common importance and artistic distinction com- 
memorate Haydn, Mozart, Beethoven, and Schubert. 


The wholesale rebuilding of the city which has 
been going on uninterruptedly for the past twenty or 
thirty years, and is still in progress, tends to wipe out 
the dwelling-places of these composers, the more so 
since they were not of a class that dwelt in palatial 
abodes. The humble apartments in which Mozart 
died have made way for an ‘Emporium’ of commerce, 
and only the name ‘ Mozarthof’ indicates its associa- 
tion with the musician. Schubert’s birthplace, being 
in acomparatively poor district, is, or was till recently, 
in existence, and distinguished by a tablet. The 
suite of tiny rooms in the Mariahilf district, in which 
Haydn died, have happily come into the possession of 
a society which sees to their preservation in their 
original state, and has filled them with interesting 
memorials of the composer. The ‘ Schwarzspanier- 
haus,’ in which Beethoven had his last abode, is still 
very much as it was in his day. Perhaps this 
immunity from change may be due to the fact that it 
is one of those institutions peculiar to Vienna, the 
‘ Hofe’ still belonging to religious houses, though now 
appropriated to secular uses. What is less easy of 
comprehension is that there is no tablet or other 
memorial to call attention to the fact that Beethoven 
dwelt and died in the building, though a neighbouring 
alley has been named the ‘ Beethovengasse.’ Indeed 
the writer has a lively recollection of the interested 
surprise with which a tradesman dwelling immediately 
beneath the flat in which Beethoven expired greeted 
the ‘ news’ of that event more than sixty years after 
it had taken place. 





Professor Dr. Fritz Volbach, one of the composers 
to be represented at the Sheffield Festival, does not 
seem to be in any musical dictionary, and none of 
his compositions appear to be in the British 
Museum catalogue. A few particulars concerning 
this gifted musician may, therefore, be acceptable. 
Fritz Volbach was born on December 17, 1861, at 
Wipperfirth, near Cologne, and there his childhood 
was spent. In due time his father, a true lover of 
art, sent him to the Conservatorium of Music at 
Cologne, then under Ferdinand Hiller. At the end 
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of a year his father exchanged the Conservatorium 
for the Gymnasium as the scene of his son’s studies ; 
and after two years of work at the Gymnasium 
the youth entered first the University of Heidelberg, 
and subsequently that of Bonn, devoting himself 
more especially to philosophical studies. Music, 
however, soon gained the mastery over other pursuits, 
with the result that in 1885 young Volbach became a 
scholar of the Royal Academy in Berlin, studying the 
organ with Haupt, counterpoint with Grell, and, after 
the latter’s death, with Wilhelm Taubert. He had 
only been a student for a year when the directors 
made him a professor of the Institution in succession 
to his deceased teacher, Professor Franz Commer. 
He taught there for five years, more especially 
musical history, in addition to orchestration and other 
subjects. As a conductor of various choirs, Volbach 
attracted the attention of Karl Klindworth and Otto 
Lessmann; the latter induced him to develop his 
literary gifts. 





In the year 1891, Fritz Volbach accepted a call to 
Mainz as conductor of the oratorio society, Mainzer 
Liedertafel und Damengesangverein. Here he con- 
ducted the Handel Festivals associated with that 
city and Chrysander. His symphonic poem for 
organ and orchestra, entitled ‘ Easter’ (Op. 16), to 
be performed at the Sheffield Festival on the 3rd inst., 
was produced by the Berlin Philharmonic Orchestra. 
It was not only favourably received, but soon became 
widely known. To this work succeeded the cycle of 
ballads, ‘The Page and the King’s Daughter,’ which 
has been constantly performed in Germany and else- 
where. But his greatest success is the symphonic 
poem, ‘Es waren zwei Konigskinder,’ which imme- 
diately started on its successful career through con- 
cert halls of first rank. A cantata for orchestra, 
organ, choir of boys’ voices, with additional orchestra 
of brass and two groups of fanfare trumpets, was 
commissioned by the city of Mainz, in connection 
with the celebration of the Gutenberg Jubilee. A 
quintet for wind instruments and pianoforte, and a 
short ‘ Reigen,’ for female voices, should also be 
mentioned. Dr. Volbach has recently composed a 
work for chorus and orchestra, in three extensive 
movements, called ‘ Raphael,’ and suggested by three 
of the great master’s paintings—(1) Madonna di 
Foligno; (2) Madonna del Granduca; and (3) 
Madonna Sistina. When to the foregoing may be 
added his literary attainments, which include a life 
of Handel, it will be seen that Professor Dr. Fritz 
Volbach has more than one claim to distinction. 
Two years ago he gained the degree of Doctor of 
Philosophy ; and on the occasion of the Gutenberg 
Festival the Grand Duke conferred upon him the 
title of Professor. His future career will be watched 
with interest. We understand that he is to be a 
visitor at the Sheffield Festival: he will surely 
receive a cordial welcome. 





Messrs. John Broadwood and Sons, Ltd., announce 
a series of Chamber Concerts to be given at St. 
James’s Hall during the coming winter. Each 
concert, to commence at 8.30 p.m., will not last 
longer than an hour and a-half. It is the intention 
of the promoters to include in the programmes works 
of contemporary musicians, both British and foreign, 
and to bring forward some of the less frequently 
heard compositions of the classical masters. Not 
only is this an excellent scheme, but the terms of the 
subscription for the twelve concerts have been fixed 
at the moderate sum of two guineas. The list of 
performers announced to co-operate at these Broad- 
wood Concerts is one that inspires confidence as 





to a high artistic standard and the enjoyment of 
pleasant evenings in listening to good interpretations, 
The enterprise of the great pianoforte firm should 
meet with all the success so commendable a venture 
deserves. 


The following names should be added to the list of 
those who assisted in the music performed at the 
Coronation : vide MusicaL TiMEs of September, p. 584: 

Neil Forsyth, ) snes 
H. Crouch Batchelor, | Band Stewards. 
Charles Groves, Organ Blower. 

The name of Mr. W. R. B. Tann was inadvertently 
included among those who sang tenor at the Coronation, 
but he was unavoidably prevented from taking part in 
the postponed ceremony; and for G. P. S. Crofts (a 
chorister of St. George’s Chapel, Windsor), read 
Arthur Deane. 


Although the important duties of the organ blower 
at Westminster Abbey are now in the nature of look- 
ing after the gas engine which generates the wind for 
the organ, this functionary occupied a prominent 
place in former Coronation processions. At the 
crowning of George II., we learn that by the side of 
the Groom of the Vestry, and having behind him two 
sackbuts and a double courtal, there marched the 
Organ Blower, in a short red coat, with a badge on 
his left breast—viz., a nightingale, silver gilt, perched 
on a twig. Kingsman, a youthful King’s Scholar 
at Westminster School, thus apostrophised that 
eighteenth-century Organ Blower by bursting into 
poetry thuswise :— 

Behold the Man in solemn state, 

Whose scarlet mantle shows him great ! 

Of what new order can he be? 

The King’s first organ-blower he! 

Oh! could I but thy praises sing, 

First organ-blower to the King ! 

The masters of the tuneful trade 

Must own thy necessary aid. 

Thou in their harmony may’st claim 

At least an equal share of fame. 

Mute without thee the organ’s found ; 

Their’s are the notes, but thine the sound. 
Nothing could have been more appropriate at the 
recent Coronation for the Abbey organ-blower to 
have donned the official badge of a nightingale 
perched on a twig, for is not his name Groves ? 





A correspondent sends us, from a South-coast 
watering-place, the following from the programme of 
a classical concert. He is not far wrong in designa- 
ting it a ‘gem of translation,’ and the Latin seems to 
have exercised a spell over the local compositor. 

‘« Ave Maria”’ « Gounod. 
Madame 

Ave Maria, gratia plena, 

Dominus teeum, benedicta tu in mulieribus, 

Et benedictus fructus ventris tui Jesus 

Sancta Maria, Sancta Maria, Maria. 

Ora pro nobis, nobis pecca toribus, 

Nunc et in tora in nora mortis nostrae, 

Amen. Amen. 


SONG 


I have a love 

For none but you, the telling 
Love’s old sweet tale, 

I'd tell you all, not part, 

If I could think 

’Twould find a sweeter dwelling 
Within your heart. 
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Two interesting letters by Franz Liszt have just 
been brought to light in the archiepiscopal library of 
Eger. by Dr. Frenkel, a well-known enthusiast. 
They are addressed to the Abbé Danielik, author of 
a ‘History of Saint Elizabeth.’ In the first letter, 
dated April 10, 1858, Liszt thanks the abbé for send- 
ing him a copy of his book, adding that he himself 
was desirous ‘of contributing his modest share to 
the glorification of the illustrious queen,’ by writing 
an oratorio. In the second letter, dated June 26 of 
the same year, the pianist-composer says, inter alia, 
‘Amongst the masses, hymns and prayers having 
reference to Saint Elizabeth, and which you have 
probably consulted for the purposes of your work, 
there may be some rhythmical phrases appertaining 
to old liturgic songs which I should like to become 
acquainted with, in order to make use of them in the 
legende (for chofus, soli, and orchestra) which 1 am 
composing in honour of that saint.’ The information 
asked for was doubtless supplied to the composer, 
and has probably not immaterially influenced the 
characteristic motivi of his noble oratorio. 





The Spectator often contains stories about animals. 
Here is one of a musical, not to say mewsical nature, 
which recently appeared in the columns of our 
excellent contemporary :— 


A CAT STORY. 
[TO THE EDITOR OF THE ‘SPECTATOR.’ ] 

Sin,—Have you any space for this, a fact? An 
acquaintance and self in smoking-room ; time, near mid- 
night ; drawing-room adjoining ; conversation, occult 
phenomena, ‘‘ violin strings being twanged by unseen 
agency ’’; sudden striking of a piano-note in drawing- 
room, clear and resonant. Our surprise; entry in 
drawing-room ; turn on electric light; a cat jumps off 
piano-stool, and bolts through open window on to 
verandah. Our amusement; casual look at piano; on 
music-stand an open song discovered: ‘ Come, birdie, 
come, and live with me.’—I am, Sir, &c., 

FRANK E. OATEs. 
28, Orchard Street, London, W. 





Amongst many interesting articles in ‘THE 
MusicaL Times’ for September ‘we may mention the 
appreciative obituary of Professor Parker. 


The above, not from a London newspaper, is more 
funereal than true, as Professor Parker is in the best 
of health at the time of writing. May many long 
years pass before his obituary has to be written. 





This, from a Provincial newspaper, appears to 
be somewhat mixed up in its misinformation :— 

Upon her next and last appearance she sang ‘ The 
Lost Chord,’ with violin and soprano accompaniment. 
Used as Madame Sterling is to ovations, she could not 
but be touched by that given her when she finished 
Molloy’s famous song. 


Who would not learn the pianoforte in Glasgow ? 


Pianoforte taught: beginners, 4d. per lesson. — 
Apply More, = 





If the beginners pay ‘more,’ perhaps the ‘advanced’ 
pay less per lesson. 


_ The conclusion of the biography of Samuel Wesley 
1s unavoidably held over till next month owing to the 
demands on our present space. 





STRADIVARI.* 
Stradivari! What magic in the name! And yet 
so little is known of the great artist’s life. All that 


is ascertainable is set forth in this handsome and 
excellently compiled volume, written, to quote Lady 
Huggins, by men ‘peculiarly fitted, by hereditary 
natural aptitude, by long expert training, and by 
deep love of music and of musical instruments, 
to deal with the problems of Stradivari’s history 
and of his immortal services to music through 
musical instruments, in ways new and striking, 
suggestive and exhaustive.’ A careful perusal of 
these attractive pages results in an unqualified 
endorsement of the foregoing words. With so satis- 
factory a preamble, let us cull some interesting 
facts concerning the greatest of violin makers from 
the fine crop which Messrs. Hill, after twelve years 
of labour, have gathered in. 



































THE HOUSE OF STRADIVARI, 
WITH HIS SUMMER WORKSHOP ON THE ROOF. 


(From Messrs. Hill's ‘ Antonio Stradivari,’ by permission.) 


The birthplace and the actual date of Antonio 
Stradivari’s entry into the world are unknown. He 
was doubtless born in 1644; he died December 18, 
1737, aged ‘ about 95,’ and was buried in the church 
of S. Domenico, Cremona. In 1869 this sanctuary 
was demolished, and the place where it formerly 
stood is now a public garden. What has become of 
old Antonio’s bones, no one knows. That Stradivari 
was a pupil of Nicolo Amati (this is definitely settled 
by the authors), that he was twice married (in 1667 
and 1699) and had children, and that he lived and 
worked in Cremona for the greater part of his long 


* Antonio Stradivari: his life and work (1644-1737). By W. Henry 
Hill, Arthur F. Hill, F.S.A., and Alfred E. Hill, with an introduc- 
tory note by Lady Huggins. London: William E. Hill and Sons. 
1g02. 
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life, is practically the sum and substance of all! 


that can be discovered concerning him. No authentic 
portrait of him exists; but we learn that ‘he was tall 
and thin in appearance, invariably to be seen in his 
working costume, which rarely changed, as he was 
always at work.’ For seventy-five of the ninety-five 
years of his life this unparalleled artist among instru- 
ment makers plodded on unceasingly, working with 
his own hands in a modest humble way till the last. 
‘Always at work,’ even in his nonogenarian days. 
That he was careful of his finances may be inferred 
from the fact that he deducted eight lire (about £1) 
from the bill of costs of his first wife’s funeral, which 
amounted (approximately) to {22 10s. od. This 
document is so curious that we venture to give it in 
detail. 
May the 25th, 1698. 

Funeral of Signora Francesca Ferabosca Stradivari, 
of the Parish of S. Matteo, buried in S. Domenico, at 
23 o'clock [11 a.m.] 

Lire. Soldi. 

Fourth part of the fee to Revd. Parish Priest 12 10 


Mass... ne a os NC “ 33 oO 
Fourteen Priests and one Choir-boy a 60 
Thirty-six Dominican Fathers ae £3 Ol 
Sixteen Franciscan Fathers .. ae a i 120 
Thirty-one Fathers of S. Angelo .. IS, “310 
Twenty-seven Fathers of S. Luca .. is 9g ZO 
Twenty-one Fathers of S. Salvatore ss XO) IO 
Nineteen Fathers of S. Francesco .. “3 3). 450 
Orphans with Hat .. a <s ce ake 0 
Beggars with Hat... ae ae ale GO 
Twelve Torch-bearers ss a  9@) . 0 
Four Torch-bearers of the Confraternity of 
the Rosary 2 Oo 
8 10 


Velvet and Gold Pall of the Cathedral 


Bier in Church I Oo 
Big Bell 9 oO 
Bell of S. Matteo tT to 
Bell of S. Domenico .. ese 2 oO 
Little Bells of the Cathedral fe I 10 
Four Black Draperies in the Church I i2 
Sixteen Black Draperies at the House 6 6 68 
Grave-diggers with Capes .. Ss : 2 oO 
Fee to the Ecclesiastical Magistrate mea 8 oO 
Fee to the Town Magistrate.. a SS: o 

‘otal 582" J0 








over others.’ His industry was remarkable. Always 
experimenting, even to his last days, we are told 
that :— 


Stradivari’s powers of production seem to become 
more marked as his years roll on; his energy apparently 
inexhaustible, and his fertility equally unfailing. . .”, 
His sole aim in this world was his calling, and although 
we have but scanty knowledge concerning his daily life, 
we may safely assume that he was found day after day 
seated at his work-bench, with gauge, compass, or knife 
in hand, giving form to those instruments which were to 
prove models of perfection for future generations. 


The encyclopedic nature of the book is evidenced 
by the range of interest covered by its twelve 
chapters. The history, descriptions and charac. 
teristics of a Jarge number of Strad violins, violas 
and violoncellos, are not only given—one chapter 
being devoted to each class of instrument—but other 
cognate matters are ably and exhaustively treated. 
For instance, Chapter V., ‘Stradivari’s aims in 
relation to tone,’ contains some exceedingly thoughtful 
remarks, of which the following may serve as a 
specimen :— 


That the sense of beauty or distinction of tone is to-day 
cultivated to the same extent as formerly, is, we venture 
to think, more than doubtful. The custom in modern 
orchestral scoring of sacrificing the individuality of the 
instruments in order to obtain effects of greater sonority 
or of technical dexterity, and the abuse of the full-sized 
concert grand pianoforte in chamber music, seem to be 


largely destructive of the feeling for beauty of tone. 


How true this is: surging masses of sound, 
strenuous in ocean strength, vitiating the ear for the 
enjoyment of subtler strains, the gentle ripples on 
the shimmering lake. 

Another interesting chapter is that entitled 
‘Labels,’ illustrated with facsimiles of thirty-seven 
labels, ranging from 1666 to 1737—the last of which 
reads: Antonius Stradivarius Cremonensis Faciebat 
Anno 1737. D’Anni 93. The authors deal with 
the vexed question of fraudulent labels, and they 
rightly say: ‘the difficulty of ascertaining what is an 
original instrument and what is not will be readily 
|understood. To the casual observer, who has not 


rt 


BRIDGE MADE BY STRADIVARI FOR THE ‘TENORE’ OF THE ‘TUSCAN : QUINTET. 


(From Messrs. Hill's 


It is interesting and perhaps encouraging to those 
who plod, to learn that Stradivari developed slowly 
to perfection. Messrs. Hill do not favour the 
division of his life-work into ‘ periods,’ and they cannot 
too strongly emphasise the fact ‘that amid all the 


‘ Antonio Stradivari.’) 


had the advantage of constantly examining instru- 
ments, the task is an impossible one.’ The number 
of instruments made by Antonio Stradivari are 
estimated at 1,116 by Messrs. Hill, and of these 602 
areknowntothem. They refer in terms of righteous 


finest Stradivaris still existing there is not one | indignation to the acts of vandalism that have caused 
which can with justice claim absolute superiority |the ruin of not a few precious Strads; and their 
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words of wisdom in regard to the great care that 
is needed for the preservation of these beautiful 
instruments, and the importance of giving them rest 
in order to obviate their premature death, are such 
as should be pondered and acted upon by all owners 
of valuable stringed instruments. 

The temptation to further quotation from this 
fascinating volume must be resisted. Other chapters, 
not already mentioned, are ‘Stradivari’s material,’ 
‘Stradivari’s varnish,’ ‘ Stradivari’s construction,’ 
‘The prices paid,’ and ‘Stradivari’s supposed 
portrait.’ These, in addition to what has been said, 
are sufficient to prove the wide scope and absorbing 
interest of Messrs. Hill's splendid achievement. If 
we have dwelt upon matters of general interest, we 
are no less appreciative of the purely technical 
side of that which has been so clearly set forth in 
these well-written pages—in fact, the literary excel- 
lence of the book calls for the highest appreciation 
of something attempted, something done, to the 
enrichment of art and the benefit of all who can 
appreciate good work. By no means the least 
attractive features of this ‘ Life of Stradivari’ are the 
copious illustrations, more especially the full-page 
plates of violins, admirably drawn by Mr. Shirley 
Slocombe and wonderfully reproduced in chromo- 
lithography by Mr. Nister, of Nuremberg. Appendixes 
and a full index add to the completeness of a volume 
without blemish and which ought to find its way to 
the library shelves of all those who are interested in 
the art of music. The book is worthy of its subject. 


Church and Organ Music. 





A VETERAN LAY CLERK. 
The oldest member of the Coronation Choir, and 
indeed the senior Vicar Choral in England both in 
regard to age and length of service, is Mr. Thomas 
Wicks, of Wells Cathedral. Born at Windsor, 
March 31, 1819, he became a chorister of St. George’s 
Chapel in 1826. He sang at the funerals of the Duke 
of York (1827) and George IV. (1830); at the corona- 
tions of William IV. (1831), and Edward VII. (1902), 
these two events being separated by an interval of 
seventy-one years! During his chorister period at 
Windsor Master Wicks was frequently ‘ commanded’ 
to sing before William IV., the Princess Victoria (our 
late Queen) often being present on those occasions. 
In 1844 Mr. Wicks, having reached man’s estate, was 
appointed a tenor singer at Rochester Cathedral. 
A year later he became a Vicar Choral at Wells 
Cathedral, where he has taken part in the daily 
services ever since. By ‘command’ of Queen 
Victoria Mr. Wicks sang in the choir on the steps of 
St. Paul’s Cathedral on the occasion of her late 
Majesty’s Diamond Jubilee in 1897. As a precious 
memento of that ceremony he received from the 
Queen her portrait enriched with her autograph, 
accompanied by the following letter from Sir Arthur 
Bigge, Her late Majesty’s Private Secretary :— 
Windsor Castle, 
November 23, 1897. 
Sir,—I am to-day forwarding to you a Portrait of the 
Queen, which is given to you by Her Majesty in recogni- 
tion of the interesting fact that you sang at the ceremonies 
of the Diamond Jubilee, as well as the Coronation of 
William IV.—Yours faithfully, 
ARTHUR BIGGE. 


Mr. Wicks can point to the unique circumstance that 
at the Harvest Festival held in Wells Cathedral in 
the year 1892, three generations of his family took 
part in the service—the grand old man himself, his 


son and two grandsons, choristers of the Cathedral. 
Within a week of the attainment of his eighty-second 
birthday, the veteran Lay Clerk sang the solo parts 
in Mendelssohn’s ‘ My God, My God, why hast Thou 
forsaken me?’ ‘It is one of my oldest favourites,’ 
he says, ‘and on that occasion I received the con- 
gratulations of my brother Vicars, the Precentor and 
the Organist.’ Mr. Wicks took part in the early 
Handel Festivals at the Crystal Palace, and he 
possesses the bronze medal struck in commemoration 
of their foundation. In spite of his eighty-three 
years—more than four full scores—he still continues 





MR. THOMAS WICKS, 


SENIOR LAY CLERK OF WELLS CATHEDRAL AND ALL ENGLAND. 
(Photo by Messrs. Dawker and Partridge, Wells.) 


to discharge his daily duties by singing in the choir 
at Wells Cathedral. That many more years may be 
given to him, and that he may experience the rich 
joy of happiness in the eventide of his long and 
useful life, is a wish which will be echoed by not a 
few readers of THe MusicaL Times in regard to 
Thomas Wicks, the Father of English Cathedral 
Lay Clerks. 


A MANUAL OF PLAINSONG, 
More than fifty years have come and gone since 
The Psalter Noted, edited by the late Rev. Thomas 
Helmore, made its first appearance. There can be 
no doubt that it secured for the Gregorian Tones a 
general recognition of their appropriateness for 
Divine worship, and, moreover, that it has main- 
tained a marked supremacy over other Psalters of 
the same kind. But, as the Preface to the 
above book (recently published by Messrs. Novello) 
states, ‘the study of the Art of Plainsong during the 
last half century has undergone something like a 
revolution; on every branch of the question new 
light has been thrown, and not least upon the 
principles of pointing.’ The urgent call for a new 





edition of ‘ Helmore’—as the Psalter is familiarly 
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called — resulted in the work of revision being 
placed in the hands of such competent experts as 
Sir John Stainer, Mr. H. B. Briggs, and the Rev. 
W. H. Frere. Death, alas! called away the two 
first named before the Psalter passed through the 
press, but not before they had seen the revised 
proofs. The surviving editor generously says that 
‘whatever merits this book may have are almost 
entirely due to Mr. Briggs’; but his own share in the 
editorship, like that of Sir John Stainer’s, merits full 
acknowledgment of conscientious work. 

We may now refer to some points of difference 
between the old and the new systems, differences 
which are distinctly in the nature of improvements. 
First, it is evident that Helmore, in formulating his 
system of pointing, was dominated by the Anglican 
chant form, a method which resulted in the introduc- 
tion of more accents than are necessary. Examples 
will be found in the Mediation of Tone iv. (Psalm x.) 
and the Ending of Tone viii. 1 (Psalm cxlvii.), both 
of which have only one accent, not two. Again, the 
notes of the Tones were treated arbitrarily, conse- 
quently the shape of the melody was often lost and 
puzzling complexity introduced. The ending of 
Tone i. 5 offers a good example— 


ees 
See ae 


his 








and ho - ly is Name. 


The last is an indivisible group of four notes, all of 
them grouped to the last syllable of the verse, and 
should never be subdivided. 

Not the least important improvement in this new 
Manual (which includes the Litany and Responses) is 
of a more general nature—typographical. Anything 
that will conduce to the acquirement of the ‘spirit’ of 
the thing by minimising the snares of ‘letter’ is good. 
Helmore gave a note to each syllable in the recitation, 
with the result that choirs gabbled on as long as the 
note was the same, and then pulled up short to con- 
sider what was to be done at the Mediation or Ending. 
Hence a meaningless gap between recitation and in- 
flexion was invariably made. This, it need scarcely be 
said, though frequently practised, is the chief foe to 
proper Plainsong chanting, as indeed it is to the 
Anglican system. The Editors endeavour to get 
rid of this blemish by not printing a note for each 
syllable, but by giving the last two or three notes of 
the recitation, so as to bridge over the transition from 
recitation to inflexion and thus obviate the gap. An 


example will make this clear :— 
8th Tone, 1st Ending. 


= 














Ce ee pe 





fear no e - vil: for thou art with me; thy rod and thy 


é 7 ae 
= ws oo ie 
staff com -fort me. 











The ‘ Introduction ’ to the Psalter, containing prac- 
tical instructions for all who use it, is both lucidly and 
interestingly written, and the Editors’ remarks are of 
general application. As a specimen we give the first 
three of the six rules therein laid down—words 
of wisdom which every singer should put into 
practice :— 

1. Do not hurry the syllables sung on the reciting note, 
or drag those which fall to the inflections. 

2. Give every syllable its proper rhythmical accent 
and a very distinct enunciation. 

3. Do not make any gap between the reciting note and 
the beginning of the inflection. 





—., 


Finally, we cannot do better than give the con. 
cluding words of the Introduction to this well. 
planned and clearly printed Psalter: ‘Good chant. 
ing is above all perfectly natural, and there should 
be nothing forced either about the pitch, the rhythm, 
or the tempo, which must vary according to the size 
of the building, the number of the singers, and 
similar conditions.’ If choirmasters would only seek 
after the perfectly natural in chanting! 


AN AMERICAN ORGAN, 


The usual acceptation of the term ‘ American 
organ’ is that of the household or schoolroom 
instrument with which we are all familiar. On the 
other hand the designation is one that is suggestive 
of a huge emitter of sound, the United States being 
the land of immensity in the matter of things as well as 
territorially. The new organ in St. Mark’s Episcopal 
Church, Philadelphia, is a case in point. This 
instrument has been built by the Austin Organ 
Company, of Hartford, Conn., from the design of 
the organist of the church, Mr. Minton Pyne, a 
brother of Dr. Kendrick Pyne, organist of Manchester 
Cathedral. It may interest not a few of our readers 
if we give a full description of this immense organ; it 
appears to be one of exceptional interest. 

The organ consists of nine distinct organs distributed 
over four manuals and pedal—two Great Organs, two 
Choirs, a Swell, Solo, Echo, and Nave and Chancel 
Pedal Organs having a 32-ft. open foundation. These 
organs are supplied with wind under varied pressure, 
giving to each family of stops the most favourable 
conditions of speech. 

In the foundation work a new and special form of 
treatment of the Diapasons is here adopted for the first 
time in America. Each division of the Great Organ isa 
perfectly balanced organ presenting unusual possibility 
of grand effect. The Swell organ, enclosed in a 3-in. 
Swell box, is amply provided with the adjunct of modern 
‘string’ effect, and has an open 16-ft. foundation in 
both flue work and reeds which are all specially winded. 

The Choir Organ is unique. It is divided into two 
sections similar to the Great Organ. The first, a replica 
of the sixteenth-century organ, stands on the screen 
dividing the Chancel from the Lady Chapel on the south 
side. The second division is enclosed in a thick Swell 
box on the north side, the two divisions being under 
usual control of the Choir manual in the main organ, 
and in addition is controllable from a portable console of 
two manuals and pedals, for exclusive use in the Lady 
Chapel services. 

The Solo and Echo Organs with the 32-ft. open Pedal 
Bass and a 16-ft. metal Unison, are placed in the 
Nave. The Solo contains a large open Diapason, 
specially winded, and an 8-ft. powerful Harmonic Flute. 
It is also provided with a fine specimen of a heavy 
wind Tuba. 

The organ is blown by large metal feeders, or air 
pumps—a system of blowing by water power lately 
introduced by the Austin Company ; five wind pressures, 
ranging from 3 in. to 16 in., being provided. 

The control is electro-pneumatic, with but a single 
contact to each key, regardless of the number of couplers 
in use, perfect in response and repetition, and agreeable 
to the touch. 

The main console is placed in the Choir, on the north 
side, and contains four manuals, from CC to C4, 61 notes 
each, and the concave and radiating pedal board o! 
32 notes from CCC to G. 

The keys are of special cut ivory, and the drawstops, 
working in ivory bushings in jambs of dark Spanish 
mahogany, are of ebony with solid ivory heads engraved 
in old English lettering. The pitch of the organ 1s 
A 435. 


(Continued on page 672.) 
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FOUR-PART SONG. 
Words by Francis THompPson. Composed by Gustav von Hoxsr. 





Lonpon: NOVELLO AND COMPANY, Lim1TeD; AnD NOVELLO, EWER AND CO., NEW YorRE. 
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CHURCH AND ORGAN MUSIC. 
(Continued from page 666.) 


GREAT ORGAN, CHANCEL 
First Division—On Open Chest. 
Feet. 
1. Major Diapason ©... aie 
2. Principal Diapason (Special Scale 
winded) ... er ; 


and Treatment, heavily 


Open Diapason Sis 8 6. Octave a6 wos ne 
}. Dolce Diapason —.. ee 7. Grave Mixture (2 ranks). 
» Claribel Flute = ona 


Second Division—Over Heavy Wind. 


1. Violoncello ... ee ae | 5. Trombone i sos, 20 
2. Doppel Flote ine ee. 6. Tromba ec see ae 
. Harmonic Flute _... seen 7. Clarion see — erie | 
;- Great Mixture (5 ranks). 
SWELL ORGAN, CHANCEL. 

1. Contra Gamba ; . 16 | 8. Spitz Flote... ee oe 
2. Open Diapason _... .. 8 | 9g. Flageolet Harmonic see 
;. Geigen Principal ... Pa | 10. Mixture (4 ranks). 

;. Viole d’Orchestre ... > US 11. Contra Posaune ee) 
5. Viole Celeste as | 12. Horn oe ane a ee 
6. Rohr Flote ... «» B | 13. Oboe... ? = sear 
>. Octave ue ; we 4 | 14. Clarion is ‘sa snd al 

Nos. 4, 7, 10, 11, 12 on special wind. 
CHOIR ORGAN. 
Great Division—XVI. Century, Lady Chapel Organ. 
1, Open Diapason —. P| 4. Gemshorn 4 
2. Dulciana ; as 5. Piccolo 2 
;» Lieblich Flote . ee 
Swell Division—(Enclosed in Independent Swell Box). 
. Flauto Traverso .. a 5. Zart Flote ... a om 
2. Echo Salicional . : 8 6. Bassoon se . 16 
. Unda Maris ... ss era | 7. Orchestral Oboe... ae | 
;. Harmonica ... v oe 8. Clarinet Sick mea se 
Pedal Division. 

1. Sub Bass .16 | 3. Violed’Amour ... ee! 
2, Dolce 16 


This Choir Organ, divided, as will be seen, into these 
two sections, is under control of the usual single manual 
in the main console; but it is also controlled from a 
special movable console, for independent service in the 
Lady Chapel, the organ on the screen becoming a small 
Great Organ to the enclosed portion as the Swell, the 
whole supported by a Pedal Bass of three stops. It is a 
combination unique in design and in musical effect, with 
the following couplers and accessories :- 


1. Swell to Great... 1—3 Three adjustable pistons controlling Great 


and Pedal organs. 


>, Great Sub. ... 4-6 Three adjustable pistons controlling Swell 
and Pedal organs. 
;. Great Super. .... 7—8 Two Release Pistons for respective manual 


groups. 
;. Swell Super. 
. Great to Pedal. 


6. Swell to Pedal 9 Balanced Swell Pedal. 
NAVE ORGAN. 
Echo Division—Enclosed in thick Swell box. 
1. Viola ele ee oo 3B 4. Vox Humana soit oo 8 
. Angelica we .. 8 | 5. Corno di Bassetto wei 
Leiblich Flot a seer ce 
Solo Division—On Open Chest and Special Wind. 
6. Great Diapason... -» 8 | 8 Tuba Mirabilis 8 
. Harmonic Flute ... ae ad 
Pedal Division. 
Major Bass ; 32 2. Open Bass ... . 16 


$ re ee 
rhree wind pressures are required in this division. 

lhe couplers affecting this organ are named in the Chancel scheme, 
and are prepared for in draw stops and electrical contacts included 
therein, 

Nos. 1, 2, 3, 4 and 5 are enclosed in a thick Swell box, and form the 
Echo Organ to be placed in the Nave of the Church. 

Nos. 6 and 7 are on the open chest and over a special wind. No. 8 
is supplied from a heavy wind of its own, and stands on a separate 
chest, with mitred tubes throughout. A distinct plant for wind supply 
to this organ is provided for, : 


PEDAL ORGAN. 

Chancel Division. 
Great Bass ... . 16 8. Violoncello ... wie eee: 
Contra Bass... « 46 g. Violed’Amour _... oa oe 
5. Violone Dolce 16 10. Bombard 16 
6. Sub Bass 16 11. Bassoon a ~~ 
Great Flute... 8 12. Tuba ... des io 


(For 1 and 2 see Nave Organ specification.) 
(Three wind pressures are used in this division.) 





—_. 


The form of the Great Organ is specially commended 
to careful criticism. The number of stops necessitates 
division of the chests; it is an immense gain in effect and 
in utility of service to place the Super Chorus over an 
increased wind and within a Swell box. The player can 
use this second section in a variety of ways, even in 
accompaniment, and it makes it possible to him to build 
up a forte as is in no other way attainable. 

The Swell Organ is divided into two sections and 
enclosed in a 3-in. Swell box governed by blinds with 
bevelled edges. 

COUPLERS. 
By Knobs in Stop Jambs. 
Pedal Organ. Choir Organ. 


1. Choir to Pedal. 10. Solo to Choir Unison. 

2. Great to Pedal. 11. Swell to Choir Unison 

3. Swell to Pedal. 12. Solo to Choir Super. 

+. Solo to Pedal. 13. Swell to Choir Super 
14. Choir Super. 


? Swell Organ. 
ree Great Organ. 15. Swell Sub. 
5. Choir to Great Sub. 16. Swell Super. 
6. Choir to Great Unison. : 
7. Swell to Great Unison. Solo Organ. 
8. Swell to Great Super. Solo Sub. 
g. Solo to Great Unison. Solo Super. 
TREMULANTS. 


By Stop Knobs next to their Reeds. 
1. Swell Tremulant. 2. Choir Tremulant. 3. Echo Tremulant. 


ae) 


Pi 
18, 


Piston MovEMENTs. 
Adjustable, under respective manuals, not moving 
mutually releasing, indicate by remaining in while in use. 


registers, 


1— 6. Six aftecting Swell and Pedal Organ. 
7-12. Six Great af 
18. Six Choir 
Solo 


13 

19—23. Five a 

24—27. Four release pistons for respective manual groups: red ivory. 
28. General Release Piston for all groups: red ivory. ‘ 

Under Choir manual mutually releasing. 

. One rendering pistons 1—23, and pedal 1—4, ** single acting.” 

. One is oP + > ‘double acting.” 

PrepAL MOvVEMENTs. 

Adjustable, not moving registers, locking down. 

. Four affecting stops of pedal organ. 

5. General Release reducing to stops drawn. 

6. Great to Pedal Reversible, moving register. 

>. Sforzando affecting entire organ, with selected couplers, not 

moving registers. 
8. Balanced Crescendo, affecting entire organ, without couplers, 
not moving registers. 

g. Balanced Swell Pedal. 

. Balanced Choir Pedal. 

. Balanced Great Pedal. 

. Balanced Echo Pedal. 


We gladly insert the following appeal from the 
Organ Cominittee at Radley in aid of a memorial to 
the late Dr. E. G. Monk :— 

The Church of England owes no small debt of gratitude 
to Dr. Edwin George Monk—who died at Radley on 
January 3, 1g900—for the great service he rendered to 
church music. After twenty-four years of splendid work 
as organist of York Minster, Dr. Monk resigned that 
appointment in 1883, and retired to Radley, where in his 
early days he had been for eleven years the first precentor 
of S. Peter's College, to spend the last sixteen years of 
his life. Dr. Monk having been so long and intimately 
connected with Radley, and being greatly attached to its 
quaint old church, we feel it would be appropriate that 
some memorial of his life and work should be placed 
therein. 

We have therefore decided that an organ suited for the 
size of the church, and costing £200, would form a fitting, 
though humble memorial. Thinking that many of his 
friends and former pupils might wish to join in this mark 
of respect to the memory of one whom we must ever hold 
dear, we venture to send this announcement of our desire, 
in the hope that you will kindly publish the same through 
the medium of your excellent paper. 

Promises of help to the amount of £64 4s. have already 
been received from the following : Mr. Walter Macfarren, 
the Warden of St. Michael’s College, Tenbury, Sit 
Walter Parratt, the Dean of Durham, Mr. F. Tuckerman, 
the Rev. E. C. Corfe, Messrs. Novello, and others. 
Subscriptions may be paid either directly to ‘ The Monk 
Memorial Fund,’ London and County Bank, Oxford ; 
or to the Rev. C. B. Longland, M.A., Radley Vicarage, 
Abingdon, Berkshire. 
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An interesting and appropriate memorial to Miss 
Edith Moberly (daughter of the late Bishop) has been 
erected in Salisbury Cathedral. It bears the following 
inscription :— 

Ad Dei gloriam et in memoriam Edithae Emiliae Moberly pueri 
huius Ecclesiae hanc tabulam adfixerunt constantissimae carrissi- 
mae per plusquam triginta annos adiutricis obiit xxx Dec. 
mdcccci. 

Miss Moberly was a local Miss Hackett in the practical 
interest she took in all that concerned the welfare of the 
chorister boys of Salisbury Cathedral, many of whom, 
past and present, attended at the dedication service held 
August 4. At a luncheon subsequently held—it appears 
that every August Bank Holiday sees a reunion of ‘ old 
boys’—the senior old chorister present was Mr. C. G. 
Pittman, 1843-50; but there is one more venerable still, 


Mr. John Harding, who sang from 1826 to 1832! 





The twenty-ninth annual festival of the London Church 
Choir Association will be held in St. Paul’s Cathedral on 
November 2oth, at 7.30 p.m. The musical arrangements 
are under the direction of Dr. H. Walford Davies, 
organist of the Temple Church, and Mr. F. B. Kiddle, 
organist of St. Marylebone Parish Church, will preside 
at the organ. Wesley's ‘ Blessed be the God and Father’ 
has been selected for the anthem; the Canticles will be 
sung to the setting by Robert Cooke in C, published by 
Messrs. Novello for the first time in octavo form, while 
chants and hymn tunes have been written by Dr. Walford 
Davies, Dr. F. J. Read, Mr. Charles Macpherson, Mr. 
T. L. Forbes, Mr. G. Percy Harris, and Mr. W. R. B. 
Tann. After the Benedition the three-fold Amen by 
Orlando Gibbons, included in the Coronation music, will 
be sung, and the service is to conclude with Smart's 
Te Deum in F. 


ORGAN RECITALS. 


Mr. Thomas Curry, St. Stephen’s Walbrook (Six 
Pieces, various, by Oliver King).—Master Ralph Letts, 
Congregational Church, Grantham (Concert Overture in 
C minor, Hollins, and Allegretto in B minor, Guilmant).— 
Mr. John Pullein, Wrexham Parish Church (Pastorale, 
Widor).—Mr. C. Thompson, St. Saviour’s, Sion Mills, 
Strabane (Toccata, D’Evry).—Mr. R. E. Parker, Wilms- 
low Parish Church (Fantasie in A flat, Omer Guiraud).— 
Mr. Volanti Armitage, Westminster Cathedral (March 
on a theme by Handel).—Mr. G. H. Gregory, St. Peter's, 
Woodhall Spa (Offertoire in E flat, W. Faulkes).—Mr. 
R. Meyrick Roberts, St. Stephen’s Walbrook (Sketch in 
C, Schumann).—Mr. A. R. H. Robinson, St. John the 
Baptist’s, Broadstone (Elegy in B flat minor, Silas, and 
Choral Song and Fugue, S. S. Wesley).—Mr. Herbert 
Walton, Glasgow Cathedral (Concert Fantasie, Stewart ; 
and Andante Grazioso in G, E. J. Hopkins).—Mr. Walter 
J. Tilly, Metropolitan Wesleyan Methodist Church, Cape 
Town.—Dr. P. C. Buck, Westminster Cathedral (Sketch 
in D flat, Schumann). 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. Charles A. Allchin, Parish Church, Roehampton. 

Mr. Alfred T. Atkinson, Wesleyan Church, Hendon. 

Mr. H. T. Gilberthorpe, the Priory Church, Dunster, 
Somerset. 

Mr. Herbert Gresham, St. Philip’s, Granville Square. 

Mr. J. A. Harrison, St. Bartholomew’s Church, Areley 
Regis, Stourport. 

Mr. Arthur Mangelsdorff, Parish Church, Stechford, 
Birmingham. 

Mr. A. McAlister, Christ Church, Streatham Hill. 

Mr. Henry W. Radford, Parish Church (St. Mary) and 
St. James’s Church, Morpeth. 

Mr. Lionel Thornett, St. John’s Church, Barnsley. 

Mr. Henry W. Weston (choirmaster), All Saints’ Parish 
Church, Wandsworth. 

Mr. Alfred G. Woodham, Parish Church, Harlesden. 

Mr. J. W. Wright, Rudgwick Parish Church, Sussex. 





Reviews. 


Save us, O Lord. By Edward C. Bairstow. 
Give the King thy Judgments. By Walter G. Alcock. 
By Thy glorious Death. By A. Dvorak. 
(Novello’s Octavo Anthems.) 
[Novello and Company, Limited.] 

Mr. Walter Alcock’s anthem is laid out on a somewhat 
extended design, and is an admirable piece of church 
music, and worthy of the musician who holds the historical 
post of ‘organist and composer to His Majesty’s Chapels 
Royal.’ A feature of the anthem is the boldness of its 
harmonic scheme. This is justified by results, the 
enharmonic transitions being particularly successful in 
intensifying the significance of the text. The accentua- 
tion of the words is also excellent. The second section 
opens with a soprano solo, the melody of which is 
subsequently set as a quartet, succeeded by a chorus 
ending pianissimo with solemn effect. The finale is most 
dignified, and the conclusion imposing. 

Dr. Bairstow’s anthem, composed for the festival of 
the Wigan and District Church Choral Association, to 
take place next month, is a short but interesting com- 
position. The part-writing indicates confidence in the 
musical training and intelligence of the choristers, and 
will afford them an opportunity of proving their abilities 
in a pleasing manner. The anthem contains no solo, but 
it opens with a passage for tenors and basses in unison. 

Concerning the anthem by Dvorak, it is sufficient to say 
that it isan English adaptation by Mr. F. J. W. Crowe, 
for Lent or general use, of one of the most beautiful 
numbers of the Bohemiar composer's setting of the 
‘Stabat Mater.’ 





Hark, hark, the organ loudly peals. 
Prebendary Godfrey Thring. 
Bennett. 

With gladsome feet we press. Words by the Rev. Robert 
Corbet Singleton. Music by John E. West. 

What can I give Jesus? Words by Arthur C. Benson. 
Music by Arthur M. Goodhart. 

O Thou who turnest destinies to dust. Words by Claude 
Aveling. Music by Walter G. Alcock. 

(Novello’s Parish Choir Book.) 
[Novello and Company, Limited. ] 

The first two on the above list are processional hymns, 
and are excellent examples of their class. The former is 
designed for use at the dedication of an organ, but it is 
also suitable for general use. Dr. Bennett's setting of the 
concluding line of each verse, ‘ Before His throne for 
ever,’ is very happy, and imparts notable impressiveness 
tothe hymn. Mr. John E. West’s composition is appro- 
priately joyous in character, and the provision for brass 
instruments to supplement the organ in the accompani- 
ment adds to the animation of the music. Mr. Goodhart's 
hymn-tune is intended to be sung by children at flower 
services. The melody is graceful and its accompaniment 
simple, but at the same time musicianly. ‘O Thou who 
turnest’ is one of the best Coronation hymns we have 
seen. Mr. Walter Alcock’s music possesses remarkable 
dignity, and the change from triple to common time 
greatly adds to the impressiveness of the words. 


Words by the Rev. 
Music by George J. 





Oscar Beringer Pianoforte Tutor. 
[Bosworth and Co. } 


In no branch of pianoforte teaching has greater strides 
been made than in that of technique. In this respect 
the reputation of Mr. Oscar Beringer stands so high that 
his Tutor commands not only attention, but respect. In 
common with all masters of their subject, Mr. Beringer 
places the greatest importance on the initial stages of 
instruction, in this case the position of the body, arms, 
hands and fingers, the proper positions of which are 
illustrated by diagrams. The book is complete in itself, 
and by the time the student has conscientiously worked 
through its pages, we agree with Mr. Beringer that he (or 
she) ‘ will be so well equipped that the easier works of 
classical composers will be an open book.’ 
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Siegfried Wagner, als Mensch und Kistler. Von Ludwig 
Karpath. 
[Leipzig : Hermann Seemann Nachfolger. | 


This pamphlet, though somewhat eulogistic in tone, 
gives an interesting biographical sketch of Richard 
Wagner’s only son, Siegfried. Born at Triebschen, near 
Lucerne, June 6, 1869, he passed the earliest years of 
his childhood in the charge of an English governess, and 
became very fond of dogs, fowls, and other associations 
with outdoor life. During his frequent boyhood travels 
in Italy, the churches so bewitched him, and his drawings 
were so good, that it seemed as if he would ultimately 
become an architect of note. As a boy he played the 
flute so well as to greatly please his maternal grand- 
father, Franz Liszt. At the age of sixteen he drew no 
less than forty-eight detailed plans of churches, and it 
would seem as if architecture was really to become his 
life work. After a voyage round the world with an 
English companion he resolved, however, to devote him- 
self entirely to music, but he did not commence its 
serious study until he had entered his twenty-third year. 
Siegfried Wagner made his début as a conductor, using 
his left hand, on August 5, 1893, in the old Bayreuth 
theatre—not the shrine of Wagner—when he directed 
two Acts of ‘ Der Freischiitz’ and the ‘ Rienzi’ over- 
ture. A conducting tour abroad was followed by his 
conductorship of the ‘ Ring’ cycle at Bayreuth in 1896. 
The operas composed by him are duly referred to, but 
not the least interesting feature of Herr Karpath’s mono- 
graph is an anecdote related of his hero, Siegfried. 
‘That was a festival,’ he once exclaimed, ‘ when Crand- 
papa Liszt came to see us. There was nothing but joy in 
the house. And when he struck upa dance! And how 
affectionately he would dance with us all!’ The little 
booklet is one that may be welcomed into the immense 
field of Wagnerian literature. It contains six portraits 
of Siegfried Wagner—one as Lohengrin ! 


Offertory Sentences. Set to tunes from ‘ The Hymnary,’ 
by J. Powell Metcalfe. 
Three-fold Amen. By Orlando Gibbons. 
(Novello’s Parish Choir Book.) 
[Novello and Company, Limited.] 

‘The Hymnary’ contains a large number of fine tunes 
admirably suited for the purpose to which some of them 
have been applied by the Rev. James Powell Metcalfe. 
The arrangements will be found very useful in those 
churches where the capabilities of the choir are limited. 
The ‘ Three-fold Amen’ merits the attention of all choir- 
masters. It comes from an anthem ‘ Great King of Gods’ 
‘made for the King’s being in Scotland,’ and was used 
after the Blessing at the recent Coronation service in 
Westminster Abbey. 


A Bundle of Ballads. By Alex. S. Beaumont. 

A Serenade. Words by R. Peck. Music by A. Norman 
Kendall. 

An April Song. 
Frank New. 


Words by Annie Matheson. Music by 


[Charles Woolhouse. } 


Captain Beaumont’s ‘ Bundle of Ballads’ comprises 
seven songs of unpretentious but pleasing character. 
Story in song appeals to a large section of the music- 
loving public, particularly when, as in the present instance, 
the melodies are direct andexpressive. Inthe pianoforte 
accompaniments the composer avails himself of modern 
methods, designed to suggest the inner meaning of the 
text, and consequently, while by no means difficult to 
play, they are interesting to the executant and impart 
artistic value to the compositions. 

Mr. Kendall has selected words that will be familiar 
to many vocalists, but this will enhance rather than 
depreciate the attractiveness of his song, owing to the 
tasteful refinement of his music. It should be added that 
the Serenade is published in two keys, for baritone or 
tenor voices. Mr. New’s ‘ April Song’ is unpretentious, 
but the optimistic spirit of the lines is happily echoed by 
music eminently pleasing and expressive. 





Obituary. 


MR. A. C. WHITE : THE CONTRABASSIST. 


A very familiar figure will be greatly missed in London 
orchestras by the absence of Adolphus Charles White 
whose death, we regret to record, took place suddenly at 
his residence, 36, Parkhill Road, Hampstead, on the 
4th ult., at the age of 71. Born October 10, 1830, at 
Canterbury, Mr. White became a chorister of the 
Cathedral, and studied the organ, violin, and other 
subjects under Dr. Longhurst, and subsequently jp 
Ireland. On his return to his native city he took up 
the study of the double-bass. Half a century ago he 
came to London, and took lessons from that excellent 
performer, James Howell, for whom he deputised with 
much success. In the summer of 1853, White went to 
America as a member of Jullien’s Orchestra, the reper- 
toire of which was said (by Jullien) to have consisted of 
1,200 pieces! Back again in London, he became a 
member of all the principal metropolitan orchestras and 
the provincial festivals, succeeding his old master, 
Howell, as chief of the double basses, in 1879. He held 
the professorship of the double bass at the Royal 
Academy of Music, and the Royal College of Music, and 
in 1890 was appointed Musician in Ordinary to Queen 
Victoria. The late Charles Severn used to say that 
Mr. White’s manipulation of the double-bass was more 
like Dragonetti’s playing than anyone else he knew. 
For twenty-two years he officiated as organist of St. 
Phillip’s Church, Regent Street. He composed some 
church music, carols, songs, pianoforte pieces, and solos 
for the double-bass. 

An enthusiastic volunteer, Mr. White held a com- 
mission in the 2oth Middlesex (Artists) Rifle Volunteers, 
from which regiment he retired in 1887 with the rank of 
Major, receiving a silver sword in acknowledgment of 
his services. Some of the older members of the Musical 
Association will remember the paper on ‘ The Double- 
Bass’ read by him on April 4, 1887, in which he stated 
that he was among the first to tune his A string to G, as 
he said: ‘gaining something by that.’ Later on he 
found it necessary to alter his system and to add an 
additional (fourth) string; ‘and now that I have done 
so,’ he added, ‘I like it very much and find it very 
effective at times.’ His bass stood tuned to DD, 
GG, D, G; ‘the double D being a very fine note, having 
the vibration of its octave in addition to its own sound.’ 
In rare cases he would lower the DD string to CC. He 
held that all the basses should be tuned in the same 
manner as the violin, viola, and violoncello invariably 
are. At the conclusion of this interesting and instructive 
paper, Mr. White played several solos on his ponderous 
instrument to the great delight of those who heard them ; 
one piece especially, composed by himself,—some 
ingenious variations on the old German air ‘Im tiefen 
Keller ’—was a triumph of executive ability, much and 
amusingly appreciated. The Double-Bass Primer and 
the Appendix thereto in Messrs. Novello’s Series of 
Educational Works are from the pen of the versatile, 
much respected, and lamented musician, who has recently 
passed away. The funeral, which took place at Hamp- 
stead Cemetery, would have been more largely attended 
but for the absence of many of the veteran contrabassist’s 
friends from London. 


SIR CAMPBELL CLARKE. 


Sir Campbell Clarke, who was born in 1830 and died 
on August 26 at Oatlands, near Uckfield, was better 
known to a former than the present generation of 
musicians. He began life in the musical department of 
the British Museum, where he picked up much infor- 
mation. One day G. F. Anderson, Master of the Queen’s 
Musick, asked Thomas Oliphant (through Charles Lucas) 
if he would make an English translation of one of 
Wagner’s choruses for a State Concert. Oliphant 
declined, but said he knew a young fellow at the British 
Museum who would do the work. It was doubtless the 
result of this introduction to Anderson that Campbell 
Clarke succeeded George Hogarth in the secretaryship of 
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the Philharmonic Society, which he held from 1864 to 
1866, when he was followed by Mr. Stanley Lucas, to 
whom we are indebted for this information. About 1866 
Campbell Clarke succeeded H. F. Chorley as musical 
critic of The Atheneum, and he also did similar work on 
the Daily Telegraph. In 1870 he settled in Paris, on his 
marriage with a daughter of Mr. J. M. Levy, proprietor 
of the Daily Telegraph, and became the chief Paris corres- 
ondent of that journal, the duties of which he discharged 
with much ability up to the time of his death. Sir 
Campbell Clarke served on the musical jury at the Paris 
Exhibition of 1889, and was made an Officer of the Legion 
of Honour in acknowledgment of his services. In 1897, 
the Diamond Jubilee year, he received the honour of 
knighthood. 
DR. WULLNER. 


A sterling artist and indefatigable worker in the cause 
of the art, Franz Wiillner, died on the 7th ult., at 
Braunfels-on-the-Lahn, in his seventy-first year. He 
commenced his career as a pianist, achieving considerable 
reputation particularly as an interpreter of Beethoven. 
From 1858 onwards, however, he devoted himself 
entirely to conducting, and in 1884 succeeded Ferdinand 
Hiller in the directorship of the Cologne Conservatorium, 
where he also conducted the famous Giirzenich Concerts. 
These positions he occupied until his death. His com- 
positions include several masses, motets and chamber- 
music. 


Frau MATHILDE WESENDONCK, the friend of Wagner, 
and author of the poetry known as ‘ Vorstudien zu 
Tristan ’ (a cycle of songs, set to music by the Bayreuth 
master), died on August 30, at Altmiinster, in Upper 
Austria. 





THE WORCESTER MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


It seems like adding stone after stone to a great monu- 
ment when one records occasion after occasion of the 
Three Choirs Festivals. The year comes and the year 
goes, but each year brings forth its Festival in this 
connection. The three grey cities, so firm and so assured 
in their past, so splendid, each in its great and monastic 
Cathedral memorial, remind one, in their Festival 
continuance, of the rising and falling of recurrent tides. 
Nor can it be doubted that the enthusiasm to which these 
Festivals give birth, makes for the utmost good in and 
around the centres whence they take their rise. Eccle- 
siastical music is only another name for a different form 
of the same art. Just as there is this and that school of 
painting, so there is this and that form of musical 
expression—the inspiration, the regulating laws, the form 
of artistic government ever remaining one in essence. 
Of course you always come back to inspiration; it is the 
fount from which the springs flow and make their way to 
the sea; and painting, sculpture, literature, music—these 
remain the four ‘ silent pinnacles of aged snow,’ which, in 
the life of humanity, send the waters to the valley and 
turn green the great plains of art. This seems perhaps a 
solemn enough introduction to an article dealing with the 
Worcester Festival just overpast; but, as I began by 
saying, the building up of these events, year after year, 
in this connection, goes—and goes in a peculiarly excep- 
tional, an unique, way—to the setting up of a monument 
in the country’s endeavour after high artistic achieve- 
ment. Often there is failure to record; often there is 
success ; but the general facts, the artistic tendency, the 
kindling of feeling in the way of art, the renewed effort 
after something ideal, remain always as a landmark of 
encouragement and of deserved approval 

The Sunday Service (September 7) does not legitimately 
enter within the circle of sternly judicial criticism. 
Stanford’s Adagio and Finale from his Symphony in D 
(‘Il Penseroso’) started the opening ceremony, 


and its undoubted cleverness was made peculiarly 
evident by the singularly fresh manner with which it 
was played. Mr. A. Herbert Brewer had composed the 
first anthem, ‘O praise the Lord,’ specially for the 





Festival. It is a composition built up of sound and 
good stuff, and was just the kind of work which 
inevitably would be excellently well performed by 
a good and well-trained cathedral choir. The second 
anthem, ‘Glory, honour, praise, and power,’ to Mozart’s 
music, was made exceedingly and particularly interesting 
by the excellence of the orchestral playing. It may be 
added that the Bishop of Worcester was too indisposed 
to preach the inaugural sermon, which was _ instead 
delivered by Canon Knox Little. 

On Tuesday morning (September 9), the Festival got 
into full swing with a performance of the new and 
dignified version, by Dr. Edward Elgar, of the National 
Anthem. To this succeeded ‘Elijah.’ Who is really 
going to say the last, the ultimate word, the final 
criticism from which there will be no flight, upon 
‘Elijah’? He will have need to be greatly judicial, and 
(in some respects) greatly daring. Not in achronicle of this 
nature will such an attempt be made ; it would be otiose ; 
and whatever were said, on one side or the other would 
ensue most unnecessary controversy. - The chorus (at 
times even more than a trifle uneven) very often did 
exceedingly well under the conductorship of Mr. Ivor 
Atkins. Mr. Andrew Black has sung the Prop/et's part 
so frequently and so successfully that it is not unflattering 
to him to say that there have been occasions 
when he has undoubtedly done better. Madame Albani, 
Miss Ada Crossley and Mr. William Green took the 
other chief solo parts, while the boy’s part in the famous 
‘There is nothing ’—and the rest—was particularly well 
sung by Master White; he showed a curious instinct, 
which some young singers manage to convey, whether by 
training or by genuinely spontaneous feeling, for the right 
fulness of a musical emotion. 

On the Tuesday evening, the Festival novelty 
was Mr. Hugh Blair’s Cantata, ‘The Song of Deborah.’ 
Madame Sobrino and Mr. Lane Wilson took the 
chief solo parts in the work, and did their best by it. 
Undoubtedly it is clever. Mr. Blair does not go to 
conventional springs for the sources of his inspiration ; 
but there is a way of being unconventional which yet 
bears signs of imitativeness—and it is in that state of 
unconventionality that Mr. Blair at present to a certain 
extent rests. As has been said, his work is assuredly 
clever. Handel’s Coronation anthem ‘The King shall 
rejoice,’ Percy Pitt’s Coronation March, and Beethoven's 
Fifth Symphony were also included in the programme of 
this concert The Anthem, which is very personal 
Handel,—by which one means Handel when he preferred 
to rest upon his vast technical resource, and his general 
knowledge of effect, rather than Handel in his moments 
of the rarest inspiration—was sung extremely well; the 
choruses especially did Mr. Ivor Atkins credit in the 
manner of their rendering. The Symphony was well 
played. 

The two novelties of Wednesday, Dr. H. Walford 
Davies’s ‘The Temple,’ and the second part of 
Professor Horatio Parker’s ‘St. Christopher,’ were 
preceded by a performance of the Prelude to ‘ Parsifal.’ 
This was exceedingly well given; and indeed the music 
seemed memorably grand amongst. the impressive 
surroundings in which it was performed. 

Perhaps one of the reasons why one may have doubts 
about Dr. Walford Davies’s new work, which (composed 
for this Festival) wasconducted by the composer himself, 
is that the effect is just a little vague, oddly intangible. 
It was as though he were in hot pursuit to catch 
important phrase after important phrase and had to be 
contented at times with something less important. 
Where technically he was at his best was in the double 
chorus, ‘O give thanks.’ Nevertheless the work is 
clearly earnest, careful, and conscientious. Let us 
regard it as a stepping-stone to higher things; for Dr. 
Davies is a musicianly writer. Madame Albani, Mr. 
Gregory Hast, and Mr. Lane Wilson sang with all energy 
and enthusiasm in the solo portions of the work. A further 
hearing of this thoughtful oratorio may perhaps be 
afforded by a London performance. 

The afternoon of the same day brought a performance 
of the third part of Professor Horatio Parker's Cantata, 
‘St. Christopher.’ This is a work which contains some 
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elements of very great beauty indeed. Dr. Parker has 
an extremely liberal style of composition. Without the 
peculiar tenseness of utterance which belongs peculiarly 
to certain modern musicians—and without it, possibly, 
because it is a method which he has never chosen to 
cultivate—he rather prefers the more facile methods of a 
pre-Wagnerian period in music. Yet he byno meanssuffers 
from any imaginative defects, even though his liberalism 
sometimes errs on the side of looseness. His prelude, 
for example, which is most pictorial in idea, indicating, 
as one might be disposed to think, the surging of the 
floods, the massive strength of the giant Christ-bearer, 
and the delicate erying of the little child pleading for 
help, is very singularly imaginative, and is remarkably 
well-written. A song for the Hermit, ‘The story thou 
shalt hear,’ is tenderly conceived and well wrought out ; 
and the ‘ Asperges ’ chorus is quite beautifully inspired. 
A short ‘Gloria’ is elaborately ecclesiastical, and from 
this point of view is significant and interesting ; all the 
final passages are worthy of the beginning. The soloists, 
who were Madame Albani, Master White, Mr. William 
Green, and Mr. Lane Wilson, were in excellent form, 
Master White and Mr. Green being especially commend- 
able. The performance concluded with Tchaikovsky's 
‘Pathetic’ Symphony. 
The programme of the evening concert may be given 
in full :— 
Part I. 
Overture—‘‘ Melpomene "’ ... . G. W. Chadwick. 
Sea Pictures—Nos. 2, 4, and 5 Edward Elgar. 
Miss MvurIEL Foster. 

Orchestral Poem—‘‘ The Witch of Atlas" Granville Bantock. 
First Performance. Conducted by the Composer. 
Orchestral Song—‘‘ The Soldier's Tent” C. Hubert H. Parry. 

Mr. PLUNKET GREENE. 
Conducted by the Composer. 
Overture—‘‘ Cockaigne '’ (In London Town) ... Edward Elgar. 
Conducted by the Composer. 





Part II, 
‘*Tod und Verklarung *"' (Symphonic Poem) .... Richard Strauss. 
The first appearance of the name of this Composer at an 
English Festival. 


((a) “ All through the night ’’ (Welsh) 


Songs— arranged and orchestrated by Arthur Somervell, 
((b) ‘*Trottin’ to the fair’’ C. V. Stanford. 
Mr. PLUNKET GREENE, 

Overture—‘ Die Zauberfléte "’ Mocart. 
Aria—Che faro me = co = = Gluck. 
Miss MuriEv Foster. 

Hungarian Rhapsody No. 1 (in F) ++ beiszt, 


The outstanding feature of the evening’s music was 
the first performance of Mr. Granville Bantock’s 
Orchestral Poem ‘The Witch of Atlas,’ a work 
assuredly poetical in idea and clever in the working, but 
at times striking one as inclining (though the poem here 
justifies this position somewhat) a little to a vagueness 
that was not always felicitous. 

Thursday morning saw what was on the whole 
an admirable performance of Dr. Elgar’s magnificent 
setting of ‘The Dream of Gerontius.’ The libretto 
had been purposely mutilated to suit Anglican tastes: 
but that was surely a deplorable blunder; at this rate 
how many works of art, when given in cathedrals, would 
‘escape a whipping’? Surely this thing was too narrow 
and childish—as though the work were given from any 
sectarian standpoint! Mr. John Coates took Mr. Green’s 
place—and took it very well—in the part of Gerontius, and 
Miss Muriel Foster and Mr. Plunket Greene worked very 
creditably indeed. The chorus (under Dr. Elgar himself) 
began wonderfully well; but the tremendous strain of 
the work told somewhat upon them in the end. In 
the afternoon we had Bach’s cantata ‘The Lord is a 
Sun and Shield,’ which was extremely well sung, the 
chorus having recovered its tone after the strain of the 
morning ; the day’s work was brought to a close by an 
excellent performance of Brahms’s Symphony in F. 

The usual performance of the ‘Messiah’ brought 
the week’s work to an end. Here Mr. Atkins was seen 
at his best. His direction of the choir was resolute, 





masterful and musicianly. The soloists were Madame 
Albani, Miss Ada Crossley, Mr. William Green and Mr. 
Andrew Black ; it is scarcely necessary to particularise 
the individual performance of the soloists, which are 
familiar enough ; at times the best will not sing up to the 
mark altogether; Mr. William Green, however, san 
with exceptional sweetness and power. To sum up the 
whole Festival, it is as nearly the best as any I have 
heard at the Three Choirs Festivals during a fairly (if 
not exceptionally) long experience. Mr. Atkins has 
enormously improved since three years ago ; he has got 
the grip of the thing well in hand now, and will develop 
assuredly into a really admirable conductor. 


THE PRESTON GUILD MERCHANT. 
(BY OUR SPECIAL CORRESPONDENT.) 


In so far as the Guilds Merchant of this country, dating 
from medizval times, continue in existence at all at the 
present day, it is of course only as picturesque and 
benevolent institutions, the last remnants of their power 
having been lost in 1835. Why the Preston Guild in 
particular should celebrate itself so very elaborately once 
in twenty years is a complex question ; but I suspect that 
the prevalence of Catholicism in the neighbourhood has 
had something to do with it. The Fylde District of 
Lancashire, having never accepted the Reformation, is 
to this day prevalently Catholic, and Preston, situated at 
the south-east corner of the Fylde, is the chief town of 
the district. This, perhaps, goes some way towards 
accounting for the remarkable extent to which the taste 
for open-air shows and processions, with banners and 
emblems carried aloft,—a taste which the Protestant 
spirit tends to repress—is found to persist among the 
Preston people. Certainly the ceremonial part of the 
celebrations held during the first week of September, 
though secular in character, was apt to remind one of 
experiences in Catholic countries. The principal day 
was the Wednesday, when the trades’ procession paraded 
the town. Fishergate—the ancient ‘gate’ or way of the 
fishers from the river Ribble to the market—was as 
densely thronged with sightseers as if a coronation had 
been toward, and for quite three hours the marching and 
countermarching continued to the cheery strains of 
innumerable brass bands, playing ‘Stanley for ever,’ 
with occasional interludes of ‘See, the conquering 
hero’ and ‘When Johnny comes marching home again.’ 
The procession was in three main divisions, the first 
representing general trades, the second, building and 
engineering, and the third, textile trades. Together they 
formed a moving industrial exhibition, old methods and 
new being illustrated in juxtaposition on the huge lorries 
and motor-cars which bore along not only machines, 
tools, materials and specimens of fine workmanship, but, 
in many cases, also men and women engaged in their own 
proper processes of manufacture. Of course a great deal 
of it was mere advertisement, but there was some trace of 
the ‘ Meistersinger ’ spirit inthe show, the actors in which 
seemed to care as little as did the crowd either for rain or 
for boisterous and dust-laden wind. On other days there 
were processions of Anglican Sunday Schools, of Non- 
conformist Schools, and of Catholic Schools and Societies. 
There were also Guild Courts, a mayoral luncheon, the 
opening of a new wing to the infirmary, an agricultural 
show, athletic sports, balloon ascents, fireworks, concerts, 
a torchlight parade, and balls for children and grown-ups. 

But for all the crowding, jostling, and elbowing in the 
streets and parks, though window seats along the route 
of the Wednesday procession cost five shillings and beds 
£1 per night, it remains the painful duty of the musical 
chronicler to state that the serious music was the 
solitary failure of the week’s proceedings. Of the 
crowds that attended the ceremonies of presentation, 
inauguration, and aérial navigation, the emblematic and 
pyrotechnic displays, no tolerable contingent was to be 
lured to the Public Hall by the charms of a fine choir and 
orchestra, or by soloists of resounding fame, such as 
Madame Albani and Lady Hallé. 
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The concerts were four in number, all of them 
orchestral, and the choir—furnished by the Preston 
Choral Society-—was in its place at all four, though on 
Tuesday and Thursday it had not much to do. Mr. 
Risegari, who is conductor of the Preston Society and 
also leader of the great Manchester orchestra, was 
thoroughly master of the situation, so far as his forces 
were concerned. After the singing of the National 
Anthem according to Stanford’s arrangement, he opened 
the concert on Tuesday with a finished rendering of 
Weber’s ‘Oberon’ Overture. Other purely orchestral 
pieces given in the course of the week were Schubert’s 
‘Unfinished’ Symphony, the ‘ Tannhauser’ Overture, 
Sullivan’s ‘Di Ballo’ Overture, Beethoven’s C minor 
Symphony, and the Ballet and Hungarian March from 
Berlioz’s ‘ Faust.’ It gradually became clear that the 
orchestra was strongest in the strings, but highly efficient 
on the whole, the number of instrumentalists being 
about seventy. Mr. Risegari’s well-known qualities as a 
conductor—clearness and simplicity, striking rhythmical 
neatness and precision—were once more demonstrated. 
The choir was heard only in ‘ God save the King’ and in 
a brief and unimportant motet by Gounod at the first 
concert, but in the cantatas given on Wednesday after- 
noon—‘ The Spectre's Bride’ and the first part of 
Coleridge-Taylor’s ‘ Hiawatha ’—and in the ‘ Elijah’ on 
Friday, there was ample opportunity to judge of its quality. 
The only fault to be found was that the tenors and 
basses were not quite strong enough to balance the 
sopranos and altos. In all other respects the choral 
singing was admirable. Lady Hallé, who was the only 
instrumental soloist, seemed to be somewhat affected 
at first by the depressing influence of empty benches, but 
that influence she soon shook off, and, in Max Bruch’s 
A minor Romance and G minor Concerto, and Beethoven's 
F major Romance, she was quite at her best. Miss 
Agnes Nicholls seems for the present to have become 
rather intimately associated with ‘Ocean, thou mighty 
monster.’ That air she sang with all due mastery of the 
tremendous difficulties at the first concert. The special 
charm of her voice and art was, however, more distinctly 
perceptible in the ‘Spectre’s Bride.’ Mr. Andrew Black 
sang airs by Handel and Sullivan and the bass solos in 
the ‘Spectre’s Bride.’ He was not to be depressed or 
harassed, and did full justice to the music and to himself 
from beginning to end. Mr. William Green was also in 
thoroughly. good voice, and his rendering of the tenor 
solos in the Dvorak Cantata and of the one tenor song in 
‘Hiawatha’s Wedding Feast’ was entirely satisfactory. 
Madame Albani appeared at two of the concerts. On 
Thursday she sang Mozart's ‘ Non-mi dir’ and the ‘ Ave 
Maria’ from Max Bruch’s ‘ Feuerkreuz,’ besides the solo 
in Gounod’s motet ‘Gallia.’ When the ‘Ave Maria’ was 
encored, Madame Albani added ‘Home, sweet home,’ 
with harp accompaniment, but I am not sure that the 
contrast between that domestic ditty and the ensuing 
C minor Symphony was quite of the artistic order. 

On Friday afternoon, when the ‘ Elijah’ was given, 
with Mesdames Albani and Ada Crossley, Messrs. 
William Green and Charles Santley as principal soloists, 
the state of things in the auditorium was a little better. 
But there is no disguising the fact that in regard to the 
musical part of the week’s proceedings a serious mis- 
calculation was made. Twenty years ago, when the last 
Guild celebration was held, the crowding is said to have 
been so tremendous that on one occasion some thousands 
of persons found themselves wedged into the station 
enclosure and unable to move. The memory of such 
incidents may have had something to do with turning 
the heads of the Town Council and causing them to think 
that they could safely fix the price of seats at a somewhat 
exaggerated figure. Though the price in some parts of 
the hall was hurriedly reduced when it was found that 
the excellent performances were taking place before a 
wilderness of empty benches, the situation was not to be 
saved. The municipality will have to pay for the 


mistake, and I should expect to find the sum not far 
short of four figures. Those innkeepers who were getting 
a pound a night each for exiguous beds ought really to 
come down with something handsome towards the 
covering of the deficit. 








THE SCARBOROUGH MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


The advantages to a chorus of careful selection and 
assiduous drilling can rarely, if ever, have been more 
plainly manifested than by a comparison of the first 
Scarborough Musical Festival, in 1899, with the second, 
which took place from the 17th to the roth ult. On the 
former occasion there was a large but ill-selected body of 
vocalists, many of whom had obviously been admitted 
without the formality of any test, while the relative pro- 
portions between the parts had been not too carefully 
observed. The results were admittedly unsatisfactory, 
but this time it was soon made apparent that an energetic 
attempt had been made to improve matters. The num- 
bers had been reduced, but there are occasions when, 
despite Euclid, a part is greater than the whole, and this 
was one of them. Though the number was smaller, and 
the hall not so favourable acoustically as that in which 
the first festival was held, the volume of tone was larger, 
while the quality was much more brilliant and sonorous, 
the sopranos being quite excellent. The programme was 


not exacting, for though the ‘ Messiah,’ ‘ Elijah,’ Berlioz’s: 


‘Faust,’ and Stanford’s ‘ Revenge’ present many diffi- 
culties, they are not unknown to most choralists, so that 
familiarity has taken off the edge of their awkward points. 
Perhaps the most striking proof of the efficiency of the new 
chorus was afforded by ‘The Revenge,’ which requires 
careful vocalisation in each individual part, considerable 
dramatic intelligence, and accurate intonation. In one or 
two unsupported passages the choir did sink in pitch, a 
failing which may be excused them in view of their 
possession of the other two qualifications mentioned. 
Their phrasing was good, their method unforced, and 
their knowledge and appreciation of the music and its 
moods quite above the average. To Dr. Cowen’s 
plain and careful beat some of their success is un- 
doubtedly due, but a large share of the honour 
must be accredited to the chorus-masters, Dr. 
Ely and Mr. Patman, for the vast improvement that 
has been effected. For the sake of accuracy it may be 
added that a small contingent of experienced singers 
from Bradford strengthened the chorus, adding no doubt 
to both its weight and its confidence. 

The programme was of local rather than general 
interest, as may be gathered from the list of choral 
works already given. It was doubtless designed to 
attract a public which has yet to be accustomed to the 
idea of a musical festival, and should naturally incline 
towards the familiar in art. Unfortunately the policy 
did not meet with unqualified success, and from the large 
amount of vacant space in the hall at each concert, it 
seems at least doubtful whether the festival will, in 
a commercial sense, have justified its existence. 

Little need be said of the performances of the more 
familiar works, which went well — ‘Faust’ quite 
brilliantly—under so experienced a chief, and with 
soloists as capable as Miss Agnes Nicholls, Miss Ada 
Crossley, Mr. William Green, and Mr. Andrew Black. 
The more interesting features of the festival were to be 
found in the two miscellaneous programmes, especially 
of that which took place on Thursday afternoon. It was 
distinguished by the prominence which it gave to native 
art--Tchaikovsky’s ‘ Pathetic’ Symphony and an air by 
Gluck were the only pieces not of British origin. In 
addition to Stanford’s ‘ Revenge,’ there was Cowen’s 
‘Butterfly’s Ball’ overture, Mackenzie's ‘Coronation 
March,’ one of Elgar’s ‘ Pomp and Circumstance’ marches 
(in D), and the almost too-often-heard contralto song from 
Goring Thomas’s ‘ Nadeshda.’ The selection had this in 
its favour, that not one of these compositions was desirable 
simply from motives of patriotism, but was on its intrinsic 
merits well worth a place in the scheme. The brilliant 
cleverness of the ‘ Butterfly’s Ball,’ the masculine force of 
Mackenzie’s March and the vivacity of Elgar's, were all 
sympathetically interpreted by the excellent band,— 
mostly of well-known London players, with Mr. Edward 
O’Brien as leader—and though it would be easy to find 
points for criticism in all these compositions, they gave 
one, on the whole, a good impression of contemporary 


|native art. The second miscellaneous concert reminded 
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one of a ‘ Wagner night ’ at the Promenade concerts, the 
programme consisting of a series of popular pieces from 
Wagner's works, from ‘Rienzi’ to ‘ Meistersinger,’ to 
which Beethoven’s Seventh Symphony was added by 
way of ballast. The performances of these selections, and 
of the Symphony, were uniformly good, and in many cases 
brilliant. The very refined singing of the sopranos and 
contraltos in the ‘Spinning’ chorus from the ‘ Flying 
Dutchman ’ also deserves mention. 


ENGLISH OPERA AT COVENT GARDEN. 

It is really a matter of serious congratulation that the 
English opera season should, under the egis of the 
Moody-Manners Opera Company, have been so amazingly 
successful in the recent and popular Covent Garden enter- 
prise. That ancient tag,—how many remember, one 
wonders, that the line comes from Addison's ‘Cato’ ? 
—‘ Tis not in mortals to command success, but we'll do 
more, Sempronius, we'll deserve it,’ has been par- 
ticularly emphasised during this season. It is, of course, 
a thing not avoidable in criticism to note that Covent 
Garden Theatre is far too large for an enterprise set 
upon other than grandiose foundations; but it has, never- 
theless, to be recorded that, even upon that basis of things, 
this company has managed to secure a chorus which, 
from every point of view—grouping, acting, dancing, 
singing—has really put the Grand Season chorus to 
shame. The house has been filled night after night; 
and on the majority of occasions the last comers for 
unbooked seats have been sent empty away. 

Altogether (dating from August 25) thirty-five per- 
formances were arranged for. Among these, ‘Faust’ 
and ‘Carmen’ run in a dead heat, with the mystical 
number seven to be accounted to the score of each. 
‘Tannhauser’ comes in not a bad second with five 
performances to its credit ; ‘ Pagliacci’ and ‘ Cavalleria’ 
—those earthly twins that, whether their creators like it 
or no, seem destined to run in couples—stand next in the 
list in company with ‘II Trovatore,’ four performances 
standing to the credit of each, the same number—but one 
chooses to assert the fact with a somewhat greater respect 
of language—of performances having been allotted to 
‘Lohengrin.’ ‘Siegfried,’ ‘ Maritana,’ and ‘ The Lily of 
Killarney,’ complete the tale with a single performance 
each. But, as the lady in Fielding’s wonderful account 
of Jonathan Wild might have exclaimed, not without 
clamour—‘ Why ‘‘Maritana’”?) Why ‘The Lily of 
Killarney” ?’ if only on one occasion their popular 
beauties were to be displayed. But perhaps these are 
matters mysterious, which are secret to all but the 
immediate management. 

It is by chance a little difficult to look upon such an 
undertaking as a complete whole. When one has for 
long been watching the little waves ‘ move towards the 
pebbled shore,’ one possibly gets into the habit of looking 
too minutely into details—a view-point which, at the end 
of a season, naturally becomes uninteresting and without 
memorial value. Nevertheless, already it has been said 
that the chorus has been particularly praiseworthy ; 
already emphasis has been laid upon the intention, the 
excellent intention, which has left no stone unturned 
towards the furtherance of a real and artistic success; and 
it may be now added, as has already been suggested, that 
the financial results have been more than satisfactory. 

Madame Fanny Moody, Madame Blanche Marchesi, 
Miss Zélie de Lussan, Miss Anna Hickisch, Miss Marie 
Alexander, these are among the chief names of the ladies 
who have worked hard and well for the success of the 
season; while Mr. Joseph O’Mara, Mr. John Coates, 
Mr. Philip Brozel, Mr. Manners, Mr. G. A. Fox, Mr. 
Magrath, and Mr. Dever rank again amongst the names of 
others who have done their duty with extreme energy and 
vigour. 

The season has been, one may be led to believe, 
something of an experiment; but it is a pleasure to 
record that the experiment has been successful. Part of 
that success has undoubtedly been owing to the fact that 
the company has had particular advantages in coming 
directly, as it were, into the inheritance left by the 








One does not overrate the Syndicate by making the 
very definite assertion that, under most trying circum. 
stances, it has done exceptional work in surmounting 
obstacles that were very grave and very hard to conquer. 
It is due to some extent, then, to that body of men (chief 
among whom one reckons, of course, Mr. Higgins and 
his able and clever manager, Mr. Forsyth) that an 
English season of opera has again been given free from 
any taint of cheapness, vulgarity, and second-rate 
opportunities for laughter. One’s only prayer now is 
that a competent reviser should be allowed a free hand 
upon the English texts of the operas that have been given 
in the native tongue, and that the indignity of hearing 
the language used, as it were, by pot-house politicians 
and not by educated English gentlemen should, once and 
for all, be abolished from our lyric stage. 


THE PROMENADE CONCERTS. 


Further artistic advance has been made in the 
programmes of the eighth season, which commenced on 
August 23, at Queen’s Hall, under Mr. Henry J. Wood's 
direction. 

Amongst first performances in London, great interest 
naturally pertained to those of Tchaikovsky’s first and 
second symphonies, which were played respectively on 
August 27 and the 3rd ult. The former in G minor 
(Op. 13) was written in 1866-7, and was first played in its 
entirety in Moscow in the following year in 1868, It is 
entitled ‘ Winter dreams,’ and the two first movements 
have the respective sub-titles of ‘Dreams on the high 
road in winter,’ and ‘ Dreary-land—land of fruits.’ The 
last-named is the most satisfactory number of a work 
possessing pathetic and poetical suggestiveness. The 
second symphony in C minor (Op. 17) is a much more 
interesting composition, partly owing to its employment 
of the folk-tunes of Little Russia, the most notable being 
variants of ‘Down by Mother Volga,’ and ‘ The Crane.’ 
The latter is used with inspiriting effect in the last move- 
ment, which is strongly impregnated with the charac- 
teristics of Russian music. 

On August 30 was played the Overture to Franz 
Erkel’s opera ‘Hunyady Laszlo,’ one of the most popular 
works of this Hungarian composer. The overture does 
not possess great musical interest, but the melodies are 
spirited and engaging. We believe that an Andante and 
Allegretto piacevole, entitled ‘Dream Children’ (Op. 43), 
by Dr. Edward Elgar, had not previous to the 4th ult. 
been played in London. These pieces are based ona 
passage from Charles Lamb's Essay, from which the 
music takes its title, and they illustrate the poetic 
delicacy and naivety of the text with singular felicity. 
Mr. Joseph C. Holbrook’s tone-poem, based on Long- 
fellow’s version of the Legend ‘ The skeleton in Armour,’ 
was played on the 6th ult., and proved a work of lively 
imagination and considerable strength. 

The following first performances in England must 
be recorded :—On August 28, Herr Anton Averkamp’s 


symphonic ballad ‘Elaine and Lancelot,’ a work 
possessing melodious themes and _ tasteful orches- 


tration, but diminishing in interest as it proceeds. A 
composition of greater intensity, on the 13th ult, 
was the overture to Herr Enna’s opera, ‘ Cleopatra.’ 
The scheme of this work would seem to be chiefly 
an endeavour to musically illustrate the complex 
temperament of the famed queen, but be this as it may, 
the overture, which was written some time after the 
opera, is strong music, testifying to great imaginative 
power and remarkable command of contrapuntal 
resource and orchestral effects. On the 18th ult. 
were produced a symphonic poem, entitled ‘ Korsholm, 
by the Finnish composer Armas Jarnefelt, and a violon- 
cello concerto in C minor (Op. 38), by the French 
musician Jules de Swert. The symphonic poem has for 
its basis the conquest of Finland by the Swedish 
Crusaders, and the establishment of the Christian religion 
in the country. These incidents are illustrated by themes 
of folk-song-like character at the commencement of the 
work, a section of military suggestiveness, and a con- 


Syndicate in matters of scenery and appointments. | clusion in which effective use is made of the Lutheran 
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hymn, ‘ Ein feste Burg,’ the last-named being emble- 
matical of the triumph of the Christian Faith. The 
work is interesting and well scored. The violoncello 
concerto also proved attractive, its chief theme being 
expressive and developed in an engaging and musicianly 
manner. The solo part was excellently played by Mr. 
Bertie Withers. At the same concert was produced for 
the first time the suite formed from M. Gabriel Fauré’s 
incidental music to Maeterlinck’s tradegy ‘Pelléas et 
Mélisande.’ The work consists of three movements, the 
first being the prelude to the play, the second the 
spinning-wheel number which precedes Act III., and the 
third chiefly consisting of an arrangement of the death 
music in the fifth Act. The whole of it is over- 
shadowed by ‘pale melancholy,’ but it is expressive 
and refined music that appeals to the musician. 

On the 2oth ult. the second and third portions of 
M. Vincent d’Indy’s trilogy ‘ Wallenstein’ were played. 
The work was inspired by Schiller’s poem, and the 
sections are severally headed ‘ Wallenstein’s Camp,’ 
‘Max and Thekla,’ and ‘The Death of Wallenstein.’ 
The opening was first heard in England on April 16, 1896, 
at one of the concerts at the Queen’s Hall conducted by 
the late M. Lamoureux. The music is inclined to be 
rhapsodical, but the themes are significant and well 
contrasted, and the writing is masterly and full of 
subtlety. 


THE COMING SEASON. 
THE RoyaL CHORAL SOCIETY 


has now issued its prospectus, and the most important 
features would appear to be the revival of Berlioz’s 
‘Faust’ and Sullivan’s oratorio ‘ The Light of the World’; 
the latter work has not been performed by this Society 
for twenty-five years. The scheme of concerts, which 
commence on November 6, includes also a repetition of 
Coleridge-Taylor’s ‘Hiawatha’ trilogy, ‘The Golden 
Legend,’ Cowen’s ‘Coronation Ode,’ ‘Elijah,’ and 
the usual New Year’s Day and Good Friday performances 
of the ‘Messiah.’ The final concert, on April 30, will 
include, it is hoped, a new composition from the pen of 
Sir Hubert Parry. Among the singers engaged is Miss 
Margaret Macintyre, who will make her reappearance 
on the oratorio platform. 


St. JAMEs’s HALi 


has been entirely renovated and redecorated during 
the recess. Three Richter concerts will be given 
therein—on November 3, 10, and 18. The Saturday 
Popular Concerts will recommence on November 1, and 
be continued on alternate Saturdays with the St. James’s 
Hall Ballad Concerts, starting on November 8. The 
series of Twelve Chamber Concerts initiated by Messrs. 
Broadwood start on November 6, and the Saturday 
Popular Orchestral Concerts, directed by Mr. Edward 
O'Brien, will open the season on the 4th inst. The 
celebrated Meiningen Orchestra will give a series of three 
evening and two afternoon concerts, under Musik- 
Director Fritz Steinbach, commencing November 17. 
The only individual concerts at present announced are 
Mr. Vert’s artnual concert on the 29th inst., and recitals 
by Kubelik on the 25th inst., and Paderewski on 
November 11. 
QUEEN’s HALL. 


Eight Saturday afternoon symphony concerts are 
announced, commencing on the 25th inst., and the 
Sunday Concert Society's Sunday afternoon concerts will 
be resumed on the 12th inst., both series being as before 
conducted by Mr. Henry J. Wood. The National Sunday 
League evening concerts will be continued as of yore. — 





At Steinway Hall, Mr. Percy French and Mr. Harrison 
Hill will give a second series of Musical Recitals on 
Saturday afternoons, commencing on the 4th inst., and 
at the same Hall Mdlle. Berta Oeder will give Three 
Song Recitals, the first being announced for the oth inst. 
At Bechstein Hall, Miss Ethel Barns and Mr. Charles 
Phillips announce their Ninth series of Chamber Concerts, 











beginning November 4. A Vocal Recitai will also be 
given at this Hall, on the oth inst., by Madame Nancy 
Stevenson. 

The Mozart Society resume their interesting series of 
concerts, at the Portman Rooms, on the 11th inst. 





SUBURBAN SOCIETIES. 

The Alexandra Palace Orchestral and Choral Society 
announce the resumption of the year’s work on the 
18th inst., with ‘ Elijah,’ followed on November 15 by 
‘The Golden Legend,’ and on December 6 by ‘ Israel 
in Egypt.’ Conductor, Mr. Allen Gill. 

The Battersea Choral Society will start their season 
with MacCunn’s ‘Lord Ullin’s Daughter’ and Gaul’s 
‘Ruth.’ Conductor, Mr. W. Lowe. 

The Bermondsey Settlement Choral Society will per- 
form ‘The Death of Minnehaha’ and ‘ Hiawatha’s 
Departure’ from Coleridge-Taylor’s trilogy, together 
with Mackenzie’s overture, ‘ The Cricket on the Hearth,’ 
on November 13. Other works to be given during the 
season are W. H. Speer’s cantata ‘The Jackdaw of 
Rheims,’ Sterndale Bennett’s ‘Woman of Samaria,’ 
Lee Williams’s ‘Gethsemane,’ and a concert of English 
Choral Music covering the product of five centuries 
(madrigals, &c.). Conductor, Mr. John E. Borland. 

The St. Peter’s Choral Society, Brockley, will give 
Coleridge-Taylor’s ‘Hiawatha,’ Randegger’s ‘ Fridolin,’ 
Gounod’s ‘Mors et Vita,’ and Schubert’s ‘Song of 
Miriam.’ Conductor, Dr. C. J. Frost. 

The Dulwich Philharmonic Society will give five 


| concerts in the Crystal Palace Concert Hall, and the 


programmes will include Sullivan’s ‘Ivanhoe’ and 
‘Golden Legend,’ Costa’s ‘ Eli,’ ‘ Elijah,’ and ‘ Acis and 
Galatea.’ Conductor, Mr. Arthur Fagge. 

The Finsbury Choral Association will perform ‘ Elijah,’ 
Coleridge-Taylor’s ‘ Hiawatha,’ and Elgar’s ‘ Caractacus.’ 
Conductor, Mr. Allen Gill. 

The Highbury Philharmonic Society announces 
Berlioz’s ‘ Faust,’ the ‘ Messiah,’ ‘Maritana,’ and a 
miscellaneous concert, including Sullivan’s ‘ Kenilworth,’ 
and Tchaikovsky's ‘Pathetic’ Symphony. Conductor, 
Mr. G. H. Betjemann. 

The South London Choral Association commence their 
concerts next month with Cowen’s ‘ St. John’s Eve,’ and 
Parry’s ‘Blest Pair of Sirens.’ Later in the season they 
will give Sullivan’s ‘Martyr of Antioch,’ and Sir F. 
Bridge’s ‘ Ballad of the Clampherdown’ ; also a Violin 
Recital under the direction of Mr. T. E. Gatehouse. 
Conductor, Mr. L. C. Venables. 

The West Ham Choral Society will perform ‘ Elijah,’ 
‘Hiawatha’s Wedding Feast,’ ‘The Hymn of Praise,’ 
and the ‘ Messiah.’ Conductor, Mr. W. Harding Bonner. 


MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 
Vienna, September 15. 

During the summer months no performances of serious 
music are taking place with us, as a rule, but this year 
is an exception. Mr. Gabor Steiner, the managing 
director of ‘ Venice in Vienna,’ has had the happy and 
plucky idea to get up aseries of grand concerts in the 
open air, with excellent programmes, calculated to attract 
earnest music-lovers, and at the same time to provide 
something more than mere entertainment to the general 
frequenters of the establishment. For this purpose he 
engaged a large orchestra (described in the advertisements 
‘the Riesen-Orchester ’—or Giant-Orchestra !), which he 
placed under the able direction of Professor Hermann 
Gradener, who, in a short time, succeeded in converting 
this hastily-gathered body of instrumentalists into a 
thoroughly efficient organism. In the programmes of 
these concerts, classical music preponderated, and the 
most highly-favoured numbers, perhaps, were Schubert's 
grand C major Symphony and Weber's ‘ Aufforderung 
zum Tanz.’ But the management had also provided 
some personal and individual attractions. Thus we had 
Richard Strauss, the leader of the advanced German 
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school, conducting works by Berlioz, Liszt, and Wagner, 
as well as some of his own symphonic poems, and a 
symphonic prologue to ‘Kénig Cdipus’ of Sophocles 
and the prelude to the opera ‘ Ingwelde,’ by his equally 
‘advanced’ countryman, Max Schillings. The three 
concerts, under Strauss’s direction, were indeed most 
successful, and elicited much popular interest, some of 
which being no doubt owing to the interesting personality 
of the distinguished conductor. 

Quite a different aspect was presented by the several 
performances conducted by Louis Ganne, the popular 
French composer. The programmes mainly and naturally 
consisted of compositions by French masters, Gounod and 
Ambroise Thomas amongst others, and consequently 
appealed to a different section of the public. Ganne con- 
ducted no less than six concerts, and fully justified the 
good reputation which he enjoys in his native France. 
The French musician was succeeded at the conductor’s 
desk by a Viennese artist, Richard Heuberger, well-known 
as a composer and musical author. His operettas have 
achieved great popularity during the last few years, and 
he shares with Dr. Hanslick the responsible duties of 
musical critic of the Neue Freie Presse. Heis, moreover, 
the conductor of the Vienna Maennergesang-Verein, 
and has recently been appointed to a professorship 
for dramatic composition at the Conservatorium. 
He favoured us with the works of the romantic 
school,—Weber, Mendelssohn, Bizet, Wagner, and others 
—and also introduced a composition of his own, an 
orchestral suite entitled ‘From the Orient,’ which was 
exceedingly well received. It is a very interesting 
characteristic, and not too lengthy work, in three parts. 
Oscar Nedbal, the well-known excellent viola player of the 

3ohemian Quartet, was the next amongst the specially- 
engaged conductors, and as such furnished additional 
proof of his sound and thorough musicianship, and of the 
magnetism of his artistic temperament. His programmes 
were devoted entirely to Czech composers, and revealed to 
us in a special manner the importance of that nationality 
in modern musical art. We were made acquainted, for 
the first time on this occasion, with the entire suite, super- 
scribed ‘ My Fatherland,’ by Smetana, consisting of six 
movements of ample proportions, some of which have 
already become tolerably well known. They represent a 
series of characteristic tone-pictures, in which musical 
expression is given to various distinct moods, while the 
production of mere colour effects is in no wise attempted 
Among other interesting numbers from the Czech reper- 
tory were a dramatic overture by Joseph Suk (another 
member of the Bohemian Quartet), a symphonic poem, 
‘My Youth,’ by J. B. Foerster, two Slavonic dances by the 
most famous of Czech composers, Antonin Dvorak, an 
overture to Vrschlicky’s comedy ‘The Night on the 
Karlstein,’ by Zdenko Fibich, and a festal march, valse, 
and polonaise from the ballet ‘ Der faule Hans,’ by Nedbal 
himself. ‘ 

The remaining concerts of the ‘ Venice in Vienna’ 
series were under the conductorship of Carl Komzak, one 
of the most popular conductors in Austria, and a successful 
composer of music of a lighter order. Thus, to sum up, 
these concerts, though taking place at an unaccustomed 
time of the year, have proved a complete success, owing 
to their general excellence, the diversified character of 
their programmes and the pleasant surroundings of the 


locality in which they were held. 
MANDYCZEWSKI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The Philharmonic Society promises an attractive 
musical season with programmes arranged to suit many 
varieties of taste. The main work of the Society will be 
Elgar's ‘ King Olaf’ and Wagner’s ‘Lohengrin.’ At a 
miscellaneous concert, Mons. Ysaye will make his first 
appearance in Belfast; while at other miscellaneous 
concerts Mesdames Ella Russell, Kirkby Lunn, Louisa 
Sobrino, Misses Evangeline Florence, Muriel Foster, 
Lucie Johnstone and Gleeson White, and Messrs. Kelly 
Cole, Ivor Foster, John Childs, Charles Knowles, John 





Coates and other artists of note, including Mr. W. H. 
Squire, violoncellist, will be heard. It is understood 
that recitals will also be given by Messrs. Paderewsk} 
and Kubelik. 

The Ulster Hall, now fortunately the property of 
the city, will be available for concerts, &c., although its 
much needed restoration and modernisation cannot be 
carried out till next year. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

As a sort of anticipation of the forthcoming musical 
season, we had a week’s visit of the Carl Rosa Opera 
Company at the Prince of Wales’s Theatre, beginning on 
the rst ult. The operas presented were ‘ Tannhauser’ 
(twice), ‘Carmen,’ ‘Il Trovatore,’ ‘ Faust,’ and ‘ Cin 
Mars.’ The principal artists were Miss Lucile Hil 
(for the Wagner opera and ‘Cinq Mars’), Miss Lilian 
Coomber (successful in ‘Il Trovatore’), Miss Lizzie 
Burgess and Miss Toni Seiter (a new Carmen), soprani; 
Miss Winifred Ludlam, contralto; Mr. Hedmondt, Mr, 
Robert Cunningham, and Mr. Edward Davies (a new 
Faust, small in figure, but painstaking and fairly 
successful), tenori; and Mr. Alex. Bevan, Mr. Ludwig, 
Mr. Arthur Deane, and Mr. W. Chapman, bass, 
Mr. E. Goossens and Mr. Walter van Noorden con- 
ducted. There were good houses throughout, and the 
performances were of quite average merit. For the rest, 
there is nothing beyond the note of preparation; but we 
are promised a record season, so far as the number of 
concerts can make it so. 

Mr. George Halford has resigned the conductorship 
of the Birmingham Amateur Orchestral Society, and 
Mr. Granville Bantock has been elected his successor. 
The Society has reached its fortieth year and has done 
good work in its time. 

On the retirement of Mr. H. M. Stevenson, honorary 
conductor for twenty-two years of the Midland Musical 
Society, Mr. A. J. Cotton was appointed to that office. 
Mr. Cotton has for some time been assistant chorus- 
master to the Festival Choral Society, and he will 
doubtless soon improve the prospects of the Midland 
Society. Mr. Stevenson has rendered long and faithful 
service, but as an amateur he could not compete with 
the skilled professional conductors now becoming s0 
prominent here. 

The Festival Choral Society held their fifty-sixth 
annual meeting on July 30. The report showed a surplus 
on the year’s work, and this was a vindication of the 
spirited policy of the Committee. The programme for 
the coming season embraces Mendelssohn's ‘ Elijah,’ 
Max Bruch’s ‘Lay of the Bell,’ Horatio Parker's ‘A 
Star Song,’ Beethoven’s ‘Mass in D,’—not heard in 
Birmingham since the Festival of 1861—Elgar’s ‘ Dream 
of Gerontius,’ Stanford’s ‘ Revenge,’ and the usual 
Boxing-night performance of the ‘ Messiah.’ Dr. G. R. 
Sinclair was re-elected conductor. 

The City Choral Society propose to give at the first 
concert Saint-Saéns’s ‘Samson and Delilah,’ which was 
such a great success last season. Handel’s ‘ Messiah ’ is 
promised, with the original accompaniments and _ the 
harpsichord for the recitatives. Sullivan's ‘ Golden 
Legend’ and Elgar’s ‘Coronation Ode,’ with miscel- 
laneous selections, will complete the programme. 

Many novelties are to be produced by the Halford 
Concerts Society, including the symphonic poems 
‘Dante’ and ‘Lalla Rookh,’ by Granville Bantock, a 
work of the same kind, ‘Sintram,’ by Mr. Halford, a 
new Concert Overture by Dr. Elgar, Sir Charles 
Stanford's Irish Rhapsody (a few days after its production 
at Norwich), and works by Rutland Boughton, Norman 
O'Neill, Sir Alexander Mackenzie, and others. 

The Birmingham Choral Union, the Choral and 
Orchestral Association, and the Midland Musical Society 
will minister to the wants of the Saturday-evening 
audiences, and the various Chamber Concert organisa- 
tions will continue their work. 

The Hallé orchestra, with Dr. Richter, conductor, and 
the Queen’s Hall Orchestra, under Mr. Henry J. Wood, 
will visit Birmingham. 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

At last there are signs that music is awaking from her 
summer slumber. The indications of returning activity 
are few, but full of promise. Messrs. Paterson are early 
in the field with their scheme of orchestral concerts. 
They have again engaged the Scottish Orchestra for their 
series, with Dr. Cowen as conductor-in-chief ; and con- 
siderable interest attaches to the fact that the scheme 
embraces the appearance, for the first time here, of the 
great conductors, Richard Strauss and Felix Mottl. The 
number of concerts has been extended, and will consist 
of nine orchestral and two choral-orchestral concerts. 

The larger choral societies announce each their bill- 
of-fare for the coming season, as follows :—The University 
Musical Society, Mozart’s ‘ Requiem’ and Handel’s 
‘Acis and Galatea’; Mr. Moonie’s Choir, Verdi's 
‘Requiem’ and the Banquet Scene from Max Bruch’s 
‘Odysseus’; Mr. Kirkhope’s Choir, the ‘ Messiah’ (Prof. 
Prout’s edition) ; and the Choral Union, the ‘ Messiah,’ 
Elgar's ‘Dream of Gerontius,’ and ‘ Judas Maccabzus.’ 
Vocal recitals are announced by Mr. Robert Burnett, 
Miss Stuart Reid, Madame Albani, Madame Clara Butt, 
Miss Neill Fraser, and Miss Adelina Feria; anda piano- 
forte recital by Mr. Julian Clifford. 

Excellent programmes are in preparation by the 
Edinburgh Amateur Orchestral Society, Mr. Winram’s 
Pupils’ Orchestra, and the Saint Cecelia Orchestra (of 
which Mr. Gerald Crawford is the conductor). 

Mr. Denhof's scheme of chamber music concerts 
promises to be of greater importance even than formerly. 
Among the collaborators whom he has engaged are Lady 
Hallé, and Messrs. Ysaye and Kubelik. 

Three separate series of popular concerts are announced 
—one by the People’s Entertainment Society, another by 
Paterson and Son, and a third by the proprietors of the 
Central Halls. 

Mr. Edward German’s opera, ‘ Merrie England,’ has 
met with distinct success on its first appearance here. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The various musical organisations are now showing 
signs of activity in preparation for the coming season. 
The executive committee of the Choral and Orchestral 
Union announce their arrangements for a season of twelve 
weeks. Four choral and ten orchestral concerts will be 
given, with, as usual, the series of popular orchestral 
concerts on Saturday evenings. .The choral works to 
be presented are Handel's ‘ Messiah,’ Mendelssohn's 
‘Elijah,’ Parts 1 and 2 of Coleridge-Taylor’s ‘ Hiawatha,’ 
Richard Strauss’s ‘ Wanderer’s Storm Song,’ Cowen’s 
‘Coronation Ode,’ and Brahms's ‘ Requiem,’ the last 
three being novelties so far as Glasgow is concerned. 
The Scottish Orchestra will number eighty performers, 
with Dr. Cowen as conductor-in-chief, and the committee 
have been fortunate in securing the services of those 
eminent conductors, Herr Richard Strauss and Herr 
Mottl, to direct on the occasion of Dr. Cowen's absence 
from two concerts. Thechoral concerts will, as formerly, 
be conducted by Mr. Joseph Bradley. : 

The programme being prepared for the first concert by 
the Glasgow Amateur Orchestral Society (Mr. W. T. 
Hoeck, conductor) includes Beethoven’s Pianoforte 
Concerto No. 4, in G, Cowen’s ‘ Welsh’ Symphony, 
Mackenzie’s Overture, ‘The Cricket on the Hearth,’ and 
MacCunn’s ‘ The Dowie Dens 0’ Jarrow.’ Pollokshields 
Philharmonic Society, under Mr. John Cullen, have in 
hand Dvoraék’s ‘The Spectre’s Bride’ and Haydn's 
‘Creation.’ The choral classes in connection with the 
Young Men’s Christian Association, taught by Mr. R. L. 
Reid, are again studying the ‘ Messiah’ and ‘ Elijah,’ 
the latter work being also the subject of study by the 
Sabbath School Union Choir (Mr. Alec Steven, con- 
ductor). 

The musical associations connected with many of our 
churches have almost entirely superseded the choral 
societies which flourished in the city a decade ago. One 


of the largest and most active of these associations is 





that of John Street United Free Church (Mr. George 
Taggart, conductor). An oratorio or cantata, complete 
or in part, is given each month, and during the early 
part of the coming season Bach's ‘God's time is the 
best ' and Parry’s ‘ Blest pair of sirens’ will be performed. 
Handel finds favour with Caledonia Road Church 
Association (Mr. Robert Turnbull, organist and choir- 
master) and Pollokshields West Church Choir (Mr. D. 
S. Eadie, organist and choirmaster), the former preparing 
‘Samson’ and the latter the ‘ Messiah.’ 

Of choral societies outside the city the following 
arrangements are announced :—Coatbridge Choral Union 
(Mr. William Harvey, conductor), the ‘ Messiah,’ 
Part 1 of the ‘ Creation,’ and Mr. More Smieton’s ‘ King 
Arthur’; Johnstone Choral Union (Mr. Allan Craig, 
conductor), ‘Judas Maccabeus’; Kirkintilloch Choral 
Union (Mr. Alec Steven, conductor), the ‘Creation’ 
and Balfe’s ‘The Bohemian Girl.’ Clydebank Choral 
Union (Mr. W. J. Clapperton, conductor), Gade’s ‘ The 
Erl King’s daughter,’ the ‘ Messiah’ and ‘ Samson.’ 
Among the pieces being rehearsed by the Paisley 
Philharmonic Society (Mr. Hopkins Ould, conductor) 
are Haydn's ‘Clock’ Symphony, Gade’s Symphony in 
B flat, Mendelssohn’s ‘ Hebrides’ Overture, and short 
works by Elgar, Cowen, and Tchaikovsky. 

Mr. Herbert Walton concluded his Autumn series of 
organ recitals at the Cathedral on the 15th ult., when he 
gave a brilliant performance of the introduction and fugue 
from Reubke’s Sonata in C minor. The Cathedral choir 
sang Stanford’s service in B flat with fine effect 

On the occasion of taking up his duties at the Atheneum 
School of Music, Dr. Edward E. Harper, the newly- 
appointed principal, was eatertained at a complimentary 
banquet held under influential auspices on the 5th ult 
The School, now entering upon its thirteenth session, is 
in a flourishing condition, and should afford the new 
principal ample scope for the exercise of his skill and 
energy. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The prospects for the season are as bright as need be, 
and are fully equal to those of last year—one of the 
busiest, if not the busiest, in the history of Liverpool. 
The premier society, the Philharmonic, commences 
operations on the 14th inst. with a strong miscellaneous 
programme, M. Van Rooy making his reappearance, 
and M. Kocian his first appearance in Liverpool. The 
Society’s scheme includes Mendelssohn's ‘Hymn of 
Praise,’ the ‘ Messiah,’ and on March 24, 1903, for the 
first time in Liverpool, Dr. Elgar's ‘The Dream of 
Gerontius,’ with Madame Brema, Dr. Ludwig Willner, 
and Mr. Andrew Black as principals. Dr. Cowen will 
again direct the orchestra, and Mr. Broadbent remains 
Secretary of the Society—a position he has occupied 
with distinction for many years. 

Great interest is being engendered by the promised 
appearance on the 18th inst. of the Queen’s Hall 
Orchestra, with Mr. Henry J. Wood, of course, directing. 
Dr. Richter is to lead his wonderful orchestra through 
four programmes—an increase of one concert on last 
season’s arrangements. I hear, too, that the Societa 
Armonica is to engage in a time of unusual activity 
under the baton of Mr. V. Akeroyd. 

The Liverpool Orchestral Society, under the enlightened 
direction of Mr. A. E. Rodewald, will be responsible for 
their usual number of concerts, half of which will take 
place in the large Gymnasium, and the remainder in the 
Philharmonic Hall. Mr. Theodore Lawson is busy with 
the arrangements for his series of chamber concerts; and 
a series of concerts will also be given by Mr. Ernest 
Schiever, by the Wirral Amateur Orchestral Society, by 
the Liverpool Musical Society, by the Liscard Orchestral 
Society, by that splendidly-drilled body, the Goossen’s 
Choral Union, by the Aintree Musical Society, by the 
North Liverpool Choral Society, by the Liverpool 
P. O. Choral Society, and by Mr. Thomas Shaw, whose 
popular ballad programmes never fail to please his large 
clientéle. Generally speaking, the promise is of a good 
average season, nothing more, and certainly nothing less. 
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MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The Manchester musical season will begin in a few 
days, and will be in full swing before the end of this month. 
Two of our concert institutions take obvious precedence 
of all others. These are the Hallé concerts, conducted 
by Dr. Richter, and the concerts of the Brodsky Quartet, 
the one representing orchestral and choral music, the 
other chamber-music at its best. Thursday evenings are 
inseparably connected in the minds of Manchester music- 
lovers with the mighty orchestra founded, and for a 
very long term of years guided, by Sir Charles Hallé, 
and now entering upon its fourth season of work under 
Richter. The feast of good things promised to the 
Hallé subscribers includes the following choral and 
orchestral works :—Bach’s Great Mass (given for the 
first time by the Hallé Choir last year and repeated this 
year by general desire); Berlioz’s ‘ Faust’ (established 
in the favour of the Manchester public ever since the first 
British performance of it here in Hallé’s time, and to be 
given this year on December 11 with special reference to 
the composer’s hundredth birthday); the ‘ Messiah’ and 
‘Elijah,’ as a matter of course; the ‘Golden Legend’; 
the ‘ Dream of Gerontius’; and a group of shorter works 
making up the programme of a miscellaneous choral 
evening. These shorter works will be Stanford’s 
Latin ‘ Te Deum,’ Brahms’s ‘ Triumphlied,’ and possibly 
Richard Strauss’s ‘Wanderer’s Sturmlied.’ Besides 
3eethoven’s Ninth Symphony—which is, as usual, to form 
the crowning work of the whole season —there is to be 
another much less familiar symphonic work with choral 
finale, namely, Liszt's ‘Faust Symphonie.’ Other 
symphonies to be heard in the course of the season are 
Mozart’s so-called ‘ Jupiter’; Beethoven's 4, 6, and 7; 
Brahms’s 1 and 2; Tchaikovsky's ‘ Pathétique’; anda 
new work by an unknown composer named Glass. 
With the Symphonies may be grouped Elgar’s Orchestral 
Variations. The Symphonic Poems are Tchaikovsky's 
‘ Francesca da Rimini’ ; Strauss’s ‘Tod undVerklarung’ ; 
and Smetana’s ‘Vysehrad’; and the Overtures are 
Beethoven's ‘Leonora No. 1’ and ‘Egmont’; Weber’s 
‘Ruler of Spirits’; Wagner's ‘Meistersinger’ and 
‘Tannhauser’; Mendelssohn’s ‘Fair Melusina’ ; 
Glazounoff's ‘Carneval’; Dvordk’s ‘Mein Heim’: 
Brahms’s ‘Tragic’; and Berlioz’s ‘Francs Juges.’ 
Among other orchestral works, Dvorak’s first ‘ Slavonic 
Khapsody’ and Liszt's second ‘ Hungarian Rhapsody,’ 
appear on the amended syllabus. 

The concerts of the Brodsky Quartet will be five in 
number; the programmes are not yet announced. 
Among other performances of chamber-music by 
resident musicians, a series of three pianoforte recitals 


by Mr. W. H. Dayas—the brilliant and distinguished 
teacher at the Royal Manchester College — may 
be mentioned ; also two pianoforte recitals by 


Mr. Isidor Cohn, and the usual two concerts of chamber- 
music with pianoforte by Mr. Max Mayer. Six concerts 
on Saturday evenings will be given by Mr. Brand Lane, 
conductor of Lane’s Choir—a large and efficient body 
of singers on something like the same scale as the Hallé 
Choir; and the work of the smaller choir, conducted 
by Dr. Henry Watson, will be continued as usual. 
The ancient institution of the Gentlemen’s Concerts 
continues in a highly flourishing state. There are 
to be four orchestral evenings, with Dr. Richter 
as conductor, and four recital concerts. The soloists 





Andrew Black, Misses Fanny Davies and Alice 
Nielsen. 
MUSIC IN NORTHUMBERLAND AND DURHAM. 


(FROM OUR OWN CORRESPONDENT.) 

The Newcastle and Gateshead Choral Union announces, 
in all, five concerts, to be given in the Town Hall, 
Newcastle-on-Tyne. Two of these will be orchestral, 
the first, on the 2oth inst., given by the Queen’s Hall 
Orchestra, conducted by Mr. Henry J. Wood, at which 
Tchaikovsky's ‘ Pathétique’ Symphony and Richard 
Strauss’s symphonic poem ‘Don Juan’ will be played; 


and the second, on February 11, by the Hallé Orchestra, 
under the conductorship of Dr. Hans Richter. (Op 
December 3, Dr. Edward Elgar’s ‘ Caractacus’ will be 
performed for the first time in Newcastle, and on 
March 25, Handel's ‘Israel in Egypt’ will be revived, 
The Hallé Orchestra has been engaged for both of these 
concerts, and Mr. James M. Preston will conduct. The 
usual Christmas performance of the ‘ Messiah’ will be 
given on December 17. 

The Sunderland Philharmonic Society will give two 
concerts. At the first, on December 11, Sullivan's 
‘Golden Legend’ will be given; and at the second, on 
March 109, there will be a recital of Gounod’s ‘ Faust,’ 
Mr. N. Kilburn will conduct both concerts. 

The South Shields Choral Society, of which Mr, M. 
Fairs is the conductor, announce for December 10, 
‘Spring,’ from Haydn's ‘Seasons,’ and Stanford's 
‘The Last Post’; and on March 18, Saint-Saéns’s 
‘Samson and Delilah,’ with Madame Brema in the 
principal part. 

The Tynemouth Amateur Vocal Society, which Mr. 
Fairs also conducts, will produce Sullivan’s ‘ On Shore 
and Sea’ and Gounod's ‘ Gallia’ on December 17. 

The Newcastle Amateur Vocal Society will present 
Rossini’s ‘ Stabat Mater’ on December 18, and a new 
oratorio, entitled ‘The Annunciation,’ by Mr. J. E. 
Jeffries, the conductor of the Society, on April 2. 

The Bishop Auckland Musical Society, under Mr. 
N. Kilburn, will perform MHaydn’s ‘Creation’ on 
December 17, and probably Jensen’s ‘ Feast of Adonis 
and Cowen’s ‘ Coronation Ode’ at a future date. 

A very interesting concert will be given in the Town 
Hall, Newcastle, on the 27th inst., under the auspices of 
the Northern Musicians’ Benevolent Society. The pro- 
gramme will consist entirely of works by Sir A. C. 
Mackenzie, who will conduct. 

The Newcastle Chamber Music Society will resume its 
excellent series of chamber concerts on the 28th inst. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A noticeable and praiseworthy feature of the pro- 
gramme of the Nottingham Sacred Harmonic Society is 
the strong element of English work which it proposes to 
perform during the coming season. With the exception 
of Dvorak’s ‘ Stabat Mater,’ the works are by representa- 
tive English composers, and include Parry’s ‘ Judith’ 
and ‘Blest pair of Sirens,’ and Sullivan’s ‘ Martyr of 
Antioch,’ not forgetting Handel's ‘ Messiah.’ Mr. Allen 
Gill, who succeeds Mr. Henry J. Wood as conductor, 
will also direct the two orchestral concerts, at which will 
be heard two or three works new to this city. Of local 
importance is the effort of the West Bridgford Society, 
who propose to perform Smart's ‘ Bride of Dunkerron’ 
and Coleridge-Taylor’s ‘ Death of Minnehaha.’ 

In instrumental music, Miss Cantelo will provide the 
public with an opportunity to hear the best in chamber- 
music, besides giving a pianoforte recital on October 14, 
with a most comprehensive and attractive programme. 

At Leicester, the New Musical Society’s first programme 
(December 4) is purely Handelian, including ‘ The King 
shall rejoice’ and ‘ Acis and Galatea,’ with the ‘ Water 
Music’ (for orchestra). A later effort will be a per- 
formance of Mendelssohn's ‘First Walpurgis Night’ and 
Smart’s ‘ Bride of Dunkerron.’ 

The Choral Society at Grantham are preparing the 
‘Elijah’ for their first concert, and hope to give 
Coleridge-Taylor’s ‘ Death of Minnehaha’ and Stanford's 
‘ Phaudrig Crohoore’ at a more advanced period of the 
season. 

The Mansfield Society have decided on ‘ The Messiah 
for their first concert, and at Southwell the Choral 
Society undertake the same work; at the latter place 
the Orchestral Society are rehearsing Schubert's 
‘Unfinished’ Symphony and Mendelssohn's ‘ Fingal’s 
Cave’ Overture as principal items. 

The Melbourne Glee and Madrigal Society have 
placed Bennett's ‘May Queen’ and Mendelssohn's ‘ Hymn 





of Praise’ in rehearsal. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The triennial Musical Festival, which is to be held on 
the rst, 2nd, and 3rd inst., though for the time absorbing 
all the attention and energies of the local musical world, 
has by no means swamped concert enterprise in the city 
and district, and the outlook for the coming season is 
encouraging. 

The Sheffield Amateur Musical Society announces a 
repetition of Mr. Coleridge-Taylor’s ‘Hiawatha,’ com- 
plete, which was given last winter. This old-established 
society is usually looked to as the medium for the 
introduction to the city of the leading novelties in choral 
music, and it is expected that later in the season a new 
work will figure on their programme. As heretofore, 
the conductor is Mr. F. Schollhammer. 

The Sheffield Musical Union (Dr. Coward) is first in 
the field with its conductor’s festival novelty ‘Gareth 
and Linet,’ which is sure to be in great request in the 
city and district. The Sheffield Choral Union (Mr. S. 
Suckley) is contemplating a performance of Sullivan’s 
‘Golden Legend.’ The Male Glee and Madrigal Society 
announces a strong English glee programme including 
Goss’s ‘O Thou whose beams.’ A number of church 
and chapel oratorio performances are being projected, 
commencing with ‘Elijah,’ at St. Mary’s Church, on the 
13th inst. Of the district choral societies, the Barnsley 
St. Cecilia (Dr. Coward) promises Sir Hubert Parry's 
‘A Song of Darkness and Light’ and Mascagni’s 
‘Cavalleria Rusticana’; the Chapeltown and District 
Sacred Harmonic Society (Mr. T. Bool), Benedict's 
‘St. Peter’; the Hoyland Common Choral Society 
(Mr. C. R. Senior), Handel's ‘Samson’; and the Work- 
sop Choral Society (Mr. Hamilton White), Stanford's 
‘The Revenge’ and ‘ Elijah.’ 


Foreign 1 Notes. 


ALGIERS,—At the instigation of the society ‘Petit 
Athénée,’ a Philharmonic Society has been formed, which 
has already received numerous applications for member- 
ship. The ‘ Petit Athénée’ itself has its own orchestra 
and choir, and there is an excellent musical academy 
connected with it. 

BeRLIN.—The new Training School for the Opera 
Chorus, instituted at the initiative of the Emperor, was 
formally opened last month.—aAn opera founded upon 
the late Du Maurier’s popular novel ‘ Trilby,’ the music 
by Victor Hollander, is shortly to be brought out at the 
Royal Theatre——The Royal Academy of Arts has 
awarded the Meyerbeer prize of 4,500 marks to Felix 
Nowowjeski, for an oratorio, ‘The Return of the Prodigal 
Son,’ for chorus, soli, orchestra, and organ, a com- 
position, it is said, of remarkable promise. Madame 
Sophie Menter, the well-known pianist and favourite 
pupil of Liszt, is about to establish a school for pianoforte 
playing in Berlin. 

BEéz1eRs.—The recent open-air performances at the 
Théatre des Arénes of Madame Dieulafoy's drama 
‘Parysatis,’ with the music by M. Camille Saint-Saéns, 
have been witnessed by vast and highly-appreciative 
audiences. The most successful numbers of the score 
were the prelude and the grand finale of the first act, 
with its very effective Oriental choruses and picturesque 
ballet. 

CoLoGNe,—The new Stadt-Theater was inaugurated 
with much solemnity or the 7th ult., the musical portion 
of the performances including Beethoven’s overture, 
‘Zur Weihe des Hauses,’ Mozart’s overture to ‘ Die 
Zauberfléte,’ and the third act from ‘ Die Meistersinger.’ 
The new house is a very handsome structure, and its 
acoustic conditions are excellent. 
_ DisseLporr.—The house inhabited by Mendelssohn 
in 1533, and where he wrote his oratorio, ‘St. Paul,’ 
is in course of being demolished, to make room for a 
modern erection. 

GmunpEN.—A Brahms museum has just been opened 
to visitors at the villa owned by Herr Victor von Miller, 
where the composer frequently resided. One of its rooms 














is an exact reproduction, including the original furniture, 
of a corresponding one occupied by him during his 
frequent stays at Ischl. The museum contains, besides, 
a number of manuscripts, letters, portraits, medals, and 
other fersonalia, as well as the grand pianoforte used 
by Brahms when at Ischl. 

HAELBEKE.—A commemorative tablet was unveiled 
last month at the house where the founder of the modern 
Flemish School of Music, Peter Benoit, was born. A 
large and representative assembly from all parts of 
Belgium attended on the occasion. 

Hanover.—The Court Theatre celebrated on the 
st ult. the fiftieth anniversary of the completion and 
opening of its present stately home. The theatre was 
originally founded by King George III., of England (who 
was also King of Hanover), in 1814, and amongst its 
musical directors was Heinrich Marschner, the composer 
of ‘ Templer und Jiidin.’ The new building was erected by 
George V., of Hanover, and has numbered not a few 
distinguished artists amongst its members. Thus, Dr. 
Joachim was for a number of years the leading violinist 
in the orchestra, Albert Niemann was its principal tenor, 
and for two years, from 1877, Hans von Bulow occupied 
the post of musical director of the institution. 

KissINGEN.—Much favourable notice was attracted by 
a concert of Russian music, given by the St. Petersburg 
musician, Nicolai von Kasanli, with the co-operation of 
the Munich Kaim Orchestra. The most important 
numbers of the programme were a new symphony (Op. 12) 
by Liapounow, and the tone-picture ‘ Sadko,’ by Rimsky- 
Korsakow. 

LeipziG.—The old ‘Thomas-Schule,’ the historical 
building inhabited up to about the year 1750 by the 
cantors of St. Thomas, including Sebastian Bach, is 
about to be demolished, unless the municipal authorities 
should be prevailed upon at the eleventh hour to 
preserve so interesting a relic of the past. 

MiLan.—The nearly completed score of an opera in 
four acts, ‘I Mori di Valenza,’ has been discovered 
amongst the posthumous papers of Almicare Ponchielli, 
the composer of ‘ Gioconda.’ The libretto, from the pen 
of Ghislanzoni, deals with the expulsion of the Moors 
from Spain in 1530, and its musical setting dates some 
twenty-four years back. The work is to be shortly pro- 
duced at Cremona. 

Mvunicu.—Some interesting performances of composi- 
tions by Italian masters were given last month by the 
members of the ‘Roman Vocal Quintet for Sacred 
Music.’ The selection included portions of a Requiem by 
Pio di Pietro, the conductor of the Quintet, and musical 
director of the Pantheon, of Rome.-——There is every 
probability of Wagner’s early opera, ‘ Das Liebesverbot, 
which has never been produced on any stage, being 
shortly mounted by the directors of the Royal Theatre 
The libretto of the work, it may be remembered, is 
founded upon Shakespeare’s comedy ‘ Measure for 
Measure’; it was set to music by the poet-composer 
during his Capellmeistership at the Magdeburg Theatre 


Paris.—The entire collection of autograph scores of 
Hérold—operas, cantatas, chamber music, &c.—has been 
presented by the grandson of the composer of ‘ Zampa’ 
to the National Library. It includes an interesting early 
work, ‘ La gioventt di Enrico Quinto,’ produced in 1813, 
at Naples.—_—-M. Camille Saint-Saéns has nearly com- 
pleted the score of incidental music to Racine's ‘ Andro- 
maque,’ which is to form a companion to Massenet’s music 
to ‘Phédre,’ and like it will be included in Madame 
Sarah Bernhardt’s repertory. 

PesAro.—In consequence of long-standing differences 
between Signor Mascagni and the administrative council 
of the Liceo Rossini, the former has ceased to be director 
of that institution. The maestro has been offered the 
sum of £2,000 for conducting a series of concerts in the 
United States. 

PraGuE.—Schumann’s rarely heard and only opera 
‘Genoveva’ was produced at the German Theatre last 
month. The performance, under Herr Blech’s direction, 
was a very satisfactory one, and was followed with much 
interest by a numerous audience. 
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RomME.—The maestro Domenico Mustafa, director of 
the music at the Sistine Chapel, has resigned his post, 
owing to advanced age. He will be succeeded by Don 
Lorenzo Perosi, the young composer of oratorios who so 
quickly obtained fame in Italy and elsewhere, and who 
has for some time acted as Mustafa’s deputy. 


S1ENA.—The first performance took place last month of 
Perosi’s oratorio, ‘La Risurrezzione di Cristo,’ under 
the composer’s direction. The work was received with 
the greatest enthusiasm. 

SKALITZ (BonEmIA). — Fraulein Magda Dvorak, the 
talented daughter of the distinguished composer, gave a 
song recital last month, accompanied on the pianoforte 
by her brother-in-law, Joseph Suk, with considerable 
success. 

SopEN.—A tablet was recently affixed to one of the 
houses here, bearing the following inscription :—‘ In this 
house Richard Wagner spent the first night on German 
soil after his exile of eleven years: August 12-13, 1860.’ 


TRIENT.—The new three-act opera, with a prologue, 
‘La Contessa d’Egmont,’ by Raffaele Lazzari, met with 
complete success on its first performance recently, at the 
Municipal Theatre. The libretto is founded upon Jules 
Janin’s fascinating story. 

TROUVILLE.—A most successful performance devoted 
entirely to compositions by Mr. Louis Hillier, and with 
the co-operation of Mdlle. Gillard, of the Paris Opéra 
Comique, took place recently at the neighbouring seaside 
resort of Cabourg. In the second part, the charming 
ballet-légende, ‘ Fatalidad,’ was produced with admirable 
effect. Mr. Hillier, who conducted, was loudly applauded 
and repeatedly ‘called’ at the conclusion of the 
performance. 

WEiIMAR.—The new ‘ Jahrbuch’ of the German 
Shakespeare Society contains an interesting and most 
painstaking article from the pen of Dr. Max Friedlaender, 
entitled ‘Shakespeare’s Works in Music.’ Amongst 
other curious facts, it appears that there are more operas 
founded upon Shakespeare's plays than upon those of all 
other poets put together. 

WwrzpurGc.—The musically gifted Prince Ludwig 
Ferdinand of Bavaria, who during the recent Wagner 
performances at the Prince Regent Theatre assisted 
amongst the first violins in the orchestra, is engaged upon 
writing an opera, ‘ Ullranida,’ to which a drama by the 
Queen of Roumania, ‘Carmen Sylva,’ has suggested the 
libretto. 


Correspondence. 


WORDS, WORDS, WORDS. 


DEAR Sir.—With reference to the letter of ‘Plain 
Spoken’ in your September number, ve pronunciation of 
words in singing, no doubt the failure of vocal composers 
to preserve the identical accent of words and music has 
something to do with obscuring the intelligibility of the 
words sung. By this treatment a divorce is effected of 
that union expressed by the poet as ‘ Music married to 
immortal verse.’ Again, some singers articulate badly 
from carelessness, bad tuition, or insufficient appreciation 
of the part the words play ina song. But many, I think, 
are unintelligible owing to want of criticism. We all 
labour under the disadvantage of not being able to ‘ hear 
ourselves as others hear us.’ A singer needs careful 
criticism, as to his words, from outside. Many think their 
words are quite distinct, but they deceive themselves. 
I had an amusing illustration of this recently. I was in 
conversation with a gentleman who said that he thought 
nothing of a song if he could not tell what the singer 
said. Shortly afterwards this same gentleman himself 
sang a song, of which I could hear scarcely a single 
word! No doubt he thought every word was intelligible. 
The candid critic should be employed in this and similar 
cases. 

Dudley Hill, 

3radford, 


Yours faithfully, 
WILLIAM CROFT. 


—_., 


Brief Summary of Country and 
Colonial Mews. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either collated from local papers 
or furnished by correspondents. 


Brecon.—The Baroness Cederstrém (Madame Adelina 
Patti) generously gave a brilliant and successful concert 
on the 3rd ult., at the Market Hall, in aid of the 
Infirmary. Madame Patti, Mr. Trevor Evans (who 
received a well-merited encore for one of his songs), and 
Mr. Santley, the trio of vocalists, were in splendid voice, 
while Miss Marianne Eissler, Miss Clara Eissler, and 
Mr. Wilhelm Ganz were at their best on their respective 
instruments. 

GLasGow.—The sixth annual Diocesan Festival took 
place on the 13th ult. in St. Mary’s Church. The 
service was originally intended to be held as an act of 
thanksgiving in connection with the Coronation on 
June 28. The Magnificat and Nunc dimittis were sung to 
music by Bruce Steane, the anthem was Barnby’s ‘All 
Thy works praise Thee,’ and the Te Deum was the setting 
in G by John E. West. Twenty-two choirs, numbering 
about 450 voites, took part. Mr. F. Pugh was at the 
organ, and Mr. W. G. Martin, organist of St. Mary’s, 
conducted. 


Toronto.—At the closing concert of the fourteenth 
season of the Toronto College of Music, directed by 
Dr. F. H. Torrington, the programme included Chopin's 
Spianata and Polonaise in E flat, Weber’s Concertstiick, 
Mendelssohn’s Concerto in G minor, Liszt’s Concerto in 
E flat, and the first movement of the Concerto by 
Moscheles, all for pianoforte and orchestra, besides a 
number of vocal solos. The concert, which was largely 
attended, gave undoubted evidence of the efficiency of the 
College training. 








A choral competition and musical festival was 
inaugurated at Nottingham on the 2oth ult. The scheme 
is to be an annual event. A silver challenge shield has 
been given to the Committee by Mr. Jesse Boot. The 
entries on the present occasion showed that there is 
plenty of life and musical ability in the district to support 
this educational movement Mr. Woolley’s Choral 
Society gained the shield. Dr. McNaught adjudicated. 
The Committee sustained a severe loss in the death, in 
August, of their chairman and the chief promoter of the 
Festival, Mr. William Riley, who, as conductor of the 
Nottingham Temperance Choir, had achieved many 
striking successes in Crystal Palace and provincial com- 
petitions. Mr. Riley was choirmaster of the Nottingham 
Tabernacle for many years. He will be greatly missed 
by a large circle of friends. 

The Brixton Oratorio Choir (conductor, Mr. Douglas 
Redman) proposes to continue its successful oratorio 
services, some of which will be accompanied by full 
professional orchestra, at Brixton Parish Church during 
the coming winter. The following works are announced 
to be performed: ‘ Creation,’ ‘ Zion’ (Gade), ‘ Song of 
Victory’ (Hiller), Fives Maccabeeus,’ - God, Thou art 
Great,’ ‘Daughter of Jairus,’ ‘Song of Miriam’ ‘ Stabat 
Mater’ (Rossini), and Gounod’s ‘Out of Darkness,’ 
‘Messe Solenelle,’ and ‘ Redemption ’ (selection). Full 
information concerning this excellent organization may 
be obtained from the Hon. Secretary, Ivybank, Thetford 
Road, New Malden, Surrey. 

The formation of an Amateur Chamber Music Society, 
for the practice and public performance of the many 
works written for combinations of wind instruments or 
strings and wind, is under consideration. It is expected 
that Mr. George A. Clinton, whose wide experience in 
this class of music makes him peculiarly fitted for the 
post, will act as musical director, and his extensive library 
of music will be at the disposal of the Society. Further 
particulars may be obtained from Mr. T. R. Croger, 
114, Wood Street, E.C. 

Mr. Allen Gill has been appointed conductor of the 





Sept. 3, 1902. 


Bradford Permanent Orchestra. 
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Fnswers to Correspondents. 


A SuBSCRIBER (Ohio).—Your difficulty in regard to the 
‘Course of Harmony’ by Bridge and Sawyer—ve the chant 
containing chromatic sevenths on p. 81 of that book— 
will probably be met by the following explanation, kindly 
furnished by one of the authors :—‘ The authority for the 
resolution of the dominant seventh on the tonic seventh 
is found on the last two lines of p. 81—‘‘some of these 
resolutions peculiar to chromatic sevenths are sometimes 
applied to the dominant seventh.’’ Hence the third 
chord of the chant, a dominant seventh on A, is resolved 
as if it were a supertonic seventh on A in the key of G. 
As to the definition of Fundamental Discords, at the 
bottom of p. 58 (note) of the above book : ‘‘ Fundamental 
discords are those derived from roots, in distinction to 
discords by suspension, which arise through the delaying 
ofa fnote.’’ Compare the sevenths in par. 105 with those 
in par. 122.’ 

H. B.—(1) In regard to the key of the Prelude (or 
Toccata) and Fugue in C, by J. L. Bach, in vol. viii. of 
the Bridge and Higgs edition, there are more copies in C 
than E, but notwithstanding this, Dr. Rust, editor of the 
German Bach Society, came to the conclusion that E 
was the authentic key. Although Spitta is in favour of C, 
it is possible that one of the organs played upon by Bach 
was a third higher than the normal pitch ; in that case 
he would play the composition in the key of C. In the 
latter key it sounds dull when performed on present-day 
instruments. (2) Chopin’s Op. 65 is the Sonata for 
pianoforte and violoncello in G minor. 


W. H. B.—For biographical information concerning 
Sir Arthur Sullivan, see the ‘ Life,’ by Arthur Lawrence 
(James Bowden), ‘Souvenir of Sir Arthur Sullivan’ 
(George Newnes), Willeby’s ‘ Masters of English Music,’ 
Fitzgerald’s ‘Savoy Opera and the Savoyards,’ in 
addition to the article on the composer in the ‘ Dictionary 
of National Biography.’ You may also gain some 
information from the articles which appeared on Sullivan 
in THE Musica TiMEs shortly after his death—viz., in 
our issues of December, 1900; January, February, March 
and April, 1gor. 

W. W. H.—Handel's ‘ Occasional’ Oratorio was com- 
posed in 1745 or 1746, and was performed at Covent 
Garden Theatre on February 14, 19, and 26 of the latter 
year. The choruses are written for the usual voices, and 
some of the material is used by Handel in other works, 
by no means an uncommon practice of the composer. 
The ‘ Occasional’ Oratorio does not form one of Messrs. 
Novello's octavo edition, but they: publish some of the 
songs separately. The fine overture to the oratorio is 
one of Handel's most characteristic and _ inspiring 
instrumental compositions. 

Liwyp.—No, it is not lawful to print or arrange music 
that is copyright without having previously obtained the 
permission of the owner of the copyright. The fact that 
a composer has been dead ten years does not of necessity 
imply that the music composed by him is non-copyright. 
Consult the article ‘Copyright,’ in Stainer and Barrett's 
‘Dictionary of Musical Terms.’ For permission to print, 
in any form, copyright tunes in ‘Hymns Ancient and 
Modern, application should be made to the Chairman of 
the Committee, addressed to the publishers of the book. 

C. R. B.—There is no reason why you should not take 
up the violoncello, the more especially if, considering your 
age, you are content with becoming an executant of 
moderate attainments, The sum of three guineas is 
certainly not exorbitant for ‘a fair ‘cello... You would 
do well to enlist the services of a teacher. In the mean- 
time you might with advantage study Jules de Swert’s 
violoncello primer. The double-bass would, of course, be 
more useful in orchestral work than as a solo instrument 
played at the domestic hearth. 

ScHERzo.—As to ‘ the usual price to pay a poet’ for 
Copyright lyrics to set to music, the basis of remunera- 
tion would probably depend upon the reputation of the 
poet. Permission to use poems is often granted to 


composers for a consideration. 








A. H. A.—The following recitations with music 
come under your definition ‘ good ': ‘ Recitation Music ’ 
by Stanley Hawley, including many popular pieces, ¢.g., 
‘The Bells,’ ‘Story of a Faithful Soul,’ ‘The Raven,’ 
‘The Legend Beautiful,’ published by Messrs. Bosworth 
and Co. A new series, by the same author, published 
by Messrs. Boosey and Co. Six recitations, with music, 
by Sir A. C. Mackenzie, issued by Mr. J. Williams: 
Bergliot, music by Grieg; and three recitations, with 
music by Schumann. 

J. D.—We regret we are unable to draw up a specifica- 
tion for the manufacture of ‘a cheap, rough, dummy 
keyboard of seven octaves.’ One would fain be spared 
a musicless machine of a cheap and rough type, unless 
an instrument of torture is desired. Why not try the 
Virgil Clavier ? 

Basso.—Sing your upper notes softly and in one breath, 
to the sounds 0o-ch-ah, taking long breaths, and keeping 
the notes quite steady. Your suggestion, for which we 
are obliged, necessitates our putting a question to you: 
‘What are the best methods for teaching singing—on 
paper?’ Itcan’t be done; but we will certainly bear in 
mind your request for an article in the nature of some 
practical hints, in order, as you say, ‘ togive singers a 
chance.’ We are by no means unmindful of their 
interests. 

P.—(1) You are not too old to learn the viola, though 
you would stand a better chance of becoming a more 
efficient executant if you had thought of commencing its 
study earlier. The advantages in being able to play the 
instrument are very great, both in the orchestra and 
quartet ensemble. See the recently-issued Primer of the 
viola by Berthold Tours, and put yourself under a good 
teacher. (2) Yes, he has a very good reputation. 

Bassoon.—You would be very foolish to put your 
bassoon into cold water and soak it for a week, and 
soaking in oil would not do either, for you would have 
fearful trouble with the pads sticking. The instrument 
evidently requires re-padding. Send it to Messrs. Rudall 
Carte & Co., or some equally reliable manufacturers. 

A. B.—-(1) Riemann’s ‘ Dictionary of Music,’ English 
Translation by Mr. J. S. Shedlock (Augener), will 
doubtless answer your purpose. (2) Professor Prout’s 
‘Harmony’ (Augener) is furnished with a key to the 
exercises. (3) The intervals you give are doubly- 
diminished fifths. 

CoNSTANT SUBSCRIBER.—For duets (contralto and bass) 
‘not too classical,’ try the following :—‘ Spring of Love’ 
(Sieber) ; ‘Gardener, thy tree am I’ (Schumann); ‘It 
was a lover and his lass,’ in D (Walthew) ; ‘ Sous les 
Etoiles,’ in C (Goring Thomas); and, ‘ When the wind 
blows in from the sea’ (Henry Smart). 

L. R.—The Wagner literature is enormous. The best 
life of the composer, however, is that by Glasenapp, of 
which two volumes in the English language (translation 
by W. Ashton Ellis) have been published by Messrs, 
Kegan Paul and Co. 

AN OLD READER —The violin concertos by Dubois, 
Damrosch (in D minor), Lassen, and Jacques-Dalcroze 
are all published with violin accompaniment; prices from 
6s. to Ios. net. 

H. V. M.— We are sorry to be unable to give the names 
of teachers. Why not write to the secretary of the 
Conservatoire in the city you mention ? 

B. M. C.—The Degree of Bachelor of Music can be 
obtained at all English Universities, and at those of 
Edinburgh and Dublin. 

L’INVESTIGATEUR.—We regret that we cannot express 
an opinion as to the relative standards of the examina- 
tions you mention: both Institutions are deserving of your 
confidence. 

C. D.—Grieg’s Bergliot music has been performed in 
England on many occasions. 

BRIGHTON.—We are making inquiries and will let you 
know. 

A correspondent writes :—‘I have been told that the 
setting of Mr. Rudyard Kipling’s Recessional, sung at 
Pretoria on June 8, is by a composer named De Koven. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirtep. 
DAMS, JOSEPH H.—* My kingdom.” 
4 No. 3, in A flat. For Soprano or Tenor. 
i URTON, T. A.—‘ Captain Reece.” A Nautical 


Ballad. For Soli and Chorus of Boys. Libretto by W. S. 
GILBERT. Staff Notation and Tonic Sol-fa combined. 1s. 


OLERIDGE-TAYLOR, S.—“ Meg Blane.” 


Song. 


2s 


(Op. 48.) A Rhapsody of the Sea. For Mezzo-Soprano 
Solo, Chorus, and Orchestra. The words written by RoBert 
BUCHANAN. 28. 

OWARD, HENRY—‘“ Gareth and Linet.” A 


Musical Romance. The libretto adapted from the seventh book 
of Sir Thomas Malory’s ‘‘ Morte d’Arthur,’”’ by Frank H. Kirk. The 
music for Soli, Chorus, and Orchestra. 2s. 6d. 

OWEN, FREDERIC H.— “Coronation Ode.” 

For Soprano Solo, Chorus, and Orchestra. Written and com- 
posed in honour of the Coronation of King Edward VII. The words 
by Sir Lewis Morris. 1s. 6d. Vocal Parts, 6d. each. 1st Violin, 1s.; 
2nd Violin, 1s.; Viola, 1s.; Violoncello, 1s. ; Basso, 1s. 

“Three Kings once lived” (from “St. John’s 
Eve"’). Carol. For Mezzo-Soprano and Chorus, s.s.A. (arranged). 
(No. 317. Novello’s Christmas Carols.) 14d. 
YyAVENPORT, NATALIE—* Hail, Cuckoo.” 
Two-part Song. For Female Voices. (No. 124. Novello’s 
Octavo Edition of Two-part Songs for Female Voices.) 14d. 
“ Proud Delia.” Two-part Song. For Female 
Voices. (No. 125. Novello’s Octavo Edition of Two-part Songs for 
Female Voices.) 14d. 
AVY, Lt.-Cor. F. A.— The Lotus Lily” (from 
‘*Ziska"’). Song, by Marte CorELxi. For Contralto or Bari- 
tone. 2s. 

VORAK. A.—‘“ By Thy glorious Death and 

Passion.”’ Anthem for Lent or General Use. The English 
adaptation by F. J. W. Crowe. The music from the ** Stabat Mater.” 
(No. 742. Novello’s Octavo Anthems.) 4d. 

I YKES, JOHN BACCHUS—Hymn Tunes. 
Cloth, gilt. 5s. 
E LGAR, EDWARD-— Incidental 

Funeral March from 


*Grania and Diarmid.” 








and 
Full 


Music 

Op. 42. 
Score. 
—- Prelude and “ Angel’s Farewell” (from “ The 
Dream of Gerontius.”” Op. 38. Arrangement for Orchestra alone, 
or with Mezzo-Soprano Solo, ad /ib. Full Score. 


ELLIS, G. H.—Threefold Amen. On Card. 1d. 


Os, 


6s. 


> NGLISH, F. pe G.—* O hearken Thou unto the 


voice.”” Full Anthem. 3d. 


ETHERSTON, Rev. Sir G. R.—* The Grace 
for strength.’’ Hymn. 2d. 
PERCY E.—‘* The Enchanted 


F LEDCHER, 
Island.’’ An Operetta. 
written by SHAPCOTT WENSLEY. 
combined. 2s. 
—- “The New-Born King.” Full Anthem. 
Christmas. (No. 749. Novello’s Octavo Anthems.) 3d. 
*EEHL, HENRY E.—Romanza. For Violin and 
Pianoforte. 2s. 
HAY) YN, J. W.—“ Cum invocarem.” 
For s.A.T.B. 2d. 
BATTISON—Gavotte, from ‘“ Three 


For Two Violins and 


For Schools and Classes. The words 
Staff Notation and Tonic Sol-fa 


For 


Motet. 


AYNES, 
Dances" (in Canon throughout). 2s. 
Pianoforte. 
—— Minuet, from Ditto. 
—— Waltz, from Ditto. 
EALE, H.-—Six Christmas Songs (Four-part 
Songs). No. 2. ‘‘ We hear the bells on Christmas Day.’’ 3d. 
—— Ditto. No.5. “It was the winter wild.” 4d. 
OLST, GUSTAV vonx.—“ Dream Tryst.” Four- 
part Song. (No. 716. The Musical Times.) 14d. 
RONS, H. S.—Original Melodies for the Violin, 
with Pianoforte or Organ Accompaniment. (No. 2. ‘‘ Beatrice.’’) 
Edited by T. RicHArD MATTHEWS. 1s. 6d. 
KD; MALCOLM B.—* Our soul waiteth for the 
Lord.’’ Anthem. 3d. 
AWSON, F.—“Once again in God’s own 
temple.’’ Harvest Hymn. The words by Rev. GEORGE BELL 
Dovucuty. 2d. Words only, 2s. 6d. per 100. 
WM ANUAL OF PLAINSONG, A.—For Divine 
4 Service; containing The Canticles Noted, The Psalter Noted 
to Gregorian Tones, together with the Litany and Responses. A new 
Edition, prepared by H. B. Briccs, JoHN Strainer, and W. H. 
FRERE. Cloth, 4s. 6d. 


2S. ) For Two Violins 
25, 4 and Pianoforte. 





DURING THE LAST MONTH—continued. 

M ONK, M. J.—(in G). Benedictus. 
Novello’s Parish Choir Book.) 3d. 

NAYLOR, E. W.—(in A flat). Jubilate Deo. For 


T.T.P.B. (No. 61. Novello’s Services, Anthems, Xc.. for Men's 


(No. 609, 


Voices.) 4d. 
*"BEIRNE, E.—*O Salutaris, Hostia.” For 
S.A.T.B. 2d. 


USSELE, Mrs. 


Song. For Soprano. 2s. 


“ANDERSON, HALLAM—“I love 


F. ASBURY. — « Lullaby,” 


my _ love,” 


\ Song. For Contralto or Baritone. 2s. 
“Let the river sing on.” Song. For Soprano 





or Tenor. 


SCHOOL MUSIC REVIEW. No.124. Contains 
the following Music in both Notations: ‘‘England"’ Three. 
part Song. Composed by J. L. Harton; arranged for s.s.a, by 
W.G. McNavuGut. ‘Bonnie Dundee.’ Solo and Chorus. Scotch 
Air, Arranged by H. Ettior Button. 14d. 


SCHOOL SONGS.—Edited by W. G. McNaveur, 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. A. & 
No. 338, { Begone! dull care. Unison Song. English Air) | 1 
‘NO: 33°. | The Three Ravens. ae 


2s. 


22. In the sight of the unwise. Three-part 
Song (s.s.a.) Rev. Sir F.A.G. OuseLry 14d. — 
460 The Death of Nelson. Unison Song 7 
Joun Brana 2d. 
688. Youspotted snakes. Four-part Song. s.s.a.a 
G. A. MACFARREN 3d. — 
689. Welcome to this place. Quartet for Female 
Voices a ..Sir H. R. BisHor 1d, 
692. Breathes there a man. For s.s.a. (with 
ad lib. accompaniment) R. G. THompson - id 
Book 111. Five Trios. For s.s.a. (accompanied). By 
Various Composers ... aie ie w. 8d. = 
+ 118. Five Two-part Songs. By VariousComposers — 3d. 
SOMERVELL, ARTHUR—* King Thrushbeard.” 
» An Operetta, in Two Acts. For Young People. Words by 


Staff Notation and Tonic Sol-fa combined. 


as 


CLAUDE AVELING. 


POH R—Scherzo (from String Quartet in G minor. 
Op. 4, No.2). Arranged by A. B. PLantr. (No. 65. Organ 


Arrangements, edited by GEorGE C. MARTIN.) Is. 
TEANE, BRUCE—‘ The English Girl.” Four- 
part Song. (No. 891. Novello’s Part-Song Book.) 3d. 
SULLIVAN, ARTHUR—Hymn Tunes. Cloth, 


gilt. 2s. 6d. 


ONIC SOL-FA SERIES. 


McNAvuGHT :— 


Edited by W. G. 


No. 1266. Sing and be joyful oie ake Graun 14d. 

BURTON, T. A.—* Captain Reece.” Nautical 
Ballad. For Soli and Chorus of Boys. 6d. 

FLETCHER, PERCY E.—“ The Enchanted 
Island.’’ An Operetta. For Schools and Classes. gd. 


KIDD, MALCOLM B.—* Our soul waiteth for 
the Lord.’”’ Anthem 2d. 
yee HENRY—* Christ is risen.” 
Anthem. 4d. 
FALLAVAGE. UNE 
Popular Hymn Tunes. 
ATKINS, HADLEY—*“ When I survey the 


wondrous Cross’’ (‘‘ Pan syllwyf ar y Rhyfedd Groes”’). 


Hymn-Anthem. English and Welsh words. 3d. 

\ EBBER, A. (ARRANGED By)—‘ Now once again 
our hearts we raise.’ (No. 316. Novello’s Christmas 

Carols.) 14d. 


JEST, EWART—* The Catechism.” 
Hymns, with Tunes. 4d. 
VOUNG, DALHOUSIE—* The Blessed Damozel.” 
A Cantata. For Soprano Solo, Tenor Solo, Chorus, and 
Orchestra. The poem by D. G. Rossetti. 1s. 6d. 


Easter 


BOOK. Containing 100 


Is. 


Children’s 





WANTED, for PIANO and MUSIC WARE: 
/ HOUSE in CHINA; thoroughly good business man as 
MANAGER. Must be competent to take full charge if required. 
Liberal salary and good prospects for capable, energetic man. Alsoa 
FINE TUNER, able to tone, regulate and with general knowledge 
of repairs. Good salary, with commission and board and lodging 
whilst travelling. Applications in both cases, stating age, with full 
particulars of experience, qualifications, &c., to be addressed to P., 
care of James Smith and Son, Ltd., Music Warehouse, Lord Street, 
Liverpool. 
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“TW O Extra Supplements ave issued with this 

number :— 

1. Portrait of John Baptist Cramer, from an oil 
painting by Mr. John Callcott Horsley, R.A., 
by permission of Messrs. John Broadwood 
and Sons, Ltd. 

2. Anthem for Parish Choiy Festivals: * Lord, 
I have loved the habitation of Thy house,” | , 
by G. W. Torrance. 
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SPECIAL NOTICE. 


To ensure insertion in their proper pore 
Advertisements for the next issue should veach 
the Office, 1, Bernevs Street, London, W., 

NOT LATER than OCTOBER 22. 


SHEFFIELD SUNDAY SCHOOL UNION. 


WHITSUNTIDE, 1903. 


A PRIZE of TEN GU INE AS is offered in open competi- 
tion for ORIGINAL TUNES for the WHITSUNTIDE 
DEMONSTRATIONS of 1903. 

Full particulars will be forwarded on application to the Hon. Sec., 
Mr. Robert Moss, Jun., Monmouth Street, Sheffield. 
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Musician, with large experience of the i Bi mania desires 
APPOINTMENT as MUSICAL REVISER ingood house. Address, 
Musical, Novello & Co., Ltd., 1, Berners Street, W. 





MRS. GLOVER EATON, cram. 


(SOPRANO). 
MesstaH.—‘‘ Mrs. Glover Eaton has a charming voice 
altogether she was powerful, vigorous, and sweet."’ 
‘* Her song, ‘ Lo, here the gentle lark,’ showed the large compass of 
her voice . . . She was again loudly encored.’ 
Addres: SS, s, F oregate Street, Worce ster. 


BEATRICE: PALL ISTE R 


(SOPRANO. Pupil of Henry Blower, Esq.) 
Terms, Broxholme Lane, Doncaster. 


MISS ANNA HOPE 


(CONTRALTO. Pupil of Madame Blanche Marches 
For Oratorios, Concerts, At Homes, &c. 
Addre SS, School Li ane, Heaton Chi apel, St ck 








<port 


MR. HENRY PLEVY 


(TENOR) 
For Oratorios, Concerts, &c. 
Address, 30, Hamilton Gardens, N.W. 


MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral.) 
‘*Mr. J. Coleman achieved brilliant 


“ Eviyyan.”’— 
powerful dramatic air, ‘Is not his word like a fire,’ anc r 
of the pathetic passages in the air, ‘It is enough,’ was extreme! 
sympathetic and affecting.’ Tami wth Herald, April 19, 19 

‘*BrIDE OF DUNKERRON.” Mr. Coleman was the favourite of th 
evening. The spirit, delicacy “and feeling with which he sang, ccn- 
tributed largely to the successful giving of the work.’ —Hednesford 
Advertiser, April 26, 1902 

WEST Bromwi H.—‘* Mr. J. Coleman gave a fine ren lering of ‘Th 
young Roy alist,’ and was re-called; but in his second effort 
Death’ (Mascheroni) with violin obbligato by Mr. W. H. HENLE 
excelled himself. This, indeed, from an artistic poin v 
the song of the evening, and the audience appreciated it t the full, an 
encore being insisted upon.’’—Chronicle, December, 1901. 

Address, The Cathedral, Lichfield. 


EMPLE CHURCH.—Two VACANT C -HORIS- 
TERSHIPS will shortly be filled. Applications, stat 
and qualifications, should be made before October 15, to Dr. Ww Gilead 
Davies, Temple Church, E.C. 


ME. R. HAYDN GROVER (Temple Church), Alto 
Specialist, — PUPILS and CONCERT ENGAGE- 
MENTS. Address, ; 


W ANTED, for V oluntary Choir near City, ALTO, 
TENOR, and BASS VOICES, for Quartet and Cl rus W rk. 
lassical Masses: Set Services to Evening Canticles nthems. 

nee pect ot Oratorio performances. Gentlemen will be expected t 

attend regularly at least one aprons a week. Apply, by letter, t 

Mr. Herbert Gresham, A.R.C.O., 13, Parliament Hill, Hampstead. 


I OR WANTED, St. “Gabriel's, Pimlico. Good 
reader indispensable. Communicant. Salary, £15. Apply, 
. Douglas- Smith , 39, Gauden Road, Clapham. 
Want ED, ORGANIST and CHOIRMASTER 
for St. Katharine’s, Southbourne-on-Sea. Communicant. 
Stipend, £40 per annum. Good prospects of ag te pu 
bracing air. Good choir trainer essential. Apply, ” 


RGANIST and CHOIRM: ae W said ees 
for the Free Christian Church, Croydon. Salary, £30. ers 
only, to T. Mathews, 46, Denmark Road, Woodside, S.E. 


WANTED, in November, ORGANIST and 

CHOIRMASTER for Sleaford Parish Church. Salary, £6: 
Fine instrument (3 manuals). Good teaching centre. ly, wi 
testimonials, to the Vicar, Sleaford, Lincolnshire. 


HE Organist of Ripon Cathedral recommends an 
experienced ORGANIST and CHOIRMASTI Good 
Churchman. Five years’ Cathedral experience (two of wh St 
organist). Able choir trainer. Highest testimonials. ei ntinent a 
post not objected to. A.J. T., care of Cathedral Organist, Ripon. 


RGANIST and CHOIRMASTER has a 

VACANCY for an ARTICLED PUPIL or PUPIL-ASSISTAN T. 
Must be able to play ordinary Choral Service. Moderate premium 
required. Address, Organist, Parish Church, Nuneaton. 


ESSONS in VOICE PRODUCTION, and 
ITALIAN, FRENCH, and ENGLISH SINGING, given by 
Professor FELICE COEN (Teacher of Signor Bonc1), Assistant 
Master for many years to Delle Sedie, of Paris, formerly at Pesaro, and 
late to the Conservatoire Marcello of Venice. Pure Italian Method. 
Terms moderate. , Via L cops ardi, Florence, Italy. 


















, Rathbone Place, W 
























VOICE “PRODU CTION and thorough artistic 
TRAINING given to BOYS now WANTED for a Voluntary 
Choir near City. Apply, by letter, to Mr. Herbert Gresham, 
13, Parliament Hill, Hampstead. 
OUNSLOW ORCHESTRAL SOCIETY.— 
WANTED, Viola, ’Cello, Wood-Wind Parts. High-class Music. 
Tuesdays. For particulars, Mr, E. Pearl, 2, Church St , Isleworth, W. 
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Just Published. 


THE JUNIOR VIOLINIST 
Edited by C. EGrrton Lowe. 


Book 11. 


ROMANCES 


COMPOSED BY 


SCHUMANN 
(Op. 94). 
ARRANGED FoR VIOLIN AND PIANOFORTE 
(First to Third Position). 


THREE 
I 


> 
\. 


Price One Shilling and Sixpence net. 





NoVELLO AND Company, Limited 


Just Published. 


ROMANZA 


FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shilling s net. 


London: 


NovELLo AND Company, Limited. 


Just Publish Published. 


THREE DANCES 


(In CANON THROUGHOUT) 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 
BATTISON HAYNES. 
ARRANGED FOR 


TWO VIOLINS AND PIANOFORTE 


GAVOTTE. 


Lendon: 


No. I. 
No.2. MINUET. 
No. 3. WALTZ. 


Price Two Shillings each net. 


London: NovELLo anp Company, Limited. 


bright, me slodious composition.’ —Church Keview. 
"—Church Times. 
Mustcal Times. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


‘ An effective, 
‘An able pee osition. 
“A gain to :uusic of this class. 








Price Threepence. Tonic Sol-fa, price Three-Halfpence. 
By the same ( “OMPOSI Rs 
HREE CAROLS or HYMNS for CHRISTM: AS. | 


- 
‘| Music and Words, 3d. Words only, 3s. per 100. 


London: NoveELLo AND Company, Limited. 


CHRISTMAS CAROLS 


JOSEPH C. BRIDGE, 
M.A., Mus.D. Oxon. 


On Christmas Night 73d. 
Away with grief - 3d. 
The Merry Christmas ; Morn 3d. 
Holy Nig ht. 2d. 
Christmas in the fields 2d 
Awake the voice yd. 


London: NovELLO anp Company, Limited. 


T\RGAN for SALE. 


bourdons, 12 stops, CC to G. 

Meeting-House Lane, Peckham, Ss. 

OR SALE. sting Barrel and Manual | 

CHAMBER ORGAN. ren CC to F, 54 notes, 4 stops, | 

2 barrels (8 tunes on each). Polished mahogany case. H. E.N., 
Novello & Co, Ltd., 1, Berners Street, W 





Williams, 2, St. Jude's Villas, 








THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. Annuat 
SUBSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW For OCTOBER 


CONTAINS :— 


| 
| 
| 
| 
| 
| 


Chonan: NOTES. 

HARMONICS AND RESULTANTS FOR VIOLIN AND OTHER Musicat 
STUDENTS. By C. EGERTON LOWE. 

| LESSONS ON THE RUDIMENTS OF MUSIC. 

| VoIcE-TRAINING NOTES. 

THE New Musicat CopyrRiGut 

Music 1n TRAINING COLLEGES. 

‘THe SEEDS.’’ KINDERGARTEN GAME. 

Reports OF H.M. INSPECTORS ON SCHOOL SINGING. 

Society oF Arts Music EXAMINATIONS. 

| THe ASSOCIATED BoarD EXAMINATIONS. 

| CONVENTION OF Music TEACHERS AT LEEDS. 

THE WELSH NATIONAL EISTEDDFOD, BANGOR. 

NATIONAL CO-OPERATIVE FESTIVAL COMPETITION AND CONCERT, 

MISCELLANEOUS ITEMS, 


THE SCHOOL MUSIC REVIEW, 


THE OCTOBER NUMBER CONTAINS THE 


By W. G. McNaveur, 
Acr. 


By JOSEPHINE Brown, 


FOLLOWING MUSIC:— 
**RoamMinG."’ Unaccompanied Trio. By Franz Apr. 

‘*THE FISHERMAN’S SoNG."’ Two-part Song. By THOMAS Facer, 
‘THE HUNTER AND HIS CAREER.” 
‘Love's YOUNG DREAM.” 

Also, Extra SUPPLEMENT, containing 
| FLED?" Four-part Song. 


| School Songs.) Price 14d. 





‘“ WHERE ARE THE SWALLOWS 
By Henry Hires. (No. 687. Novello's 


| The Music and Exercises can always be obtained separately. Price 14d, 


NOVELLO AND Company, Limited. 


FOR CHORAL SOCIETIES 


London : 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


> d. 

BACH.—“‘ Passion "’ (St. Matthew) we ae - PON at 

| BEETHOVEN.—* Mount of Olives” ...(Paper boards, 1s.) 0 6 
| (Tonic Sol-fa) o 6 
| BE NNETT.—‘ The May Queen"’ (Paper boards, 1s. 6d.) 1 0 
| ELGAR.—* King Olaf"’ ... (Tonic Sol-fa) 1 6 
GLUCK." —— us"’ , , (Tonic Sol-fa) 1 0 
| GRAUN, C. H.—*‘ The Passion’ ; “Der Tod Jesu’’) “ce SEG 
| HANDEL.—“ Messiah "’ (Paper boards, 1s. 2d.) 0 8 
| —— ‘*Solomon"’ ; ol ae ve ww 248 
—__a Judas Mz eens” (Paper boards, 1s. 2d.) 0 8 
—- ‘*Saul”’ I 0 
—* sa : I 0 
—— ‘‘L’Allegro, il Pensieroso, en il Motere” ws ee 
—* ot : so. (Paper Senda. Is. 2d.) o 8 
HAYDN.—‘ The Cosdon* ... (Paper boards, ts. 2d.) o 8 
—— ‘‘ The Seasons "’ (Paper boards, 1s. 6d.) 1 0 
MACFARREN, G. A.—‘‘ May Day"... ...(Paper boards, 1s.) 0 6 
MACKENZIE, A. C.—‘‘ The Dream of Jubal’ (Tonic Sol-fa) 1 ° 
MENDELSSOHN.—“ Elijah" (Paper boards, 1s. 6d.) 1 0 
— ‘St. Paul” nad (Paper boards, ts. 6d.) 1 0 
—— ‘‘Hymn of Praise’’ (‘‘ Lobgesang "’) (Paper boards, 1s.) 0 6 
MOZART.—“ Twelfth Mass” ae ane on re 
PARRY, C. H. H.—‘‘ Judith"’ (Tonic Sol-fa) 2 0 
— ‘Job”’.. aa De (Tonic Sol-fa) 1 6 
ROSSINI.—‘‘ Stabat Mater "’ (Paper boards, 1s.) 0 6 
SPOHR.—‘ The Last Judgment "’ (Paper boards, 1s.) 0 6 
VERDI.—‘* we Trovatore"’ (Tonic Sol-fa) 1 0 
WAGNER.—“‘ The Flying a het was in oe 
— ‘*Tannhauser "’ (Tonic Sol-fa) 1 0 
WEBER.—“ Der F reischiitz " i 0 
— “Preciosa” o 6 


London: NevELLO AND Company, Limited. 
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WENTY-ONE CATHEDRAL, COLLEGIATE, 
and CHAPEL-ROYAL APPOINTMENTS (not including 
those of Boys), and a large number in Parish Church Choirs, have 
been won by Pupils of Mr. W. A. FROST, V icar-Choral of St. Paul's 
Cathedral and Teacher of Alto Singing at the Royal College of Music. 
Recent successes at Carlisle (Bass), St. Saviour's Collegiate Church 
iAlto), and Norwich (Minor Canon). For terms, address, 16, Amwell 
Street, Myddelton Square, E.C. 


TANTED, at once, a good SOLO BOY (partly 
W or fully trained) for Holy Trinity Church, Wandsworth. 
Good salary to a competent boy. Sunday duty only. Apply, Mr. 
Henry W. Weston, Mus. B , 59, West Hill, Wandsworth, S.W. 

LTO LAY CLERK, St. Mary’s Cathedral, 
A Edinburgh. Salary £65. Daily Service, 5 p.m, Sunday and 
Festival Services. Candidates, who must be under thirty and com- 
municants, to apply to T. H. Collinson, Mus.B., Cathedral Organist, 
with copies of not more than four testimonials, and to state occupation. 


LTO LAY CLERK REQUIRED, St. Saviour’s 
L Collegiate Church. Two Services on Sundays. Daily Evensong 
ats, and Rehearsal. £50. Apply, Dr. A. Madeley Richardson. ie 
ROSVENOR CHAPEL, South Audley Street, W. 
VACANCIES fortwoALTOS. f10. Apply, by letter, to Organist. 





ANTED, TENOR, for Choir of Kentish Town 
Parish Church, Highgate Road. Stipend, £10. Address, 
T.C. Hooker, 6, Fulbrook Road, Junction Road, N. 


DASS WANTED, St. Matthew's. Upper Clapton. 


Salary, £15. Apply, by letter, to Choirmaster, 29, Paget Rd., N. 


_. MATTHIAS, Richmond Hill—TENOR and 
BASS (not Baritone) WANTED. Communicant. Salary, 
f15 to £25. Apply, by letter only, stating experience, to J. H. 
Alabaster, The Hollies, King’s Road, Richmond, Surrey. 


HURCH OF THE SACRED HEART, Cam- 
berwell New Road. There are a few VACANCIES for EACH 
VOICE in this Choir. Only fairly good readers with good voices 
accepted. Will be well instructed in Latin as used in the Grand 
Masses and works of classical masters. Scloists encouraged when 
competent. Apply by letter, or after Sunday morning Service, to 
Mr. Walter Blake, Choirmaster. 


ANTED BASS, at Holy Trinity Church, 

Bishop’s Road, Paddington. Salary, £12 per annum. 

Written application only, to G. D. Gardner, Organist, 10, Warwick 
Crescent, W. 


O ORCHESTRAL CONDUCTORS.—A CON- 
TRALTO, desirous of obtaining Practice in Solo Singing to 
orchestral accompaniment, would give her SERVICES FREE during 
tehearsals, without expecting an engagement on occasion of public 
performance. Address, Miss Violet Mars, Novello & Co., Ltd., 
1, Berners Street, W. 


WEMBLE\ PARISH CHURCH.—The Vicar 

desires to THANK APPLICANTS, but as the number is 
over 100 it is impossible to reply to all. 6 names have been selected, 
and result will be made known in November. Original testimonials 
returned on receipt of stamped envelope. 


ESTMINSTER CATHEDRAL. ASSISTANT 
ORGANIST WANTED shortly. Salary, {£100 per 
annum. Apply, Musical Director, Archbishop’s House, Westminster. 
Applicants must state age, previous experience, and forward type- 
written copies of testimonials (which cannot be returned) as to 
character and musical attainments. Date of competition sent to 
selected candidates. Applications unanswered by November 4 must 
be considered rejected. 
ANTED, from November 1 to May 1, at San 
Remo, an ORGANIST and CHOIRMASTER, for St. John 
the Baptist’s Church. Salary, £50. Positive Organ. Apply for 
particulars to Rev. R. Fawkes, Firgrove, Parkstone, Dorset. 


S!: COLUMBA CHURCH, Bradford.—_WANTED, 
.an ORGANIST, for a three-manual Tubular Pneumatic Organ, 
now in course of construction (hydraulic). Salary, £20 per annum. 
Applications, with two testimonials, to be sent to the Rev. A. D. 
Barker, 39, Horton Grange Road, Bradford. 


RGANIST and CHOIRMASTER WANTED, 

. for St. Mary Shandon Church, Cork. Salary £40 per annum, 

with opening for tuitions. For particulars apply to the Archdeacon 
of Cork, D.D , Cork, Ireland. ; 


EPUTY ORGANIST (Voluntary) WANTED, 
_for St. Saviour’s, Upper Chelsea. Occasional week-days, 6 p.m. 
Practice or lessons on fine 3 manual in return Please address H. A. 
Wheeldon, Mus. Bac., F.R.C.O., 1, Margaretta Terrace, Chelsea, S.W. 


RGANIST and CHOIRMASTER WANTED, 
\ for New Barnet Congregational Church. Salary, £25. Address, 
E.G. Watkins, Ebor House, New Barnet. i 
(CHOIRMASTER REQUIRED, for Church in 

North London. Must attend Sunday. Voluntary Choir; 


surpliced. Moderate stipend, Letters only, ‘‘ Choir,’’ 20, Compton 
Terrace, N, 
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RGANIST and CHOIRMASTER (15. years’ 

experience) desires fresh APPOINTMENT. Permanent or 

temporary., Excellent references. Eastbourne or neighbouring towns 
preferred. Apply, D. D. Baillie, Essex Villa, Polegate. 


T° ORGANISTS.—Gentleman desires POST as 

HONORARY ASSISTANT ORGANIST at Church in or near 
London. Good organ essential. Apply, H. T. Mackay, 11, Gilmore 
Road, Lewisham, S.E. 


7OUNG GENTLEMAN (26), desires POSITION 

as ORGANIST and CHOIRMASTER in Church of England. 

Successful with boys’ voices. Neighbourhood of Camden Road 
preferred. P. B., 88, Brecknock Road, N.W. 


ANTED, PIANOFORTE TEACHER to teach 


lady beginner at advertiser’s house. Lady preferred. Write, 
Musical, Willing’s, 162, Piccadilly, W. 
*ENTLEMAN wishes to PLACE his BLIND 


SON, who is well educated and has a good knowledge of music, 
under reliable teacher, to be thoroughly trained for Organ and Piano- 
forte examinations. State terms. Address, Mr. W. H. Edwards, 
Clifton Villa, Havelock Road, Birchfields, Birmingham. 


JYIANOFORTE TUNER — good knowledge of 
American Organs, Harmoniums, ordinary repairs, &c.—desires 
an appointment. W. K., Novello & Co., Ltd., 1, Berners Street, W. 


{XPERIENCED TUNER wants one or two 
— daysaweek Townorcountry. X.Y. Z., Novelloand Co., Ltd., 
1, Berners Street, W 


UNER (10 years Erard’s, 5 years Broadwood’s) 

seeks whole or partial EMPLOYMENT. London or suburbs. 

Good pianist and sight-reader. A. B., 7, St. John’s Avenue, 
Harlesden, N.W. 


RGAN PRACTICE. Three manuals and pedals. 
Hydraulic engine. One Shilling per hour. The South London 
Organ Studio, 343, Coldharbour Lane (close to Brixton Station). 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Wits (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


WO- and Three-manual CHURCH ORGANS, 

12 and 27stops. Great organ and pedals. Tubular pneumatic, 

modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme, Manchester. 





Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge. 


M ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), from £125, 
complete. Chamber Organ, partly pneumatic, 26 stops, three 
Manuals CC to G, and Pedals CCC to F, only to ft. roin. high; a 
bargain. One Manual and Pedal Organs, various sizes. Inspection 
invited. Only address— 

Eustace INGRAM, Organ Builder, 

361, Liverpool Road, London, N. 





ELIABLE SECOND-HAND ORGANS for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on application. Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


RGAN for SALE.—Double-manual Liszt Model 
Mason And Hamiin AMERICAN ORGAN. Contains 26 
stops, couplers, Vox humana, grand organ knee swells and pedal 
point. Beautiful tone. Looks new. Cost £234: accept f100. 
Reasonable offer considered. Open to inspection. Apply, Hare, 
Inglenook, Weston-super-Mare. 


RGAN for SALE, now in use at St. Philip's 

Church, Southport. Three manuals and pedals; great, 5 stops ; 
swell, 7; choir, 4; pedal, 2; couplers, 5. Effective instrument and in 
good order. Bargain to an immediate purchaser. Apply, Ofganist, 
St. Philip’s Church, Southport. 


RGAN. 3 manuals and pedals. 17 stops. 4 com- 
position pedals. Hydraulic engine. 343, Coldharbour Lane, S.W. 


WO-MANUAL and PEDAL AMERICAN 
ORGAN. 22 stops, 11 sets, 4 couplers; 40 guineas, cost 150. 
3-Manual and Pedal, Mason and Hamlin Liszt Organ, 32 stops, 3 
couplers, 21 sets. Also several large Organs and Harmoniums, by 
Bell, Karn, Alexandre, Christophe, &c., from 18 guineas. Advanta- 
geous bargains. Stagg, 56, Red Lion Street, Holborn. 


HURCH ORGAN, by Wacker and Sons. 

2 Manuals, CC to G and pedals, CCC to F. Tubular pneumatic 

action, 25 stops. Height, 17 ft. 6in.; width, 12 ft. 6 in.; depth, 10 ft. 

gin. Full particulars on application to F.G. P., 21, Hailsham Avenue, 
Streatham Hill, SW. 
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RGANS.—Two excellent CHURCH ORGANS, 

Two and Three manuals, at very reasonable prices. Warranted 

for ten years. Full particulars on application. Organist, 24, Ends- 
leigh Gardens, Gordon Square, London, W.C. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 117 years), 


gi, Finsbury Pavement, E.C. Opentill7. Saturdays, 3. 
15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 
by D'AvcmatnE, solid iron-frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom; twenty years’ warranty ; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 117 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 
UITAR by Corspy. Grand Concert instrument. 
Cost £12; price £6. Wooden case, and some music included. 
Miss Botwood, Maple House, Ipswich. 


MALL COLLECTION of old VIOLINS, 
VIOLAS, and CELLO, by Forster, FeEnpt, PANoRMA, MAUSEY, 


with Bows, &c., to be sold, in one lot preferred. For particulars, 
apply, 77, Bridge Street, Walsall. 
ELLO for SALE. Fine orchestral instrument. 
Used by Professor. Bargain. Address, Mrs. Crawley, 22, The 
Drive, Fulham Park Gardens, London, S.W. 


WANTED, cheap, Second-hand DIGITORIUM 
of two or three octaves. Address, Student, Mr. Herssells, 
Kegworth, Derby. 





THE SWANTON £50 CHALLENGE IS 
STILL UNACCEPTED. 


See current No. Musical Opinion. 
The superiority of the Swanton Organ-Blowing Enginesand Apparatus 
is not disputed even by my Competitors. 
My £50 Challenge has now been open for over twelve months, but no 
firm has the courage to pick up the glove. 
The obvious inference is that a contest on impartial lines is not 
desired by other makers. 





A DAINTY BROCHURE IS YOURS FOR THE 
ASKING. 
But, if possible, come and see me and inspect for yourself, in actual 
operation, my unrivalled apparatus for blowing Organs by 
WATER, GAS, AND ELECTRICITY. 





THE SWANTON WATER ENGINE, 
THE SWANTON ECONOMIZER 


AND THE 


COMPOUND CENTRIFUGAL ORGAN 
BLOWER 


may all be seen at work in my Factory, a few minutes from the City. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN BLOWING, 
62, WHITEHORSE STREET, STEPNEY, Lonpon, E. 








ORGAN-BLOWING INSTALLATIONS IN OPERATION :— 
Llandaff Cathedral. 
Dundalk Cathedral. 
Armidale Cathedral (N.S.W.). 
And several hundreds of others. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


St. Paul's Cathedral, London. 
Genoa Cathedral. 

Dublin Cathedral. 

Norwich Cathedral. 





THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 
INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC 
Testimonials from Sir GEORGE MARTIN, Sir FREDERICK Bripge, 


and many leading Organists. 
For particulars, &c., apply, NoRMAN & Bearp, Organ Works, Norwich, 


MESSES. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


\/[ USIC BUSINESS (old-established) for SALE 
in the North of England. Apply to Lloyd and Walker, 
5, Castle Street, Liverpool. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.'S Specimens and Price List (free) for Litho. 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872, 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London, 
Established 1872. 


ECOND-HAND CHURCH MUSIC—Anthems, 
» Psalters, &c. List on application to Rev. E. Hudson, S. Andrew's 
House, Bishop Auckland. * i ; = 
JESU, THE VERY THOUGHT OF THEE 
AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus, s..1.2,, 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL 


Price Threepence. 
London: NovELLo AND Company, Limited. 


JHEN ALL THY MERCIES. Anthem for Four 
Voices. By G. S. Hormes. Price 3d. net. 
London: Marriott & WILLIAMS, 92, Great Portland Street, W. 


POHR’S 24TH PSALM (“The Earth is the 

Lord’s''), 8vo, Ninepence. Harvest Festivals, Choral Societies, 
Choirmasters please note. Also arranged for Organ Solo, by 
Guitmant. London: NoveELLo AND Company, Limited. 


ENTLY TOUCH THE WARBLING LYRE. 

Carr Mosetey. Words by OLIveR GotpsmitH. A.T.B.B., 

or with Contralto. Made great success at Queen Coll. Concert. 
“ Dainty and effective.''—Musical World. Novello & Co., Ltd. 





Auction Rooms, specially for the Sale of Musical Property. 




















UMOROUS PART-SONGS. By A. B. ALLEy, 
‘Tom, the Piper’s son.'’ $.A.T.B. Price 3d. 
‘*Dickory, dickory dock.’’ s.a.T.B. Price 4d. 
London: NOVELLO AND Company, Limited 


TLLISTON’S “ORGANS AND TUNING." 











3rd Ed. 330pp. 35s. 6d. net; postage qd. 
London: WEEKES & Co., 14, Hanover Street, Regent Street, W. 
see eee foe ree Se 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 
tions for lists to W. P., 4, Far Cross Bank, Kendal. 
T 


ILL’S EASY VOLUNTARIES. — “ Messiah," 

USICAL OPINION (2d.; order everywhere).— 
M USICAL TIMES (Jan. ’96, up to date), alsoa 

E DEUM LAUDAMUS in A, by Joun Far 
Andrew's. 





“Judas,"’ ‘‘Elijah,"’ ‘‘St. Paul,’’ ‘‘Creation.’' 1s. each book. 

M Send 4d. for new number to 35, Shoe Lane, London, E.C. 
arge quantity of CLASSICAL MUSIC for SALE. Applica- 
QUHARSON. Price 3d. Sample Copies, 116, Market Street, St: 


Fifth Edition. 
E DEUM LAUDAMUS in E flat. 
J. Dye. Voices only, 3d.; Organ copy, 6d. 
London: NovELLo AND Company, Limited. 


By ALFRED 
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bd vv —_" » 2 4 | 
M AU NDE R’S | CHURCH MUSIC 
1 4 a or » } BY 
CI | U R Cf | EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. s. d. 
Te Deum in A. Four Voices... “a a 0 3 
Benedictus in A. Do. 0 3 
Jubilate in A. Do. a “<a 0 3 
y Magnificatin F. (Set to Welsh words) 0 3 
sa Magnificat and Nunc dimittis in D 0 3 
eee: baer iee ' Staff Tonic Do. WG nn ace = Oo 3 
MUSIC FOR CHRISTMAS. Notation, Solin. Do. +» Tonic Sol-fa o Ik 
then hristians, Awake sas om pre 3d. 2d. poimernsor 
- Anth¢ m—C hristians, Awake se ne ANTHEMS. 
IR Carol—Once in Bethlehem ... es ose “ve ss i CuristmMas—In the beginning. Four Voices... va me os 
Two Christmas Carols i . eas rr 3d. 2d. oe Arise, shine, for thy light is come ... ae a (O99 
eee aa Tonic Sol-fa o rf 
USIC i SERV ICES. : ApvEeNT—O Lord, Thou art my God ba «a @ 3 
DGE, Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d, O how amiable. Soprano Solo and Chorus... ws OL 
Magnificat and Nunc dimittis in D ine ve 3d. 2d. The Lord is my Shepherd : a oa > 3 
rich mific d Nunc dimittis in G ee oF 3d. 2d. : eee é 
iain ene er l A new Set of Six Christmas Carols will be ready very shortly. 
P Benedicite in A... aa eee ae hes Sie 14d. 
1eers, Benedicite inG.., Aad kes a3 eat ‘as 2d. PART-SONGS. 
ALES Benedicite in F ron Se as thd. Now Autumn crowns ... on as ‘ti me sae —— a. 
every Te Deum in Brae elias ant iF orm A o a 3d. 2d, | The Rhine Maiden one «ee ‘se oa ase “<< 1 0 3 
Tights, Te Deum in B flat d. ae Over hill, over dale “ee aaa a ‘a mn aad oe. 
Mn may bab aaeiaies ts i ma ny a a Od Beware... a ‘ine oa a ey eal aye « @ 3 
blic or Communion Service MG .. ee ve nee Sd. London: NoveELLo anp Company, Limited. 
= Amen in G avs a a at te veh id. 1d. = = = , re ; 
ALE ORGAN. N ALT C] ' st ‘ Mu ie Kc 
Valker Voix Seraphique (for Recitals) .. 0... ase 2/- = CW iI IS Nas - SIC, C C ¥9 
TAM CHURCH CANTATA. COMPOSED BY 
et Penitence, Pardon, and Peace (for Advent, Lent, ig > ~ IER 
a and General use) ... re a i a 1/6 1]- CALEB SIM] ER. 
872. London: NovELLo AND Company, Limited RIGHTEOUSNESS AND PEACE. Price 4d. 
es of Specimens of Anthems and Services free on application to A new, fascinating Christmas Anthem. It contains a variety of most 
ion or J. H. Maunper, Hill Top, Belmont Park, S.1 interesting movements, and is intensely expressive and very effective. 
quired : Just Publish Published. SIX NEW CHRISTMAS CAROLS. Each rd. 
ondon, Nos. 61 to 66 of Carol Series. All most attractive and taking. 
hx 2 i ¥ : T . No. 6. KILBIRNIE SERIES. Contains a New Benedicite, Two 
ems, SI X C H RISTM I M AS SON GS sets of Chants for Te Deum, with Chants for other Canticles, and a 
lrew's FOUR-PART SONGS FOR MIXED VOICES ~~ ere Complete, _ eo ‘ - ; 
. ee _ > > ivery hoirmaster should see these New Compcsitions; ready 
= Composep sy H. HEALI about October to. 
EE 1. Hark! along the street ets sa ei pe: | The Composer, “ Kilbirnie,’’ Barnstaple, will send free specim 
2, We hear the bells on Christmas Day ie axe a .. 3d. | of all the above for a few weeks. 
3. Oh! lovely voices of the sky a aaa tes asa sce Ske — ” 
es i. So now is come our ae st feast . ose ae és ina 4d. THE NATIVITY OF CHRIST. 
i 5. It was the winter wild A os we is a ow 5th 1,000. 
6. Hark! aglad voice ... é «ee, Od. A Christmas Cantata, which “the average Church Choir can render 
E ondon : : Novi LLO AND Compayy, L imite d. without outside help. Price 1s. 6d. Tonic Sol-fa, 1s. 
: The Rev. Canon —— writes:—‘‘I like your ‘ Nativity’ very much 


Popular Part-Songs for S.A.T.B.|rpsssie'S® ma Si ois 


A Curate writes :— Nativity’ is splendid, and a great success. 


PE r Please send 19 more copie s for another Choir in the Parish. 
Four By W. W. P E. ARSON. An Organist writes :—‘‘ Our Choir are delighted with your Christmas 
Nymphs of the Ocean ... 3d.! Underthe Trees... ... 2d.}| Cantata. Kindly forward 30 copie 5." 
Ww The Skaters ... .. 3d. The Oyster Dredgers «as ae Another Organist writes :— —‘*Kindly let me have 3 dozen c pies 
— The Lake... a .. 3d. Evening .. 2d.|each of ‘The Nativity of Christ’ and ‘The Rolling Seasons,’ wit 
; the fn Morn ’ ... 3d. *Sweet to live ( (8th thou. - ue _ Orchestral parts to the latter.”’ 
* atiae weet Spring ‘(Madrigz il) .... 3d. *Welcome, young Spring 2¢ > ) Th ‘> . rc 
ay The River... ws. 90 | “Ee Anglers (14th thou. ) oe THE ROLLING SEASONS. 
pi. Over the mountain side... 3d. The Dream of Home on 14th 1,000. 
comes Soul of living music ... 3d. Summer and Winter us ote A favourite Sacred Cantata. "Price. 1s. 6d. Tonic Sol-fa, 1s. Time, 
VRE, The Stormy Petrel ... os 3 | *De parted Joys . 2d.} about 35 minutes. 
“BB. The Coral Grove _... ... 3d.| There's bez “hd in the dee p 14d. An Organist writes :—‘‘ We have rendered your ‘ Rolling Seasons’ 
oncert. Pibroch of Donuil Dhu.... 3d. Soldier, rest!.. eee .. 1d.] five times to crowded congregations, who were delighted with the 
} Blow, Western Wind! .... 3d. Woods in W inter... .» Id. | music and loud in their praises. I have used many Cantatas, and can 
Stars of the Night ... 3d. Autumn ++ 1d. | truly say it is ‘one of the best.’ 


.LEN, HU MOROU S PART-SO N GS A Rector writes :-—‘‘ Our first ‘iihiaininn of the ‘ Rolling Seasons' 


was so popular that we are obliged to have it again; but this time as 


Three Doughtie Men (85th | “Ben Bowlegs(Ed. Oxenford) 3d. | 4 ‘Service,’ and not as a Sacred Concert. We shall probably give it 
as and) ... 3d. | The Carrion ge ae 3d. a three neighbouring places."’ Z 
iree Children Slidin; g (rath Call John! (6th thousanc yi 3d. v2 . —_— a 
NG.” thousand) ... ee | Three Merry Fishers - 34 VERY POPULAR VOLUNTARY BOOKS. 
A Ryghte Merrie Geste ... 4d. | The Cuckoo Clock (just pubs Written on Two Staves, for Organ, Harmonium, or American Organ. 
W. The Snow-white Doe ace lished) 3d. 





Book 1. 13th Edit.... net 1s. 6d. | Book 3. 7th Edit. ... net 1s. 6d 


siah,” DESCRIPTIVE CHORU SES Book 2. 9th Edit. .... ,, 1s. 6d. | Book 4. 6th Edit. ... ., 1s. 6d. 





“ > e Book 5. New. 4th Edit. nearly exhausted already. 
book. With Plenctonts or Oeebesinel Accompaniments. . A Cathedral Organist who has purchased copies writes: ‘‘ 1 must 
= The Iron Horse... ve 4d. P The Ocean _.. <* - 3d. | congratulate you. They are wonde rfully melodious, and so different 
“e),— Off to Sea cose oe w» 4d. | *The Ironfounders (42nd thou.) 3d. from the ‘ mé achine-made’ stuff that is so often issued as substitutes 
EC. Yager Chorus... oe ae 30 | The Cyclists ... tt «+ 44. | for Voluntaries. I shall recommend them to my pupils.”’ 
.d 1876, he Lifeboat .. = we 4d. Another Organist who has bought the four Books writes: ‘‘ The 
eo Orchestral Parts on application to the Composer, Elmham, Dereham. | Voluntary Books are splendid, and I am highly delighted with them. 
so a Tonic Sol-fa Editions at half the above prices of those marked *. Each piece in Book 4 is worth the money for the whole Book, and I 
plica- " London: NovELLo anp Company, Limited. sincerely hope I may soon have the pleasure of purchasing another 
ar | Dero pDeAe arm set.’ 
—— RANKLIN PETERSON’S Popular Text Books: |” Hundreds of similar expressions of satisfaction and delight have 
Far- ae oth of Music. Seventh Edition. coon. net Is. ‘ been received. 
. : ODUCTION TO THE STUDY OF TH R A seque > , CURPPUER 
eet, St to the ‘‘ Elements of Music,’’ and intended to prepare the uinad tes THE LORD IS MY SHEF HER D. 
Professor Prout’s Series of Theoretical Works. Bound, net 1s. 6d. New Anthem. Price 4d. Tonic Sol-ta, 2d. x 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. One of the most beautiful Anthems of the Series, and wonderfully 
FRED Two Parts, each bound, net 1s. 6d. popular. The 13th 1,000 already issued. 
CATECHISM of MUSIC. Bound, net 2s. London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
AUGENER AND Co., 199, Regent St., and 22, Newgate Street. Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash Avenue. 
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ANTHEMS FOR ADVENT. 


H. Blair 3d. 


A few more years shall roll 
F re de rick. R. Greenish 3d. 


And God shall wipe away all tears 


“And He shall purify Handel 14d. 
And Jacob was left alone J. Stainer 6a. 

*And the Angel said unto her ... King Hall r4d. 
‘And the glory of the Lord ; Handel 14d. 
Arise, O Jerusalem .. Oliver King 14d. 


Ascribe unto the Lord ... ee a ons ray Travers 6d. 


*Awake, awake, put on stre ngth A. Borton 


‘Awake, aw ake, put on thy strength, ‘O Zion J. Stainer 6d. 
Awake, put on thy stre ngth sve M. Wise 4d. 
*Awake, thou that sleepest a: J. Stainer 6d. 
Behold, the day is come sb ae | H. H. Woodward 4d. 
Behold, two blind men ... ee .. J. Stainer 3d. 
Beloved, now we are the Sons of God a E.H. Thorne 13d. 
Blessed are they ... bee - H. Blair 3d. 


Blessed be the Lord God 
*Blessed is He who cometh _... 
*Come, and let us return (Two-part Anthem) G.A. Macfarren 2d. 
Day of anger, day of mourning : Mozart 6d. 
Day of anger, day of mourning . C. Gounod 6d. 
*Doth not wisdom cry: Se R. Haking 
Drop down, ye heavens... A. Macfarren 2d. 
*Enter not into judgment ‘ «. T. Attwood 
Enter not into judgment 3 Clarke-Whitfield 2d. 
*Far from their home _... ‘iis ila ... H. H. Woodward 3d. 
For a small moment : . J. Stainer 2d. 
For the mountains shall dep. ut . L. Samson 3d. 


.C.S Heap 6d. 


*From the rising of the sun __... am eee ee — ley 14d. 
“God hath appointed a day Tours 14d. 
‘Grant us Thy peace... ae as Es “Me aa Issohn_ 14d. 
Hark, the glad sound... is ee au E. V. Hall 3d. 
*Hearke n unto Me, my people. Ss : ese AG Sullivan 14d 
He comes, but not in regal sple »ndour as .. W.Crotch 2d. 


Eee Mozart 2d. 
Mendelssohn 3d. 
Mendelssohn 
A. Macfarren 2d. 

«. J. Stainer 

... O. Gibbons 3d. 

G. A. Macfarren 3d. 

a Handel 3d. 
Mendelssohn 2d. 
Charles eee rson 
1. Thorne 


He is blessed that cometh m) et 
Henceforth when ye hear my voice ... 

He that shall endure ae bs ea 
Hosanna ... a ; ee 5 
*Hosanna in the high« st . 
Hosanna to the Son of David 
Hosanna to the Son of David... 
How beautiful are the feet 
*How lovely are the messengers 
If a man die shall he live again 
In the beginning was the word 
*It is high time = . " 1 Barnby 14d. 
It shall come to pass _.. we . M. Garrett 6d. 
*I will look unto the Lord (Two- vi art Anthem) G. 4 Macfarren 2d. 


Let our hearts be joyful : 2 Mendelssohn 14d. 


. M. Greene 
oss J. Goss 3d. 
. C. Steggall 6d. 
H. Baker 3d. 


Lord, let me know mine end ... 
*Lord, let me know mine end ... 

Lord, what love have I? 

Mine eyes look unto Thee 


My soul truly waiteth . me sre .. B.Steane 2d. 
O Adonai (O Lord and Ruler). am ie . J.Stainer 14d. 
O Clavis David (O Key of Dav id) se ws .. J. Stainer 14d. 
O Emmanuel (O Emmanuel) ... on a .. J. Stainer 14d. 
O God, Thou art my God es se oe ... H. Purcell 4 


3 
O Jerusalem, look about thee . Naylor 4d. 


O Lord, Thou art my God S. S. Wesley 1s. 

O Oriens (O Dayspring) s J. Stainer 14d. 
O Radix Jesse (O Root of Jesse ) 2 J. Stainer 14d. 
*O Rex Gentium (O King and Desire 2) J. Stainer 14d. 
O Sapientia (O Wisdom) 2 J. Stainer 14d. 


a W ‘alford Davies 4d. 
Spohr 2d. 

J. "M. Crament 4d. 

. M. Garrett 3d. 

ee M. Wise 3d. 

. H. Gadsby 3d. 


Out of the deep ... ee 
*Praise his awful Name ... 
Prepare ye the way 

*Prepare ye the way 

Prepare ye the way of the Lord 
*Rejoice gre -atly 


*Rejoice gre vatly, O daughter of Sion’ ste Be “sg Woodward ad. 
Rejoice in the ‘Lord a es *, R. Statham 14d. 
Rejoice in the Lord S. Reay 14d. 
Rejoice in the Lord John Redford 3d. 
*Rejoice in the Lord .. H. Purcell 3d. 


*Rise up, arise ‘ Mendelssohn 3d. 
*Seek ye the Lord.. 
*Seek ye the Lord 
Seek ye the Lord ‘ 
*Sleepers, wake, a voice is Scalling . Mendelssohn 
Swiftly the moments (Advent Litany) J. M. Crament 2d. 
(Words only, 1s. 6d per 100. ) 
Think, good Jesu , 
*The grace of God that bringeth salva ition eu 


... C. Bradley 
J. V. Roberts 3d. 
H. Kinsey 3d. 


Mozart 6d. 


*The great day of the Lord is near... pee G.C. Martin 14d. 
The Lord will comfort Sion ae ie ; H. Hiles 6d. 
The night is far spent ... i ae oe .. M. Smith rd. 
*The night is far spent ... ane Bas ... B.Steane 14d. 


M. B. Foster 3d. 
M. B. Foster 3d. 
os J. Goss 6d. 
S.S. Wesley 8d. 
S.S. Wesley 3d. 
H. Purcell 4d. 

. King Hall 
.. T. Attwood 


*The night is far spent. sS.A.T. B. ae 
*The night is far spent (Two-part Anthem)... 
The Wilderness ... = on ie 

The Wilderness ... ; 

Thou Judge of quick and dead 

Thy Word is a lantern ... isa 

To Thee do I lift up my soul ... 

Turn Thee again, O Lord ~ is 
Who is this that cometh from Edom ? 


Anthems marked thus * ave to be had in Tonic Sol-fa, 1d. to 3d. each. 


NOVELLO AND COMPANY, LimitTeb. 


London: 


C. Gounod 14d. 


J. Barnby 14d. 


J. Kent 6d. ; 





kor Advent and Christmas. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH.” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 


ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKEE T 
By THE Rev. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 


FOR SOPRANO SOLO AND CHORUS 
WITH 


HYMNS TO BE SUNG BY THE CONGREGATION 


WorDS SELECTED FROM HOLy S€RIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 


la i 7] ‘ bd ‘i 
THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 
GEORGE GARRETT, 
Mus.D., F.R.C.O. 


(Op. 23-) 
Price One Shilling and Sixpence. Worcs only, 


BLOW YE THE TRUMPET IN 
ZION 
A CANTATA FOR ADVENT 
C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol- fa Notation, Fourpence. 


THE STORY OF BETHL EHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &« 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
COMPOSED BY 
JOHN E. WEST. 
Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100, 


THE 


7s. 6d. per 100. 


M.A., 


7s. 6d. per 100 





London: NovELLo AND Company, Limited. 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION "Y THE 
Rev. J. TROUTBECK, D.D. 
Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Words only, ros. per 100. Vocal parts, 1s. each. 


Parts 1 and 2 from above, 1s. 6d. Words only, 5s. per 100. 
Parts 3 and 4 from ditto, 1s. 6d. 


THE 


Lonpon: NOVELLO AND COMPANY, LiMITED. 
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NEW 


CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
THE NEW-BORN KING 
PERCY E. FLETCHER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





IN THE PRESS. 
COME, YE GENTLES, HEAR 
STORY 


EDWARD C. 


THE 


BAIRSTOW. 





REST, WEARY EARTH 


GOODHART. 


ANGELS FROM THE 
GLORY 
E. VINE | 


SHALL, COME 
FERKIS- 
RECENTLY PUBLISHED, 
AND WORSHIP THE 
THOMAS. ADAMS. 


Price Three-Halfpence ; 


A. M. 


REALMS OF 


HALL. 


TOZER. 





COME LORD 


Tonic Sol-fa Three-Halfpence. 

SING AND REJOICE 
BY 

BASIL HARWOOD. 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence 





IN THE BEGINNING 
BY 
CHARLES MACPHERSON. 
Price Fourpence ; Tonic Sol-fa, Three-Halfpence. 
REJOICE IN THE LORD, 
RIGHTEOUS 
BY 
ALFRED HOLLINS. 


Tenic Sol-fa, Three-Halfpence. 


O YE 


Price Threepence ; 





CALM ON THE LIST’NING 
NIGHT 


HORATIO W. PARKER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


IT CAME UPON THE MIDNIGHT 
CLEAR 
J. STAINER. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


EAR OF 








London: NovELLo AnD Company, Limited. 


FORTH \ ROD 


nation. 
| 


In the Press 


TO BE PRODUCED AT THE BRISTOL MUSICAL FESTIVAL, 


CTOBER II, 1902. 


Ty 4“ b 4 
ILLUSIONS 
SONG CYCLE 
FOR BARITONE OR CONTRALTO, WITH ACCOMPANIMENT 
FOR THE PIANOFORTE 
No.1. The Heart of the Flagon. 


,, 2. The Heart of the Maiden. 
1, 3+ The Heart of the Song. 


The Words written by FrepERIc E. WEATHERL\ 
THE MUSIC COMPOSED BY 
JOSEPH L. ROECKEL. 


Price Two Shillings and Sixpence net. 





London: NoveELLo AnD Company, Limited. 





Laid out after the model of ‘‘ The Story of the Cross 


STORY OF THE ADVENT 
OF JESUS 
E. W. LEACHMAN 


J. STAINER. 


Price Twopence ; Tonic Sol-fa, One Penny 


Words only, 3s. per 100 

Part I. The advent otf Jesus before His Incarnation lo create 

and to illuminat e mankind. 
-arT II. The advent of Jesus at His Incarnation.—To save and to 

elevate mankind. 

Part III]. The advent of Jesus since His Incarnation.—To attract 
and to nourish mankind. 

Part IV. The advent of Jesus to receive the Fruits of His Incar- 

To judge and to claim mankind. 





London: NovELLo AND Company, Limited 


DAY OF WRATH 
(DIES IR) 
ANTHEM FOR 


J. STAINER. 


Price Fourpence ; Tonic Sol- fa, Three-Halfpence 
London: NovELLO AND Company, Limited. 


oC . + — 
AT THE MANGER 
A LITANY OF THE INCARNATION 
Words by GERTRUDE H. F. Norris 
Music (from ‘‘ The Crucifixion "') by 
J. STAINER. 
Price One Penny. Words only, price 4d. ; or, 2s. 6d. per 100. 


London: NovELLo anp Company, Limited. 


ORGAN MUSIC FOR CHRISTMAS. 


HYMN - ADVENT 








A CHRISTMAS PASTORALE on the Introit ‘‘ Hodie s. d. 


Christus natus est’’ and the Hymns ‘‘ Corde natus"’ 

and ‘‘ Adeste, Fideles"’ B. L. Selby net 1 6 
SIX ORGAN PIECES sal V. of “ Collection of Organ 

Pieces '’) WF. bet . 93 °¢ 


Dr. Garrett ,, 1 6 
No. 9) 


POSTLUDE 
OFFERTOIRE (‘ The Modern. Organist,” 


Léfébure-Wely 2 6 

OFFERTORIUM (Four Organ Pieces, No. 2) J. Lemmens 26 

VOLUNTARY for Christmastide .. Sir Fred. Ouseley Io 

CHRISTMAS SONA TA (Sonata No. 4) Otto Dienel 3 6 

CHRISTMAS BELLS G. J. Elvey og 
ADESTE, FIDELES (Book V. of “Collection of Or; gan 

Pieces"). A. Guilmant 3 6 








London: NovELLo anp Company, Limited. 
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Just Published. 


KINGDOM 


SONG 
WORDS BY 
J. AntHony McDonatp 
MUSIC BY 


JOSEPH H. 


No. 1, in F. 
No. 2, in G. 
No. 3, 


MY 


ADAMS 

For Contralto or Bass. 

For Mezzo-Soprano or Baritone. 

in A flat. For Soprano or Tenor. 
Price Two Shillings net. 


GENTLE SHEPHERD 








THE 


SONG 
Words by WILFRID MILLS 
MUSIC BY 
JOSEPH H. ADAMS, 
No. 1,in F._ For Contralto or Bass. 
No. 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone, 


Price Two Shillings net. 


SUN OF MY SOUL 


SONG 
Words by Joun KEBLE 
MUSIC BY 
JOSEPH H. ADAMS. 
No. 1, in D. For Mezzo-Soprano or Baritone. 
No. 2,in F. For Soprano or Tenor. 
No. 3, in C. For Contralto or Bass. 
No. 4,in G. For Soprano or Tenor. 


Price Two Shillings net. 
Orchestral Parts to either Song on ng on aE lication to the 
SUN OF MY MY SOUL 


Arranged as an Anthem by the Composer. 
Price 3d.; Sol-fa, 2d. 
NOVELLO AND CoMPANY, 


FOR ALL SAINTS’ DAY. 


IX OUR DAY OF THANKSGIVING ONE 
PSALM LET US OFFER 


A HYMN (IN REMEMBRANCE OF PAST WORSHIPPERS) 
BY THE 


REV. W. H. DRAPER. 


CHURCH CONGRESS, 


Publishers. 


London: Limited. 


USED AT THE 1896, AND 








SUITABLE FOR DeEpICATION FESTIVALS, CHURCH FEsTiIvaLs, &c. 
Price Twopence. Set to No. 29* of BARNBy's Tunes. 
Words only, 2s. per 100 
London: NovEtto AND Company, Limited. 


FOR ALL SAINTS’ DAY 


LIFT UP YOUR HEARTS, MEN OF TOIL. 
MEN OF WAR 


A HYMN 


REV. W. H. DRAPER. 


(To Tune 423 A. and M.) 








Price Twopence. Set to No. 60* of Barnpy's Tunes 


Words only, 2s. per 100. 


London: , Limited 


NOVELLO AND COMPANY 
4 BENEBZER PROUT'S: WORKS. 
—s each net, 5s. 
HARMONY: Its Theory and Practice. Fourteenth Edition. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third E¢ 
FUGUE, Fourth Edition. 
FUGAL ANALYSIS. Third Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Edition. 


Bound, 


lition. 


THE ORCHESTRA. 
Vol, I.—‘t The Technique of the Instruments.’’ Third Edition. 
Vol. I].—‘‘ Orchestral Combination.’’ Second Edition. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 











TO BE PRODUCED AT THE NORWICH MUSICAL 
FESTIVAL, OcrTorer 22. 


CORONATION ODE 


SOPRANO SOLO, CHORUS, & ORCHESTRA 


THE WORDS BY 


SIR LEWIS MORRIS 


F. H. COWEN. 


PRICE ONE SHILLING AND SIXPENCE 
Vocal Parts, 6d. each; String Parts, 5s 
Wind Parts and Full Score, MS. 


_Lonpon : NOVELLO AND COMPANY ; Linn ITED, 


TO BE 


PERF ORMED AT THE SHEFFIELD MUSICAL 
FESTIVAL, Ocrorer 2, 1902. 


DREAM OF GERONTIUS 


EDWARD ELGAR. 


(Op. 38.) 


FULL SCORE ne se. eanas 


Vocal score, 3s. 6d. ; paper boards, 4s. ; cloth, gilt, 
Book of Words, with heated il and Descriptive Gos and 
Seventy-six Musical Examples, by A. J. JAEGER. Price 1s. 


TO BE PERFORMED AT THE BRISTOL MUSICAL FESTIVAL, 
JCTOBER 9, 1902. 


ST. CHRISTOPHER 
HORATIO W. PARKER. 


(Op. 43.) 


Vocal score, complete, price 5s. 
London: NovELLO AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

‘GOD 1S OUR REFUGE” (Ps: 


For Chorus, Soli, and Orchestra. 


46) 

Price 1s 
COMPOSED BY 

EDWIN C. SUCH, 


Mus. Bac., Cantab. 


London: NovELLO AND CoMPany, Limited. 


WILLE AM J. YOUN NG’S POPU LAR FOU R- 
PART SONGS 
8th thousand 3d. 


England’s glory 








O Anglia, land of the brave . 2nd do. 3d. 
Blow, ye balmy breezes, blow 1oth do 3 
A merry Christmas to you all pr .. Ioth = do. 3d. 
\ Happy New Year ... eo is Si .. 5th do. 3d. 
Hail, merry Christmas ae aes Be .. 25th do. ad. 
‘airy Revels... or = vas see «s 3QED - do, 3d. 


By same CoMPOSER :— 

Magnificat and Nunc dimittis in E flat ith a Toten, sae OES 
Dedicated to Sir W. H. Houldsworth, Bart., M.P. 
Received and acknowledged by His Maje sty The King. 

L ondon: NOVELLO AND Company, Limited. 


a xth Thousand. 
AGNIFICAT oan NUNC DIMITTIS in E flat. 


By WituiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 
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¥UST PUBLISHED. 


Demy 8vo, Cloth, Gilt, 128 pages. Price 2s. 6d. 


HYMN TUNES 


COMPOSED BY THE LATE 


SIR ARTHUR SULLIVAN 


COLLECTED FROM VARIOUS SOURCES 
INCLUDING 


SOME HITHERTO UNPUBLISHED. 


EXTRACT FROM PREFACE. 

The fifty-six tunes, with the twelve arrangements, in this volume have been gathered from various sources, and 
so far as can be ascertained, the collection is complete. 

For eleven years (1861-1872) in the early part of his career, Arthur Sullivan held the organistships of two 
London churches—St. Michael’s, Chester Square, Pimlico, and St. Peter's, Cranley Gardens, Kensington. To this 
practical experience of a congregation’s needs and capabilities, his success as a hymn-tune composer is in a large 
measure due. ‘‘One of the brightest and last-risen stars of our English musical hemisphere,’’ wrote John Hullah 
ofhim. . . . These words, charged with the sincerity of honest conviction, if somewhat prophetic at the 
moment they were written, have been indelibly endorsed by the hand of Time. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


¥UST PUBLISHED. 
Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES AND LITANIES 


(276) 
COMPOSED BY THE LATE 
REV. |. B. OYKES, Mus. Dee. 
COLLECTED FROM VARIOUS SOURCES 
INCLUDING 


MANY HITHERTO UNPUBLISHED. 





EXTRACT FROM INTRODUCTION. 


The Rev. J. B. Dykes was well known to most people as a writer of beautiful hymn-tunes, but it will come as a 
surprise to some to find that he had written such a large number as this volume contains. 

On looking through the book one is struck by the many tunes that are known and loved by all religious-minded 
persons—tunes so successfully wedded to the words, that it would be difficult, if not impossible, to get on without 
them. ... They are ‘‘on the lips of thousands,’’ and are associated with the most solemn moments of life But 
because Dr. Dykes was happy in expressing emotions in a way that was intelligible to the masses, we must not 
overlook the real difficulty and merit of discovering a musical way to the hearts of men—for not every great 
composer has been successful with hymn-tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves to be loved and honoured by all those who, 
like himself, strive to follow in the footsteps of the Divine Master. 

GEORGE C. MARTIN 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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THE NINE SYMPHONIES OF BEETHOVEN ARE TO BE 
PERFORMED AT THE QUEEN'S HALL PROMENADE CONCERTS 
DURING THE SEASON. 

(Conductor: Mr. Henry J. Woop.) 


THIRD EDITION, 
BEETHOVEN 
= A rs 


NINE SYMPHONIES 
GEORGE 


REVISED. 


BY 


GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 


‘T recognise it, without the smallest hesitation, as one of the most 
important ~_ valuable among recent contributions to musical litera- 


ture. > best informed of professional musicians may learn a 
great deal shunt the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have e enabled 


him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure. must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness shown in his immortal 
Symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust 
his guidance.’’—Daily Telegraph. 


as 


London: NOvVELLO AND Company, Limited. 





Just Published. 


SELECTED SONGS 


JOHANNES BRAHMS. 


BOOK VIII. 
CONTENTS: 
1. Wie Melodien zicht es mir--Sweet Melodies are singing. 
2. Nachtwandler—The Sleep-walker. 
;. Salamander—The Salamander. 
4. Nachtigall—The Nightingale. 
5. Ein Wanderer—The Wanderer. 
Auf de m Kirc hhofe—In the Churchyard. 
ith German, English, and French words. 


The English Translations by Constance BACHE. 


FOR A HIGH OR A LOW VOICE. 


Price each, Three Shillings net. 


London: Limited. 


SLEEPERS, WAKE! 
A CHURCH CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, 
AND ORCHESTRA 
FOUNDED ON 


PHILIPP NICOLAI’S HYMN 


NOVELLO AND Company, 


CHORUS 


“WACHET AUF! RUFT UNS DIE STIMME” 
RY 
J. S. BACH. 
THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 


EBENEZER PROUT. 
THE ENGLISH TRANSLATION BY 


MISS G. E. TROUTBECK. 





Price One Shilling. 





London: NovFiLto anp Company, Limited. 


MENDELSSOHN’S ‘‘ ELIJAH '’ IS TO BE PERFORMED AT THE 
FESTIVALS OF SHEFFIELD, BRISTOL, CARDIFF, 
AND NORWICH. 





SECOND EDITION. 


THE HISTORY 


OF 


MENDELSSOHN’S ORATORIO 


: ELIJAH” 


F, G. EDWARDS. 


WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B, 


And anumber of Portraits, including a hitherto unpublished 
one of the Composer. 


‘‘Another work of distinct value to musical historians. . The 
temptation to gossip over the incidents of the first performance has 
been quite successfully resisted, and the author lets Mendelssohn's 
own letters tell the story for the most part. There are several 
portraits of those who took part in the original performance , and one 
most interesting portrait of Mendelssohn from a drawing in the 
possession of Mrs. Victor Benecke. The work of compiling the 
necessary information has been excellently done, and the publication 
comes as a fitting celebration of the fiftieth anniversary of the 
production of the work.’’—The Times, April 16, 1896. 

‘Mr. Edwards's book contains, of course, much that is familiar to 
Mi of Mendelssohn, and even to the casual readers of musical 
biography, but the author is able to set forth no little which fairly 
claims attention as new. There are, for example, various letters from 
the composer not heretofore made public, and full of interest for — 
| to whom the details of a great work are attractive.’’"—Daitly Teleg 

‘oe 15, 1896. 











Price Three Shillings and Sixpence. 
Limited. 


London: NovELLO AND COMPANY. 


Just Published. 


PRELUDE 


ANGEL’S FAREWELL 


“THE DREAM OF GERONTIUS” 


COMPOSED PY 


EDWARD ELGAR. 


(Op. 38.) 


PIANOFORTE ARRANGEMENT 
3y THE COMPOSER. 
Price Two Shillings. 
Full Score, Price Six Shillings. 
London: NovELLO AND Company, Limited. 


COMPOSITIONS _ 


T. MEE PATTISON. 


S25 sy 

CANTATAS. Salt, Se 

The Ancient Mariner ... 2 6 o 6 
Jo do. (Choruses only) I 0 
The Lay of the Last Minstrel 2 6 
Do. do. (Choruses only) Io 

May Day 6 o 6 

The Miracles of Christ (Sacred) I Oo o 6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) 0 3 o! 
Thou visitest the earth (Harvest) ... = o 4 
I know that my Redeemer liveth (Easter) @.3 
There were shepherds (Christmas) o 2 
Thirteen Offertory Sentences Oo 4 
Six Kyries 0 2 
Te Deum laudamus (in F) 0 3 


ORIGINAL ORGAN : COMPOSITIONS 


Fifteen Introductory and Concluding Voluntaries _... ai 3 6 
Five Concluding Voluntaries 


co 
a 





London: NOVELLO AND Cour ANY, . Limited. 
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JUST PUBLISHED. 


Demy 8vo, 390 pp., cloth, gilt lettered on back, price 4s. 6d. 
Words only, 1s. 6d. (ready shortly). 
The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth (ready shortly). 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 


PREPARED BY 


H. B. BRIGGS anv W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


y oor = 
JOHN STAINER 
(Late President of the Plainsong and Medieval Music Society). 
PREFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Haymonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution ; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church. 

His was not the only loss that this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science ; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 
— by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 





LonpoXN: NOVELLO AND COMPANY, LIMITED. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


CONTAINING 


ONE HUNDRED POPULAR HYMN TUNES. 


EXTRACT FROM PREFACE. 

The one hundred hymn-tunes forming this collection have been selected from various sources, old and new. As the earliest can be 
traced to the year 1551, and the most recent was composed in rgor, they cover a period of three-and-a-half centuries. 

In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found useful 
as a guide to the selection of suitable tunes for particular hymns. 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of searching 
through overladen volumes ; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundred 
hymn-tunes acceptable for use in Divine Service and also in the home circle. 


LONDON : NOVELLO AND COMPANY, LIMITED. 
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Compositions by F. A. Challinor, 


MUS. BAC., A.R.C.M. 
THE PAGEANT OF THE YEAR. 
CHORUS CYCLE 
ON THE SEASONS 
SPRING, SUMMER, AUTUMN, WINTER 
WITH PROLOGUE AND EPILOGUE 


WRITTEN PY 


HENRY BRANCH. 


A Half-Programme Work of great power and attractiveness for 
* Choral Societies, 


PricE ONE Tonic SoL-Fa, 


A 


SHILLING. 


FOURPENCE, 
SONG OF THE SEA 
CHORAL ODE 


Written by HENRY BRANCH. 





This Ode may be commended with confidence to the attention of 
Choral Societies. It supplies exactly what is so often required, viz — 
an interesting and musicianly short work to make up a programme 
with a cantata only occupying a part of the evening. The poem 
by Mr. Brancu is a picturesque presentation of its subject, and 
Mr. CHALLINOR has found in it inspiration for what is undoubtedly 
one of his finest works. 


taff, in Choral Album, No. 384, price 6d.; Tonic Sol-fa, in Tonic Sol-fa 
Series, No. 405, price 3d. 
Orchestral Parts m: ay be had. 


ANTHEMS, CHORAL MARCHES, &c. 


The Nos. and Prices given below refer to the Staff Notation in the 
Choral Album. C orre sponding Nos. are published in_ the 

‘ Tonic Sol-fa Series,’’ at One Penny each. 
259. Praise, O praise our God and King Harvest 2d. 
28. Praise the Lord, O ies alem ‘5 ad. 


Ring out, ye bells ~... ; “~ 
Shristmas Morning ... 


Rejoice, ye Christian Na ations es 
Tidings of great joy ... Ae Christmas 2d. 
Oo hail with j joy ome ~ bus | 

O Saviour, hear Ae ae ‘ 

Christmas Chimes ... ioe pa 

Voices of Angels 


The Carol of the W ore 1 - 

The Magis’ Vision ... 200 nee 

In the Palace of the King ... =e } 

The Children's Carol ~~ te 
12, Ye lowly Shepherds ... ‘} 

With joy we raise the festz aT ‘strain 


Christmas 2d. 


Christmas 2d, 


Easter ad. 





319. Blest Morning, whose first dawning 

293. Christ is risen. ens o oie aes - 2d. 
290. Our King isrisenindeed 1. s,s ase 3d. 
2 3rightly ‘gle ams our banner Anniversary 2d. 
2 O sing unto the Lord 3d. 
3 Marching on to Zion.. 2d, 
315. We have joined the rz inks of the Lord of Hosts 3d 
337. Sing a song of thanksgiving sj 3d. 

(Nos. 314 and 337 are sple ndid Choral Marches.) 

369. Awake up my glory (for Children and Choir) . 3d 
379. The Gospel Message ese 3d. 


Rejoice in the Lord ... ae ne - 2 3d. 
How excellent is Thy Name mee General 
Sing unto God ee Sis ve pee se ne ad. 
O give thanks... & 





BAYLEY & FERGUSON, 


London: 2, Great Marlborough Street, W. 


NEW 


HARVEST PESTIVAL 


PROCESSIONAL & OTHER HYMN TUNES 
AND KYRIES 


COMPRISING FOLLOWING 


LORD OF ALL. Music by C. Jones; words by A. F. KNIGHT, 
price 1d. Words may be obtained separately for Congregation, 
at 8d. per 100, 

ST. MARGARET'S, Music by Humpurey J. Stark, Mus, Bac., 
Oxon., to words ‘ Saviour, bless« d Saviour, H. A. & M., and 
‘* Brightly gleams our banner.’’ Price 1d. 

SUN OF MY SOUL. Music by Humpurry J. STARK. 

O SALUTARIS HOSTIA (Communion Hymn, in five parts), Music 
by Humpurey J. Stark, to words “‘ Bread of the world.’’ Price 1d. 

kY RIE, in B FLAT. Music by HumMPHREY J. Stark. Price 1d. 


THE 


Price 1d. 


DAYS AND MOMENTS QUICKLY FLYING Music by C. 
Jones. Price 1d. 
KYRIE, in E FLAT. Music by C. Jones. Price 1d. 
London: NovELLO AND Company, Limited. 


POSTHUMOUS WORKS BY 


JOHANNES BRAHMS 


ELEVEN CHORAL- PRELUDES 


FOR THE ORGAN 
(Op. 122) 
IN TWO BOOKS. 


Book I.—Price Four Shillings net 
Book II.—Price Four Shillings net. 
London: NovELLo anp Company, Limited. 


Just Published. 


‘COMMUNION SERVICE 


IN G MAJOR 


FOR MEN’S VOICES (A.T.T.B.) 


SET TO MUSIC BY 
EDWARD BUNNETT. 
Price Ninepence. 


London: NovELLo anp Company, Limited 


TO ORG. ANISTS, SINGERS, AND 
TEACHERS OF SINGING. 


The SepTEMBER number of 
THE VOCALIST 


Contains the complete music, full folio size, of the following fou 


fine new Songs :— 
“THY iJPS ARE STi...” 


By NOEL JOHNSON ; 
“THE LINNETYT” 


By PROFESSOR STANFORD 
“BOY JOHNNY” 
By R. VAUGHAN WILLIAMS; 


“THERE’S A BOWER OF ROSES” 


BY ae OW. ELLIOTT : 
also articles on Sullivan’s Operatic Career ; Music at the Coronation 
Service; Musical Snobs: and Words by E. Teschemacher for a 
musical setting. Copies cannot be obtained after the 31st inst. 
Order at once of any leading Musicseller, Newsagent, or 
Book Stalls. 


at the 
Price Sixpence net. 


Heap OFFICE : 27 AND 28, FETTER LANE, EC. 


Just Published. 
A SHORT, EASY, MELODIOUS CANTATA 
THE PAS alain OF SUMMER 


Soprano, Contralto, and peeber Soli, Chorus, and Orchestra 


BY 
ROSSETTER G. COLE. 
Price Two Shillings and Sixpence. 
Time of performance one hour and ten minutes. Full Score and 
Orchestral Parts may be had from the Publishers. 


NovELLo AND Company, Limited. 


THE VOICE 


London : 


WORKS ON 





BY 
E. DAVIDSON PALMER, Mus. Bac., Oxon. 
THE TENOR VOICE AND ITS TRAINING. Price 1s. 
free. Contains information of the utmost importance to Tenors. 
THE BOY'S VOICE AT THE BREAKING PERIOD. Price Is. 
Post free. Shows how Nature develops her best Voices. 
THE RIGHTLY-PRODUCED VOICE. A presentation of Facts 
and Arguments in support of a New The ory of Voice-Production. 
Bound in cloth. Price 2s. 6d. Post free, 


Post 


100 pp. 
May be obté 1ined from the AUTHOR, 11, Grazebrook Road, L« rds hip 
Park, N.; or from JosepH Wituiams, Ltd., 32, Great Port land 





Street, W. 
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NOVELLO > EDITIONS. 
LOCAL CENTRE—JUNIORS. page| LOCAL CENTRE. ant 
BacHi—Rondeau in C minor, from Partita, No. 2 (Pianoforte SOPRANO. 

Albums, No. 1) ; 1 © | ConconE.—25 Lessons. Nos. 6, 12 and 14 (Edited by 
MozarT.—Sonata in G, First Movement (Mozart Sonatas, No. ‘5) 2 0 A. Randegger) wm ie ee a aos a oy 
MENDELSSOHN. —Andante and Allegro in A minor, Op.16, No.1 1 0 (From 12 Soprano Songs 
BerTINI.—Study in C, Op. 134, No. ee s Studies, Hanpet.— {No more in Sion from Handel's Oratorios 2 

Book 18) 10 ( Wise men flatt’ring | (Edited by A. Randegger) 
BEETHOVEN. —Minuet in D, from Sonata, Op. 10, No. 3 (Sonatas, BrauMs.—To a Nightingale. Op.97, No. 1 in E. (Brahms’ 

No.7) . . z 2 0 Songs, Vol 1, High Voice) pe ane wie pon = 
HaxpEL.—Gigue in D minor, from Suite No, 10 (Pianoforte ScarLaTT1.—Non dar piu pene (O pain me not). (Edited by 

Albums, No. 5) eRe, a J. Stainer) am Yee wee wee Seem fags Hees 
KALKBRENNER.— Study ‘in ¢€ “sharp minor, Op. 20, No. 4 . ‘ ti 

(Franklin Taylor's Studies, Book 22). a aa ue 26 MEZZO-SOPRANO. 

MexDELSSOHN.—-Lied ohne Worte in A, Op. ‘62, No. 6(No.30) I ©} Concone.—s50 Lessons. Nos. 7, 13 and 16 (Edited by 

LOCAL CENTRE—SENIORS. A. Resdagges).-. as tall a ie | 1 6 
HrttER.—Study No. 16 of ‘‘ Nuits Blanches,’’ Op. 82 .. I o| HANDEL.— | What though I trace ) from ‘‘ Solomon o 6 
BacH.—-Prelude (only) in F minor, from Book II. of § * Well- rami gaol aa: 

tempered Clavier” ... ee ae CONTRALTO. 

MeNDELSSOHN.— Lied ohne Worte in A minor, Op. 38, “No. 5 ConconE.—4o0 Lessons for Contralto. Nos. 6,7 and § (Edited 

(No. 17) . ; : 0 9 by A. Randegger) ‘i - ‘ a 1 6 
BacH.—Gigue in CG minor, from Suite Anglaise, “No. 3 (Piano- nekaachei 

forte Albums, No. 3).. : Tae: es TENOR. 

MoscHELES.—Study in C, Op. 70, “No. 1 “(Franklin Taylor's (My Arms! Against) From 12 Songs for Tenor 
5s eee ee oes ~— ee. I O| HANDEL.— this Gorgias from Handel's Oratorios 2 
BEETHOVEN.—Rondo (F ‘inale), “from Sonata in B flat, Op. 22 (Soundanalarm } (Edited by A. Randegger) 

(Sonatas, No. 11) ies os = +» 3 © | Mozart.—Dalla sua pz ace (On her Contentment). Tenor Songs 
CzerNy.—Study in e Op. 834, No. 25 (Franklin Taylor’s in ‘ ‘Don Giov: anni,’’ Book III. Edited by A. Randegger... 2 

Studies, Book 15). rs ‘i a BARITONE. 

BEETHOVEN.— me, from Sonate a in (o minor, 7 13 (Sonatas, ‘ 
No. 8) 2 6| PANSERON.—42 Exercises for Baritone or Bass. Part 1, Nos. 2 
and 10 (Edited by A. Randegger) _ 2 
SCHOOL EX! AMINA ATIONS. - E LE ME NTARY. 3 ( From 12 Song gs for Bari 
CzerNy.—Study in D, Op. 599 No. a J - ranklin Taylor’s cane (I feel the Deity within tone, from Handel's Ps 
Studies, Book 28)... Io ANDEL-— * arm, arm, ye brave ... Oratorios. (Edited by ~* 
SCHOOL EXAMINATIONS.-LOWER DIVISION. ___\ A. Randegger) 
BacH.—Invention in Two Parts, No. 8, in F » Poe. BASS. . ‘ 
BEETHOVEN.—Tempo di Menuetto, from Sonata, ‘Op. 49. No. 2 | Concone.—4o Lessons for Bass or Baritone. Nos. 9, 20 at 
(Sonatas, No. 20) ; I 6 23 (Edited by A. Randegger) mee 1 6 
. (My cupis full... 6 ye 
SCHOOL EXAMINA TIONS. —HIG HE R DIV ISION. HANDEL.— { chal f in Mamre’s fertile pl: sins |  tosen ‘ AF? © 
BacH.—Invention, in Two Parts, No. 6, in E 1 6| MenpELssonn.—Consume them all, from “ St. Paul” I 
HaxpEL.—Courante in B flat, from Suite 13 (Pianoforte Albums, 

No. 6) ... Io SCHOOL EXAMINATIONS.—ELEMENTARY 
MeNDELSSOHN.—Vivace in F, ‘Op. 72, "No. 6 (Christmas Pieces) 1 0 SOPRANO 
} _ s, 2 gees 
fozant.—Sonata in D, First Movement (Sonatas, No. 19) 2 HENscnet, G.—Progressive Studies, Part 1. High Voice 

y Nos. 2 and 9g poe a Dae 4 
ORGAN. MENDELSSOHN.—A Bird is so fly calling (in B flat). (No. 71 
LOCAL CENTRE—JUNIORS. Macfarren Edition) a ain ese i) 
Best.—Studies for the Pedal, Nos. 85, 89, and 98 (Best, Art of MEZZO-SOPRANO. 

Organ Playing, Part 2) ee .» 7 6! Litcen.—Kehlfertigkeit. Peter's Edition, No. 1358p 1 3 
Sitas.—Orig 2. Andante 
Si. - — el Compositions for the Organ, No. 2, Andante gat | CONTRALTO. 

SaLomé.—Dix Piéces pour Orgue, Vol. I., No.2,inG ... 5 0 | Conconr.—4o Lessons for Contralto, Nos. 2 and 3 (Edited by 
LOCAL CENTRE— anions. | A. Randegger) ‘i fe ~ “a r 6 
Hesse.—Air, with Variations, in A major 20 TENOR. 
ScHUMANN.—Fugue on the name of Bach, No. 5, F major 2 o| MENDELSSOHN.—To the absent one we 50, Macfarren 
RHEINBERGER.— Monologue in F minor, Op. 62, No. to ... 1 6 Edition) ae aes aes 6 
SCHOOL EXAMINATIONS.—LOWER DIVISION. BARITONE OR BASS. 
StaINER.—Organ Primer, Nos. 1, 2, 6, 7, 37 and 38 2 ©} ConconE.—4o Lessons for Baritone or Bass, Nos. 6 and 12 (Edit 
StaINER.—-Studies (Organ Primer, Nos. 62 and 65) Zz 0 by A. Randegger) a as es my sae 7 1 6 
Smart.—Evening Prayer, 12 Short and Easy Pieces (Orga an ScHUMANN.—Row. ge ntly, here. Schumann's Songs, No. 26 
> a No. 13) ——- ‘. 2 6 (Macfarren Edition) .. : 0 9 
EST.—Op. 33, No. 11, in Gn t g t S, 
a tajor (Thirty Progressive Studie ~~ SCHOOL EXAMINATIONS.—SOPRANO. 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. Mozart.—The Violet, in F (Andre's Edition) 
rus —— for the Pedal, Nos. 69 and 85 (Best, Art of MEZZO-SOPRANO. 

rgan Playing, Part 2) pe one w FF 6Gip > Ss. 3 » (Edited 
Gane. .—Three Pieces for the Organ, No. 2, in C major ... 2 0 _— RR: mr Bs — Saat FRE Fg hs 5 ae a Ce “ 
ENDELSSOHN.—Prelude and Fugue in G major ... 1 ©]! German, E.—Orpheus with his lute, in E flat 2 

I TAUBERT, W.—Good night, from Recollections of € hil ih 
Vv OLIN. No. 4 (Edited by A. Randegger) ... es Be 6 
LOCAL CENTRE—JUNIORS. CONTRALTO. 
Doxt, J.—Zwanzig Fortschreitende Uebungen, Op. 38, Heft 2 3 0] PaNsERON.—42 Vocal Exercises for Contralto, Part I., N 
BrrtHovEN.— N.—Rondo in G me for Violin and Pianoforte | and 17 (Edited by A. Randegger) . di on 2 
eters) . ee 
TENOR 
LOCAL . CENTRE—SENIORS. y 
R | HanDEL.—Let me wander not unseen (from L'Allegro) ... ro 
AFF.—Tarantelle, from Six Morceaux de Salon (Pianoforte and 
Violin Albums, No. 9) 2 | BARITONE. 
Mozart.—Sonata in G mi ajor, “Adi gio and Allegro (Peters “ | PANSERON.—42 Vocal Exercises for Baritone, Part I., Nos 
NO: TT)... Ses 5 of and 12 (Edited by A. Randegger)... ’ 2 0 
SCHOOL E XAMIN ATIONS.—HIGHER DIV ISION. | BASS. 
Davip, F .—Bunte Reihe, Book 1, Scherzo in C inca and | PaNSERON.—42 Vocal Exercises for Bass, Part I., Nos. 6 and 21 
souvenir in C minor eee . 2 oO} (E dited by A. Randegger) ... < ‘san 2 
Lonpon: “NOV E LLO AND COMPANY, tives 
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TWELFTH THOUSAND. 


ESPECIALLY SUITABLE FOR THE SEASON OF ADVENT, 


diate, te 


A SACRED 


VIRGINS 


CANTATA 


FOR FOUR SOLO VOICES AND CHORUS 


BY 


ALFRED R. GAUL. 


(Op. 42.) 


COMPOSER OF “THE HOLY CITY,” “RUTH,” 


‘©PHILHARMONIC AND ST. Paut's CHorat Union —Two of Mr. 
Alfred R. Gaul's Cantatas, ‘Joan of Arc’ and ‘The Holy City,’ 
have been previously performed in Leamington. The verdict on 
‘The Ten Virgins’ must be that it quite fulfils the rich promise 
of these former musical essays. There are the same excellent 
orchestral writing, the same melodious solo numbers, the same , 
massive choral effects; and in some respects there is a noticeable 
advance on the previous works—a still greater unity of design, the 
finer touch of the true artist-musician. The libretto of ‘The Ten 
Virgins’ has been compiled with admirable taste from the Scripture 
narrative of the parable, and from other portions of the sacred 
writings. To these there are some happily selected additions, of 
which the most noticeable are Miss Winkworth’s translation of the 
German chorale ‘ Sleepers, Awake,’ and Lord Tennyson's ‘ Too Late,’ 
one of the pearls of song that stud the jewelled verses of ‘ The Idylls 
of the King.’ The composer has made use of the chorale in the 
happiest manner imaginable, while the chorus from Lord Tennyson 
has received a musical setting which it is the highest compliment to 
say is in every way worthy of the poetry. There is a pleasant absence 
of musical pyrotechnics and tricky effects in ‘The Ten Virgins,’ and a 
welcome return to the first musical principles which gave us the great 
compositions which are always likely to stand unrivalled before the 
world. The choral writing in ‘The Ten Virgins’ is alone something 
to be thankful for, and as we have intimated, it is only one of the 
many musical virtues of the Cantata. ... The soprano air ‘Sun of 
my soul,’ one of the gems. . . . The soprano air ‘ Wisdom crieth in 
the streets,’ a truly beautiful composition. . . . The contralto air 
God willeth not the death of a sinner,’ a strikingly dramatic air... . 
The tenor air ‘Thy kingdom come,’ one of the ‘purple patches’ of the 
work. . . . The quartets contain not a little very charming music.""— 

Leamington Chronicle. 


‘“A new work from the pen of the composer of ‘The Holy City’ 
and ‘ Joan of Arc’ will be heartily welcomed by all who love the art 
of music.”—Newcastle Fournal, 

““Mr. Gaul is to the fore with a new Sacred Cantata, and Choral 
Societies are pleasantly concerned thereat, for they admire the Midland 
composer because he gives them good music without putting too great 
a strain upon executive means. The work will certainly go through 
Saxondom in the wake of its predecessors from the same pen.”—London 
Daily Telegraph. 

‘Must attain popularity wherever heard, and will assuredly soon be 
placed among the foremost compositions of this kind by present-day 
writers... . treated in a thcroughly artistic manner. . .. a perfect 
wealth of melody and striking individuality of style. Infinitely 
superior to any previous effort of the compcser."—Liverpool Daily 
Courier. 

“A very large audience assembled in the Town Hall (Newcastle-on- 
Tyne) on Monday night... . The first part of the programme was 


The above Cantata has been specially planned 


greater portion being choral, including three numbers for Sopranos and Contraltos (The Virgins). 


“ PASSION SERVICE,” “JOAN OF ARC,” &c. 


devoted to Gaul's new Cantata ‘The Ten Virgins.’ The opinions 
expressed on the occasion of its production at South Shields we 
still maintain, further acquaintance only serving to confirm them. 
The Cantata is replete with charming music of that school which 
every one can appreciate, and which fcund so distinguished a master in 
Mendelssohn. If composers would have their works popular with choral 
societies, it is only reasonable to expect that they will bestow a fair 
share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long. 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 
pare the choruses of the three most popular works ever produced—' The 
Messiah,’ ‘Creation,’ and ‘Elijah’—with a Jarge number of modern 
works, andour meaning will be clear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—the ‘ Holy City,’ ‘Joan of Arc,’ and ‘ The Ten Virgins '— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.”—New castle Daily Journal, Dec. 17, 1899. 


“ The subject is an excellent one for a Cantata. . . a stronger work 
than ‘ Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.""—New- 
castle Daily Leader, Dec. 16, 1890. 


“Bow anp Bromiey Institute CHorr.—On the 22nd ult. this 
Society came forward with the first performance in London of Mr 
Gaul’s new Cantata ‘The Ten Virgins.’ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer’s ‘ Holy City’ may be predicted for ‘ The Ten Virgins. 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, isa 
remarkable tribute to his power of welding science and beauty into 
one whole." —Musical Times, Dec. 1, 1899. 


“Not only full of good music, but displays individuality of style. 
Mr. Gaul’s powers of melodic invention still flow on, and his treatment 
ot the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect... . a distinct advance upon any of its 
predecessors.’"—Birmingham Daily Post. 


“That ‘The Ten Virgins’ isa much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever. Mr. Gaul has 
aimed at fine outline and telling colouring, and all that he has aimed 
at he has achieved.”—Birmingham Daily Gazette. 


to meet the requirements of Musical Societies, > 
In the 


matter of the Orchestral parts, the following plan has been adopted—i.e., when the Strings are tactt, 
instead of employing rests, anything that is written for other instruments will appear in small notes in the 
String parts, and a similar plan has been adopted with regard to the reed instruments—i.c., any Clarinet or 
Oboe Solo will be expressed in small notes in the Flute part. This arrangement, it is hoped, will make it 
possible to give a fair rendering of the work with a limited orchestra. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; Cloth, gilt, 4s.; Tonic Sol-fa, 1s.; Vocal parts, each, Is. 


Words only, 


5S. per 100, 


The gratuitous loan of instrumental parts may be had on application to the Composer, and full liberty is given to 
terform this Cantata and to insert the words in any programme without further permission. 


Lonpon: NOVELLO AND COMPANY, LimiTeEpD 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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PRODUCED AT THE 


THE 


WORCESTER FESTIVAL, SEPTEN 


TEMPLE 


IBER, 1902. 


AN ORATORIO 
WORDS SELECTED FROM THE BIBLE 


AND SET TO 


SOLI, CHORUS, ORCHESTRA & ORGAN 


SOPRANO, TENOR, AND BARITONE 


MUSIC FOR 


BY 


H. WALFORD DAVIES. 


(Op, 


Prick Four ‘Suit LINGS. 


14) 


~PapER BOARDS 58.5 CLOTH, GILT, 6s. 





THE TIMES 

The concluding number, ‘‘ King of Kings!"’ in which the three solo 
voices take part with a double choir, is really magnificent in breadth 
and invention, and most impressive all through. Very few things in 
cratorio are finer than the point at which the climax, ‘‘ The Most 
High dwelleth not in temples made with hands,” given out with all 
imaginable pomp and force, is followed by the group of solois ts in the 
words, ‘‘ Brethren, know ye not that ye are the temple of God?"'; anc 
so the work is brought to a close in perfect keeping with the truly 
devotional character of what has gone before. The workmanship, as 
might be expected from the highly-gifted composer, shows a thorough 
knowledge of all resources, vocal and instrumental, and, as has been 
said, there are passages of great and remarkable beauty. 


STANDARD. 

“The Temple” is a. full-sized oratorio, laid out on established 
lines, and chiefly remarkable for the solidity of its choruses and _ the 
reverential treatment of the text. The work opens with a choral 
overture, which may be said to declare the purpose of the composer. 
The music is instinct with reverential and devotional feeling 
the most important section is *‘ Solomon's Prayer,’’,which is laid out 
on an elaborate design. Dramatic perception is shown by the inter- 
jections of the people, and the climaxes are firmly worked up. On the 
finale the composer has manifestly lavished much thought and care. 

The effects are imposing, and the setting of the concluding 
words, ‘Brethren, know ye not that ye are the temple of God, and 
that the Spirit of God dwelleth in you?” are allied to music that 
testifies to the composer's sincerity and intellectuality, and to his 
ability to give significant expression to the mysteries of life. 





MORNING POST. 
Of skilful writing many a page of his oratorio gives evidence, but 
in this closing movement there is not only skill but a nobility and 
fervour which savour of inspiration. 


DAILY NEWS 

The section devoted to King prvvaniing starts in great simplicity, 
with the brief narrative of how Solomon built the House of God in 
Terusalem, is followed by a processional and almost martial chorus, 

“ Arise, O Lord, into Thy re sting place, "’ words traditionally associated 
with the circumvention of the Ark. This comprises some of the best 
music in the oratorio, and the measure of excellence is fully sustaine od 
inthe Psalm of Praise for double chorus, with the burthen, ‘‘ For His 
mercy endureth for ever,’’ a number in which both the great and the 
semi-chorus are employed, often with very happy effect. The most 
elaborate and, in its way, perhaps the most successful number of this 
section is, however, the setting of the noble prayer of King Solomon 
at the dedication of the temple. The work certainly made a deep 
impression, 


DAILY CHRONICLE. 

The work, which is throughout solid and substantial, begins with 
“achoral overture’... This opening is unquestionably striking, 
and duly prepares the mind for what is to follow. . . . The Narrator’s 
announcement of David's death and the acce ssion of Solomon is suc- 
ceeded by an orchestral piece described as ‘a solemn interlude,” a 
species of funeral march re plete with dignity and feeling. . Proces- 
sional strains naturally mark the a‘ rival of the priests with the ark, 
and the subsequent two choruses, ‘‘ We will go into the tabernacle of 
the Lord,” and the still more exultant ‘‘ O give thanks unto the Lord," 
the latter being an eight-part number, the vigour of which, alike in the 
vocal and instrumental e x a ments, is maintained to the final bar... 
he finale starts with an inspiriting burst in unison, ‘ King of kings! 
Lord of lords!’ for full chorus, and much scholarly as well as 
interesting writing follows. 








DAILY GRAPHIC. 

The form, however, is throughout full of interest in its general lines, 
and affords some evidence of originality in its novel app lic ation and 
combination of the constructive lines associated with sonata variation, 
fugue, and the like. Neither has the composer disregarded modern 
ideas of allowing the text to suggest the music, for he has many 
themes associated with particular personalities or sentiments, and in 
no case can it be said that the words are forced unnaturally into the 
procrustean bed of an absolute form that does not suit them. 

OBSERVER. 

Dr. Davies has always evinced a lively reverence for the classics, 
which has imparted to his works a solidity and importance otherwise 
rarely obtainable by young writers. . certain passages are very 
beautiful, others most imposing, and in all the important numbers 
there is manifested a loftiness of aim, an earnestness of spirit, and an 
intense religious reverence that exact respect and esteem. 


SUNDAY TIMES. 

The music is permeate " by such earnestness of purpose, spiritual 
reverence, and command of the resources at the disposal of the 
composer of to-day, that the work excites great esteem for the 
writer, and points to abilities of a high order. Some of the music is 
very beautiful in its calm repose and broad dignity, and several 
passages in the choruses are commandingly grand, At such times it 
is borne on the listener that Mr. Walford Davies is a composer who 
should accomplish great things for his art. 


REFEREE. 
The lofty conception and intense reverence of the music are apparent 
on every page, and the work greatly increases esteem for the gifted 
and earnest young organist of the Temple 





CHURCH TIMES. 

As the work is altogether too long to individualize each movement, 
only those numbers can be touched upon that seem to demand notice. 
One of these is No. 12, ‘‘O give thanks unto the Lord,” a grand and 
difficult double chorus, with a remarkably chromatic independent 
accompaniment. Another is the very lengthy finale, ‘‘ Kings of kings ! 
Lord of lords!’’ much of which is in seven and eight parts, and the 
accompaniment thereto is very exacting. It would seem that in these 
two numbers chromaticism is carried to its utmost limits. The com- 
poser has shown that he possesses unusual abilities. 


BRISTOL TIMES AND MIRROR. 

By far the larger portion of the oratorio is made up of choruses, of a 
full and an elaborate character, written with much strength and highly 
imposing and eftective. 

BIRMINGHAM DAILY MAIL. 

Dr. Walford Davies has shown in his work erudite musicianship, a 

mastery of form and melodic inspiration. 


YORKSHIRE POST. 

This is a highly interesting work, in spirit a direct descendant of the 
church oratorio as perfected by Bach in the great Passion Music; in 
form showing the influence of a later period, when Haydn and his 
immediate successors developed the modern ‘‘ Sonata."’ . . . This is 
the most extended work Dr. Davies has yet attempted, and it would 
be premature to attempt to appraise it. Its perusal, however, con- 
vinces one not only of its learning, which is considerable, but also of 
exceptional thoughtfulness and independence of view. Its merits are 
not superficial, but those who are able to judge not merely from a 
single hearing, but with the advantage of some preliminary study of 
the music, cannot fail to do justice to the qualities which we are 
convinced it possesses, 


Lonpon: NOVELLO AND COMPANY, LimitTep. 
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ALETTER, W.—‘ Lied."’ For Small Orchestra. Op. 265 :— 











Orchestral Parts oa ees iss a8 ie a onet -t 16 . 
—— *Berceuse and Musette. * Op. 270. Do. do. » 2 0 SHORT SETTINGS 
— ‘‘Conchita.’’ Op. one 01DO do 26 
—— *‘ Aubade du Berger." Op. 273.. .Do. do w 24 OF THE OFFICE FOR 
BERLIOZ, H.—Two pieces from ** Hé arold “Symphonie. " Atr. | ss x 
for Harmonium and Pianoforte :— | THE HOLY COM MUN ION 
1. Pilg en zug; 2. Standchen , — h 4 6 
BINDER, A. rio (C major). For Violin, Viola, and Violon- J JNison SETTING 
cello 1. Parts, net, 6s.; Score ... cos) met. 3 6 No. 40 (Us ISON SETTD G) 
BOHM, C.—Kleine lyrische Sticke. For Piz anoforte. eke 358. ‘ (INCLUDING BENEDICTUS AND AGNUS DEI) 
omptete 2 | 
1. Prologue Fairies’ Song; 3. Love's Strain; 4. Gon- IN THE KEY OF F 
dellied ; 5. Song of Spinning Maiden ; 6. Traumerei each 2 0 BY 
ey se J.—-Requiem. Full Score Miniature ... .- Met g Oo : i é . 
Adagio from Clarinet Quintet. For Harmonium and J. VARLEY ROBERTS. 
P. janoforte. Op. 115... = ee at cas . met 3 0 
—E vite eae Preludes. For Organ. Op. ~. ers ae Price One Shilling. 
aonenasaieia p anoforte Duet. : o| London: NovELLo AND Company, Limited. 
Pianotorte Solo .. 4 0 5 
i ix Numbers fromabove. Arranged for Pianoforte Just Published. 
Solo, Cc oncert E dition, by F. Busoni... net 4 0 ney 
BRUNEAU, A.— — de l'Ouragan.” For Pianoforte PRODUCED AT THE LINCOLN FESTIVAL, 1902. 
Duet. 1. Godel; 2. La Baie de Grace; 3. L’Ouragan; liege 
4. Le Départ :— | Bites 
Full Score net 15 o| Orchestral Parts ... net 15 0 iy 
CHAINE, E. Six Pieces. For Organ we complete, , So SU I rE IN D MINOR 
1 Andante fugue, 3s. net; Minuetto, 2s. net; 3. Pre lude FOR 
and Fugue, 2s. 6d. net; 4. ‘Ware he Réligieuse, 2s. 6d. net; 
5. Prelude, Canon, Fugue, 3s. net; 6. Larghetto-Cantabile FULL ORCHESTRA 
fugue... ; se ose ics mee “F “O 
D'ALBERT, E. — “Der Improvisator.” Overture. For COMPOSED BY 


Orchestra :— —— se ras 
F ull Score oe net 10 0| Parts ... ate sss, CEG’ <0 GEORGE J. BENNETT. 


— ‘Kain.”’ Vorspiel. For — stra :— 


Full Score SS net 10 Parts ... ie aes the, hectiyupaete: «aes RATS ca ; ate : . 
D'AUBEL.—Six Rs ir ig Hos cei | String Parts, ros.; Wind Parts and Full Score, MS. Pp 
complete, ,, 2 6 
sa ES, L.—‘‘ Coppelia."". For Violin and Pianoforte. London : NovELLo AND nial Lhnited. 
1. Valse lente, 6s.; 2. Mazurka ... sed eS om Ae a — 
DESHAYE S.- -Cing Piéces. For Organ. 1. Allegretto; 2. Can- Just Publis Published. i 
tiléne pastorale; 3. Extase; 4. Grand Chorus; 5. Romance 


sans paroles... ws Sach 3 © 


evi W, Offertoire, ‘ ‘ Féte de I’ Ascension.” For Organ 6 : , GOO D-N IG HT ALS 


Drei Charakterstiicke. For Organ. Op.3 net 2 


















Abendruhe; 2. Et incarnatus est; 3. Idylle. SONG 
ERSFIEL D, C.—Pensée mélancoliqu e, et méditation pastorale. 
For Clarinet and Pianoforte. Op. 13 ; 3 0 FROM 
FAISST, C.—Drei Sticke. For Violoncello and Pianoforte. °R > Te ny ; ” 
Op. “ae inal consolante ; 2. Allegretto grazioso; . RECOLLECTIONS OF CHILDHOOD 
Religioso ie oe ion each, net I 0 : a nas 
GABRIEL - MARIE. —“ Douce Rénconire.""”” For Small CoP CSBD es 
Orchestra ove a see Ste oe ©6 Parts, net “2 “0: 7 ATIRE 
—— * Radotages.”’ For Small Orchestra. i a5 2 0 W ILHELM TAU BERT. 
- ‘* Ronde de Bachi-Bouzoucks." Ditto. 2 6 een 
— ‘Radotages.” For Pianoforte Solo, Violin and’ Piano- Epitep sy ALBERTO RANDEGGER. 
forte, Violoncello and Pianoforte ae wes va ee 3) <0 ——— 
GRUNFELD.—Quatre morceaux. For Pianoforte. Op. 50. Price One Shilling and Sixpence. 
1. Chansons sans paroles, 2s. net; 2. Scherzo-Caprice, —— I 
2s. net; 3. Menuetto-Rococo, 2s. 6d. net; 4 Causerie net 2 0 London: NovELLo AND Company, Limited. ; 
HENRY 3} xiv. (Prinz Revuss).—Quintet. For Pianoforte, : — 
Violin, Viola, and Violoncello. Op. 15. a ss 30 Just Published. 2. 
—— 2ndSextet. For 2 Violins, 2 Violas, 2 Viol ncellos. Op.17 cpt 
Score... 3 Met 6 0) Parts... ink -» met g o] a seca 2 Ire 5 id 3. 
HOLY, A.—Frihlingslust. Impromptu. For:Harp. Op.11... 4 0| I H E E N C HAN TE D ISLAN D 
JARNEFELT, A.—‘‘Korsholm.’”’ Symphonic; Poem. For | 4: 
gee Full ‘Score ase «. net g oO AN OPERETTA FOR SCHOOLS AND CLASSES 
KAHN, R.—Trio. For Pianoforte, Violin, and ‘Cello. On.25 + 2-30 7 ate MPS REN 5. 
— Tonbilder. For Violinand Pianoforte. Op. 36. 1. Canzone ; THE WORDS WRITTEN BY 
2. Romanze; 3. Intermezzo; 4. Elegie; 5.Capriccio each, net 2 9 _ r , 
KREHL, S.—Quintet (A major). For Clarinet, 2 Violins, Viola, SHAPCOTT WENSLEY 
and Violoncello. Op. 19 :— THE MUSIC COMPOSED BY 6. 
Score net 4 0] Parts .. ew. net 8 o 
KU mag H, R.- —Two Pieces for Violinand Harmonium. Op. 21:— PERCY E FLETCHER - 
Berceuse Psalm eS ibs id ee Geo if Te e 
— i — ed Harmonium Solo, Op. 26... ae <o. OY : Batons 
LACK, T.--Two Pieces - Pianotorte, Op, 216:— i _.__. Price Two Shillings. 8. 
r. Vi <a Blonde; 2. Valse Brune.. aes sak net 1 6 Tonic Sol-fa Edition, price 9d. 
LAURISCHKUS, M.—Twelve easy ‘Trios. For Pianoforte, ere ee 9 
Violin, and Violoncello. Op.g. Books I. and II. each, net 3 © London: NOvELLo anp Company, Limited. j 
— Sechs Skizzen. For Harmonium. Op. 10 5 0 a ———————_ : 
kL — BURE, CH.—Trio. For Pianoforte, Violin, “and Violon- | Just Published. [0. 
ello Op. I10.. net 6 o —_——_ 
LE SC HETIZKY, TH.—"C ‘onsolation.”” For Violin and Piano- 4 a sas 
forte. Op. 40, No. 2... ove as wee net 2 0 
—— ‘Contes de Sorted Suite de morceaux. For Piano- KI N G TH RU SH BEAR D Il. 
forte. Op. 46. 1. Berceuse, 2s. net; 2. Ainsi dansait | . Tr i see Ee EE TATING Dir . 
maman ; 3. Affaire compliquée (2 and 3), 2s. 6d. net; 4. Un AN OPERETTA IN TWO ACTS FOR YOUNG PEOPLE 
moment de Tristesse, 2s. net; 5. Toccata, 3s. net; WORDS BY 
6. Impromptu en Souvenir de Henselt, 2s. net; 7. Gavotte > T 
all’Antica et musette moderne, 3s. net; 8. Fantasiestiick, | CLAUDE AVELING I2 
2s. net; 9. Hommage a Chopin ... is eo. Met 3 0] MUSIC BY 


MALLING, O.—A Requiem. For the Orga in — 


Book I. 1. Give them rest; 2. Day of anger; 3. Watch, } ARTHUR SOMERVELL. 


there ae —_ a « met 2 6] 
Book II. 1. The faith: 2. Peace; S61 “herefore did my heart x) Price Two Shillings. 
rejoice; re Give rag rest ‘ sy ee “26 Tonic Sol-fa Edition, price 9d. 
Sold at half-price, if not marked net. ———— 
Lonpon: NOVELLO AND COMPANY, Limirep. London: NovELLo AND Company, Limited. 
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NTONIO 
STRADIVARI 


HIS LIFE AND WORK 


(1644-1737) 


H. HILL, A. 


AND 


A E. MILL. 


W. HILLS. 


With an Introductory Note by 


LADY HUGGINS 
AND 
PLATES REPRODUCING IN COLOUR INSTRUMENTS BY 
STRADIVARI 
Together with Facsimiles of his Letters, Labels, &c. 
“FER? 


BounpD iN Two STYLEs: 
Half Green Calf, Gilt Top, and Half White Vellum, 
Gilt Top, £2 2s. net. 


HEADINGS OF THE CHAPTERS. 


The ANCESTRY of ANTONIO STRADIVARI. 
STRADIVARI'S VIOLINS. 

STRADIVARI’S VIOLAS. 

STRADIVARI’S VIOLONCELLOS 


STRADIVARI’S AIMS in RELATION 


to TONE. 
STRADIVARI’S MATERIAL. 
STRADIVARI’S VARNISH. 
STRADIVARI’S CONSTRUCTION. 
STRADIVARI’S LABELS. 


The NUMBER of INSTRUMENTS MADE 
by STRADIVARI. 


The PRICES PAID for STRADIVARI’S INSTRU- 
MENTS and the GROWTH of THEIR 
REPUTATION. 


STRADIVARI'S SUPPOSED PORTRAIT. 


W. E. HILL & SONS, 


140, NEW BOND STREET LONDON. 


PRODUCED AT THE WORCESTER 


SEPTEMPER, 


THE SONG OF DEBORAH 
AND BARAK 


A SHORT ORATORIO 


FOR SOPRANO AND BARITONE SOLI, CHORUS, 
AND ORCHESTRA 


COMPOSED PY 


HUGH BLAIR. 


FESTIVAL, 


1902. 





Price Two Shillings and Sixpence. 


DAILY TELEGRAPH. 

He writes boldly, his rhythms, harmonies, and progressions aré 
not borrowed from any outside source, but are all his own. So are 
the qualities that make his music very difficult, or give to it a certain 
weirdness that compels attention. 


STANDARD. 

The soprano solo, ‘‘I, even I, will sing unto the Lord,” is a well- 
balanced and spirited number, and seve eral of the choral passages 
show dramatic perception and command of orchestral rescurce to 
suggest and emphasise the inner meaning of the words. 





DAILY CHRONICLE. 

Mr. Blair's latest composition is thoroughly straightforward in 
character; not a page of the score is open to misconstruction, and 
both vocally and instrumentally it is within the means of most 
amateur societies in the habit of performing cantatas. A great 
recommendation is the spirit—not to say liveliness—of the composi- 
tion... . Undoubtedly the work possesses the elements of popularity. 

OBSERVER. 

There is much in Mr. Blair’s music that excites esteem. It is 
melodious, reflects the fierce spirit that animates the text, and is wel 
written. The solos are effective, particularly that for the soprano, 
“TI, even I, will sing unto the Lord,” the opening phrase of which 
may be said to be the motto of the work. 


London: NovELLO AND Company, Limited. 


PRODUCED AT THE WORCESTER FESTIVAL, 
SEPTEMBER, 


O PRAISE THE LORD 


(A DEDICATION ODE) 
FOR ORCHESTRA AND CHORUS 
THE WorDS SELECTED FROM THE PSALMS 


1902. 


THE MUSIC COMPOSED BY 


A. HERBERT BREWER. 
Price One Shilling. 


THE TIMES. 
It is marked by excellent workmanship, and is a vigorous and 
devotional composition of earnest aims and sterling merit. 


MORNING POST. 

It opens with a bright, dignified chorus, which is followed by an 
expressive andante chorus, ‘‘O how amiable are Thy dwellings" 
the final movement, ‘‘ Arise, O Lord, into Thy rest,’’ showing some 
scholarly writing, and, moreover, being of bold, decisive character. 


PALL MALL GAZETTE. 


Mr. A. Herbert Brewer's anthem, ‘‘O Praise the Lord,” was 
excellently performed, and is a good stout piece of work. 
CHURCH TIMES. 
It is most suitable for church use, and is written somewhat in the 


worthy style of Henry Purcell. This piece would serve as an 
excellent afternoon anthem for Cathedral use. 


DAILY CHRONICLE. 

At once it may be pronounced an excellent example of Mr. Brewer's 
long recognised skill in the expression of devotional feeling in an 
interesting instead of ‘‘dry-as-dust ’’’ manner. There are several 
passages in this smooth composition that will ‘be grateful both to 
executants and to listeners. 


DAILY GRAPHIC. 

A brief ‘ Dedication Ode,"’ by Mr. Brewer, the Gloucester organist 
‘OQ Praise the Lord," is not only a musical, but a thoroughly prac- 
tical piece of work, vocal and effective, and being for chorus and 
orchestra, without any solo parts, well suited for church use. 





London: NovELLo AnD Company, Limited. 
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GOUNOD’S CELEBRATED 
C6 ’ - 
PAUS! BALLET MUSIC 


Important Announcement to Orchestral Conductors ! 





ESSRS. CHAPPELL AND CO., Ltp., the Sole Proprietors of the Copyright of this 
important work for Great Britain and the Colonies, have the pleasure to announce that 

at considerable expense, they have now issued AN ENTIRELY New Epition pe Luxe (Concert 
Edition, size 12} in. by g} in.) of this world-famed Ballet Music ar a pRICE THAT PLACES 
IT WITHIN THE REACH OF ALL. 

Hitherto this work was practically unobtainable owing to the prohibitive price at which 
the Origina)] Edition was published. 

Great care has been taken in the Editing. The work remains as originally scored, but all 
necessary cues have been added to facilitate performance by small orchestras, for which purpose a 
Pianoforte Accompaniment has been specially arranged to be used ad lib. 


PRICES. S: Gd. 
FuLL ORCHESTRAL SCORE By ne ave cee ... IO oO net 
FuLL ORCHESTRA ... sh af ae me ee eon ie, Or ee 
SMALL ORCHESTRA, WITH PIANOFORTE ACCOMPANIMENT... 8 O ,, 
Extra Parts (STRING, FLUTE, CLARINET, AND CORNET) EACH I O ,, 
PIANOFORTE ACCOMPANIMENT (FOR SMALL Banps) ... men ake SO) a 
PIANOFORTE SOLO ... ei ae ab aa aes mien eh HO), 


BEHNKE’S SANTLEY'S 
VOICE-TRAINING SINGING-MASTER. 


In Two Parts. 


7 = ‘ 
EX E RCI S E 5. ‘The Work is one which recommends itself to all 


who wish to study the Art of Vocalization.”—Times. 
In separate Books for Soprano, Mezzo-Soprano, 
In Two Parts .. 48. od. net each. 
Contralto, Tenor, and Bass. _ _ 


Used by all the Principal Teachers. BE H N KF’ S 
yw 
Paper Covers ~_ sos) UIs6d.mnet. VOICE-TRAINING 


Cloth Boards sia io Vgshod. 
— — PRIMER. 
B E H N KE’ S Paper Covers Ace .-. 28. Od. net. 


Cloth Boards oe ss “980d. 


VOICE-TRAINING clan ee ee 
STUDIES. SIMS REEVES 


ON THE 


These are intended to follow the Voice-Training ART OF SI NGI NG 


Exercises, and are published for the same Voices. 





This Work should be read by all Singers and 
Paper Covers aa ... 461s. 6d. net. Professors, as it contains much useful information. 


Cloth Boards eon ase SENOd.. <3; Paper Covers ae ae “IS. Od. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London. 


Printed by NovELLo anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.). 
Sold also by SimpKin, MARSHALL, HamiiTon, KENT AND Co., Ltd., Paternoster Row (E.C.).—Wednesday, October 1, 1902. 
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